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ROYAL CHORAL SOCIETY. 


His Majesty THE KING. 
M.V.O. 


Patron : 
Conductor: Sir FrRBpERICK BRIDGE, 


(Season 1909—1910.) 
here are now VACANCIES in the CHOIR for SOPRANOS, 
con T Rs ALTOS, TENORS and BASSES. Only those who have 
Goop and POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT 
FIRST SIGHT, will be accepted. Address, The Secretary, Royal 
Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patron: His Most Gracious Majesty THE KiNG. 
President: H.R.H. tHe Duke or ConnauGut, K.G. 


Principal: Sir A. C. Mackxenzig, Mus.D., LL.D., F.R.A.M. 
MIDSUMMER HALF-TERM begins Monday, June 14. Entrance 


Examination, Wednesday, June 9, at 3. 

CHAMBER CONCERT, at Queen’s Hall, Wednesday, 

FORTNIGHTLY CONCERTS, Saturdays, June 12 and 26, at 8 

ORCHESTRAL CONCERT, at Queen's Hall, Wednesday, June 
30, at 3. 

An Examination of persons engaged in the TRAINING OF 
CHILDREN’S VOICES will be held in September and during the 
Christmas vacation, and a Certificate will be granted to successful 
candidates. 

A Course of Lectures in 

now being given. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Incorporated by Royal Charter, 1883. 
Telephone—‘“ 


June 2, at 3 


preparation for the September Examination 


Telegrams—‘“‘ Initiative, London.” 1160, Western.’ 


HIS MAJESTY THE KING. 


Patron : 


President: H.R.H. THE PRINCE OF WALES, K.G. 
‘ Director : 
Sir C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Mor ey, Esq. 


HALF-TERM commences on June 17. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on July 12, 1909. The solo 
. aying Tests are : Sonata No. 4 in E minor, J. S. Bach (Peters, Vol. L., 

36; Novello & Co., Book = , p- 124; Augener & Co., Vol. VIIL, 
4 th Breitkopf & Hiirtel, Vol. VI., p. 52) Andante from the 4th 
(Itahan) Symphony, Mendelssohn (E. T. Chipp’s arrangement only, 
Novello & Co.). Fantasia in F, E. H. Thorne (Original Compositions 
for the Organ, No. 307, Novello & Co.). 

The A.R.C.O. Exz amin ation begins on July ro. 

The Book from which the Literary Test will be taken, and the list of 
selected pieces, are the same as for the last Examination. 

List of College Publications, Lectures, &c., may be had on application. 

H. A. HARDING, Hon. Sec. 


Registrar. 


Kensington Gore, S.W. 


HE GUILDHALL SCHOOL OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 
Managed by the Corporation of the City of London. 
Principal: Wittiam H. Cummunes, Mus. D. Dub., F.S.A., Hon. R.A.M. 
Individual Tuition by eminent teachers at moderate fees. 
New Pupils can enter at any time. 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the Schvol. Prospectus and form of 
entry free. 

H. SAXE WYNDHAM, Secretary. 

Victoria Embankment, E.C. Telephone No. 1943 Hol born. 


JUNE 1, 1909. 





Price 4d. ; Postage, 2d. 


Annual Subscription, Post-free, 5s. 





CRYSTAL PALACE. 


HANDEL-MENDELSSOHN 
FESTIVAL. 
GRAND REHEARSAL, SATURDAY, JUNE 


“ELIJAH,” TugspAay, JUNE 22. 
*“ISRAEL IN EGYPT” (Selections), 


19. 


‘““HYMN OF PRAISE,’ 
THURSDAY, JUNE 24. 
**MESSIAH,” SATURDAY, JUNE 26. 


HANDEL-MENDELSSOHN FESTIVAL. 
MISS AGNES NICHOLLS. 
MISS EDITH EVANS. 
MADAME CLARA BUTT. 

MR. BEN DAVIES. 

MR. WALTER HYDE. 

MR. WATKIN MILLS. 

MR. ROBERT RADFORD. 

MR. KENNERLEY RUMFORD. 
SIR CHARLES SANTLE\ 

Miss Giapys Honey. 

Miss May Perers. 

Mr. Gwitym RICHARDs. 

Mr. Jutien Henry. 


4,000 PERF‘ a 
Including large contingent from the renowned choirs of Leeds, Bradford 
Bristol, Wales and Sheffield. 
LONDON SYMPHONY ORCHESTRA. 
Principal Violin, Mr. W. H. Reep 
WALTER W. HEDGCOCK. 
Dr. FREDERIC COWEN. 


ros. 6d. and 7s. 6d. ; 
and 


21s. ; Galleries, 
Stalls for 


OrGanistT—Mr. 

CONDUCTOR 
Grand Rehearsal: Stalls, 
Festival Days: Stalls, 25s. 
Unnumbered, 7s. 6d. Three Days, 
42s. ; Unnumbered, 15s. Admission to Palace: Rehearsal, 2s. 6d. ; 
Festival Days, 5s. by Tickets purchased before the day (7s. 6d. at 
the doors). All Keserved Seat Tickets admit to the Palace. 

Book at once at Palace and agents. 
Telephone: Sydenham 162 


- THE ASSOCIATED BOARD 


OF THE 


Unnumbered, 5s. 
and 15s. ; 
63s., 528. 6d., and 


21s. 


>& 1621. 


ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: His Majesty THE KING. 

President: H.R.H. Tue Prince of Waves, K.G. 


LOCAL CENTRE EXAMINATIONS (Sytvasus A). 
Examinations in Theory held in March and November at all 
Centres. In Practical Subjects in March- April at all Centres, and 


in the London district and certain Provincial Centres in November- 
December also. Entries for the November-December Examinations 
close Wednesday, October 6, 1900. 


SCHOOL EXAMINATIONS (Sv LABUS B). 

Held three times a year—viz., October-November, March-April, and 
une-July. Entries for the October-November Examinations close 
Wednesday, October 6, 1909. 

Theory papers set in Examinations of past years (Local Centr 

or School) can be obtained on application. Price 3d. per set, per 


year, Post-free. 
The Board offers annually SIX EXHIBITIONS tenable at the 
R.A.M. or R.C.M., for Two or Three Years. 
Copies of Syllabuses A and B, Forms of Entry, 
information, will be sent, post-free, on application to— 
JAMES MUIR, Secretary. 


Square, London, W.C 


and any further 


15, Bedford 
Telegrams: “‘ Associa, London.” 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (Matric. Exam. only) and September. 
For particulars, apply to the Secretary of Examinations, University 


Offices, Durham. Copies of former Examination Papers, 1s. each Set. 
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SCHOOL OF MUSIC. 


Visitor .. .. Sir Epwarp Excar, Mus. Doc., LL.D. 
Visiting Examiner W. G. McNauGut, Mus. Doc. 


Principal .. -- GRANVILLE BANTOCK. 
SESSION 1908-1900. 

The Session consists of AUTUMN Term (September 21 to December 19), 
Winter Term (January 16 to April 3), Summer Term (April 19 to 
June 26). 
Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, Concerts, and Opera. 
Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 
HUDDERSFIELD COLLEGE OF MUSIC 


AND 
NORTHERN CENTRE OF THE 
TOBIAS MATTHAY SCHOOL OF MUSIC. 


Principat - Dr. A. E. HULL, Mus. Doc. Oxon., F.R.C.O. 
HIGHER MUSICAL EDUCATION, with or without Residence. 
Miss L. W. InGuam (Pianoforte), Mr. Gorpon HELLER (Singing), 
Dr. Hutt and Dr. Pearson (Organ and Composition), Herr JoHan 
Rascu (Violin) are on the Staff of 20 Professors. 
Preparation for R.A.M., R.C.M., R.C.O., and University Exams. 
Complcte I acsimile R é QO. Organ for Practice. 
Terms and Prospectus from E. A. IBESON, Secretary. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 





Patroness: Her Majesty = ALEXANDRA. 
President : Sir W. H. Hou_pswortn, Bart. 
Principal: Dr. Avotrpn Bropsky. 


The NEW COLLEGE TERM began on Tuesday, April 27. 
Special Houses of Residence recommended for Students. 


Students are required to enter upon a complete course of Musical 
nstruction, and are not admitted for a shorter period than one year. 


Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. 


The Prospectus, with S _ larship information, Diploma Regulations, 
and Entry Forms, on app 


STANLEY WITHERS, Registrar. 
THE : 
DELLE SEDIE SCHOOL OF 
SINGING, LT? 
Direct rs Mr. Ix H. pins, Siete ELEANOR CLEAVER-SIMON, 


Mrs. J. EpvGar RupGe, Managing Director, 
12, Hill Road, St. John’s Wood, N.W. 


LONDON COLLEGE OF MUSIC. 


(Incorporated. ) 


GREAT MARLBOROUGH STREET, LONDON, W. 


Pat His Grace Tue Duxe or Leeps. 
Principal: Dr. F. J. Karn, Mus. Bac. Cantab, 
Director of Examinations: G. A stus Hotmes, Esq. 


TEACHING DEP an TMENT. 








In the Educati Ay: partment students are received and thoroughly 
ined under est Professors at m te fees. The College is open 
.m.tog.jop.m. 7 y ALI TE RM commenced May 31. 
LESSONS are g y and evening in Pianol yrte, Singing, Organ, 
V Harp, Clar k ello, Mand ane, E loc ution, Harmony 
Compositior (O sons are given on the fine instrument 
a tops, in the College Concert Hall. The organ is 
ava ‘ pra i ) 
RGAN RE C "1 AL Mr. nry W. Weston, Mus. Bac., 
1.R.C.M., I C.O0 lu , at 2 p.m 
The Orchestra, Choir, Ladies’ Choir, Opera Class, String Quartet, and 
t n meet cach we 
CONCEI Or a 1 Choir of the College at Kensington 
I Ha n June in aid of the Kensington Dispensary and 
Ct ens H it Ticket s., 28. 6d., and 1s 
A col R SE f TRAINING in Pianoforte and Singing for Teachers 
e at € 


V AC ATION ] E SSONS for Teachers and others are given at Easter, 
Aug and Christmas. 


BIRMINGHAM AND MIDLAND INSTITUTE. 





VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 
42, Berners Street, Oxrorp Street, Lonpon, W. 


Hon. President: THz Most Hon. THE MarQuis oF ANGLESEy, 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bent: ev, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcuitt Sistev, Mus. Doc, 
Hon. Sec.: Geo. A. Stanton, F.1.G.C.M. 


Metropolitan E a wy in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M F.V.C.M., also for the Teacher's Professiona! 
Diploma in the Art i Teaching, July, a 


Local Theoretical Examination, July, 1 

Practical Examinations are now being held at the various Centres, 
Gold, Silver, and Bronze Medals are offered for Competition. 
Local Secretaries required for towns not represented. 


All communications to be addressed as usual to the Secretary, Central 
Office, rz, Burleigh Street, Strand, W.C. 


‘INCORPORATED GUILD OF CHURCH 
MUSICIANS, 


Founded 188 
Incorporated pursuant to Act of eis XXX. and XXXI. 
Victoria, Cap. cxxxi., § 23. 


President: Tue Very Rev. THe Dean or Bristov. 


ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in June and July, 1900. 


COMPETITIONS FOR 1909. 

One Guinea for the best Carol is offered by the Rev. Sir GEorGE Raupx 
FEeTHERSTON, Bart., F.1.G.C.M. 

A Silver Medal will be awarded for the best Short Anthem with 
Treble Solo. 
A Silver Medal for the best simple setting of the Magnificat and 
Nunc dimittis. 
A Silver Medal for the best Andante for the Organ. 
A Bronze Medal for the best Kyrie. 


GUILD GAZETTE (Quarterty) - -  TWwopENce. 


REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the FREE use of the Register of Vacant 
Appointments. 
Calendar (gratis) and further information of Dr. LEWIS, Warden, 
42, Berners Street, London, W. 


LONDON COLLEGE OF MUSIC. 
(Incorporated.) 


GREAT MARLBOROUGH STREET, LONDON, W. 





Patron: His Grace THe Duke or LeeEps. 
Principal: Dr. F. J. Karn, Mus. Bac. Cantab. 
Director of Examinations: G. AuGustus Hotes, Esq. 


LOCAL AND HIGHER EXAMINATIONS. 

The NEXT EXAMINATION in PIANOFORTE PLAY ING, 

SINGING, VIOLIN, THEORY, and all brane hes of Music will be 

held in London and 400 Provincial Centres in Je Ly, when Certificates 

will be granted to all successful candidates. The last day of entry 

is June 15. 

The Higher Examinations for the Diplom: us of Associate (A. 1L.C.M.), 

L icenti ate (L.L.C.M.), the Teachers’ Diploma (L.C.M.), and Fellowship 

(F.L.C.M.), take place in Juty and DecemBer. 

Gold and Silver Medals and Book Prizes are offered for competition 

according to the regulations. 

Locat Centres and Locat Scnoot Centres.—Full particulars wit! 

reference to the formation of these will be forwarded upon application. 

SYLLABUS for 199, together with Annual Report, may be had of 
T. WEEKES HOLMES, Secretary. 


NEW TUNES WANTED 
FOR FESTIVAL HYMNS 
BY THE 
MANCHESTER SUNDAY SCHOOL UNION 
4 PRIZES OF £3 EACH OFFERED. 


Write for particulars to 





T. WEEKES HOLMES, Secretary. 






EWIN PICKSTONE, Sunny Bank, Radcliffe, Lancs. 
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THE 
National Eisteddfod of Wales 
LONDON. 
JUNE 15, 16, 17 AND 18, 1909. 


BARDIC GORSEDD 
By GRACIOUS PERMISSION OF H.M. THE KING 
Ix KENSINGTON GARDENS 
JUNE 15, 17, 18, AT 9.15 A.M. 
THE DAY MEETINGS wILt BE HELD 
ROYAL ALBERT HALL 
AT 11 O'CLOCK. 
CHORAL, AND INSTRUMENTAL COMPETITIONS 
EACH DAY 
CONCERTS aT THE QUEEN’S HALL 
(Sole Lessees: Cuaprett & Co.) 
June 16, 17, 18, aT 8 P.M. 
btained of the Eisteddfod Offices, 63, Chancery Lane, 
es, Royal Albert Hall and Queen’s Hall ; and the 


dD. R BOCES } f General Secretaries. 


MADRIGAL SOCIETY 
(FOUNDED 1741). 

THE MADRIGAL SOCIETY offers TWO PRIZES, being the 

‘Molineux Prize" of TEN POUNDS, with the Society’ s Medal, and 
the “‘ Society’s " Prize of FIVE POUNDS, for the best and second best 
APPROVED MADRIGALS. in not less than four, nor more than six 
parts, the upper part or parts to be for one or two Treble Voices. 

The character of the Composition to be in accordance with that of 
Madrigals of the best style and form, with imitative part-writing ; not a 
mere Part-Song ox harmonised Melody. 

The following conditions must be complied with, viz. :— 

1. That the Altoand Tenor parts be written in their respective clefs ; 

2. That the signature be repeated at the head of each page at least ; 
That the intended ‘Tempo ” be clearly indicated ; 

7 ft hat the words, to be selected } by the Composer, be written out in 
full on a fly- leaf at the beginning ; and 
That not more than one Composition be submitted by each 
competitor, which must not be in the Composer's autograph. 

The Madrigals to be delivered, addressed to the Secretary of the 
Madrigal Society. Woodside, C. aterha am, Surrey, on or before October 1, 
1909, each Composition having a device or motto affixed thereto, with the | 


AT THE 


VOCAL 


Tickets can be 


e Box Off 


usual Agencies 





THE 





Composer's avame in a sealed enve pee’ earing a corresponding mark. 
The Award of the Judges will be made known at the meeting of the 

Society in December, 1900. 
OSCAR W. STREET, 


THE IMPORTANCE | 
OF SIGHT-PLAYING 


recognised. 


Hon, Secretary. 





To the 


teacher, the accompanist and the musical student 


is daily becoming more 


who wishes to become acquainted with all that 


is best in his art, pianoforte sight-playing is 


indispensable. 


Teachers and students have found by 


experience that 
THE EHREMAYER SYSTEM OF 
PIANOFORTE SIGHT - PLAYING 





enables them to become proficient in this art 


in a wonderfully short time. 


It will be well worth your while to write 


for the illustrated booklet giving particulars of 
my Correspondence Course, which will be sent 
you gratis and post-free, on application to | 
L. M. EHREMAYER, 

27, Chancery Lane, W.C. 


A SPECIAL FEATURE 


OF THE BUSINESS OF 


W. E. HILL & SONS 


IS THE 
REPAIRING OF VIOLINS, VIOLAS, 
VIOLONCELLOS, AND BOWS. 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 
Europe. 


The most celebrated instruments, especially those in 
the possession of great players, have been frequently 


entrusted to them for repairs. 


ESTIMATES FREE. 


HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE.- 
MAKING. 





W. E. HILL & SONS, 


SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING. 
140, NEW BOND S STREET, LONDON, 


~ BRAIN TO KEYBO.: IRD: 


VALUE OF THE COURSE. 


A Mus. Bac. writes: “I would not be without your exercises for ten 
times the fee.’ 
Another Mus. Bac. says: “I am fully satisfied that I have never 
spent three guineas to greater advantage in all my musical life. 
OTHER P 


3s. is the best outlay I 


ILS say: 


“The £3 have ever made in my efforts to lear: 
the piano. 
“Your course is worth far more than 


lessons—in the ordinary sense of the word 


a great many ‘quarters f 


put together 
** I consider your lessons a splendid return for the money.” 
y the ordinary methods to 


“I would have spent three times as much | 
n the great savir gin 


have obtained the same execution, not to menti 
time. 


**] have never spent three guineas to better purpose in my life. 


MACDONALD SMITH’S SYSTEM OF 
PERFECT TOUCH AND TECHNIQUE. 


Compete Course or Lessons ny CORRESPONDENCE, 
Turee Guineas (by Instalments if desired). 


Course ‘‘B” for Beginners, Course ‘‘C"’ for Players. 


** PIANOFORTE PLAYING” and other Articles 
by Macpona.p SMITH, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Lessons (to Concert Players only) 
on application. 


M. MACDONALD SMITH, 19, BLoomssurv Squarg, Lonpon, W.C. 
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PROFESSIONAL NOTICES. 


MISS ELAINE BIRCH (Soprano) 
Oratorios, Concerts, &c. 
7, Arundel Gardens, Fulham, S.W. 
** Pleasing and powerful voice (wide Press). 


MISS KATE CHERRY, Member I.S.M. 
MADAME HANNAH JONES, A.R.A.M. 
22, Carlton Vale, W. Telephone No. 2884 P.O. Hampstead. 


MISS DOROTHY PARKS (Soprano). 


Oratorios, Concerts, At Homes, &c. 
Now BOOKING for Seaside Engagements. 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. 


MISS FLORENCE VERNON (Contralto). 
Now BOOKING Winter ENGAGEMENTS. 


For vacant dates and terms, House, Stanfield Road, Bow. 


MR. JESSE HACKETT (Tenor). 


Halesowen. Engaged for ‘‘ Messiah,” Birmingham Town Hall. 


Stoneleigt 





(Soprano), and 
(Contralto). 


) ~ > . 
ROBIN OVERLEIGH 
(BASS-BARITONE). 

**Samson.”—“‘ A special word of praise is due to the Bass, Mr. Robin 
Overleigh. Possessed of a fine resonant voice, he knows how to use it 
with artistic restraint - expression." —Greenock Telegraph. 
Telephone : 64 Caterham. Caterham 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST). 


Successes, 1907: Associated Board R.A.M. and R.C.M. 
Exams. (March); Local Centre (November). 

For terms, apply, 170, Belsize Road, N.W.: or, Messrs. Pleyel, Wolff, 
Lyon & Co., 79 and 80, Baker Street, Portman Square, Ww. 


M R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 

Concerts, At Homes, &c. For terms, vacant dates, and further 

ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, oF 


OLO BOYS.—MR. JAMES BATES (Director 

of the London College for Choristers, Author of Novello's 
Primers—‘‘ Voice Culture for Children") can recommend SOLO BOYS 
and LEADING BOYS thoroughly trained, for Oratorios, Festival 
Services, Concerts, &c. Address, Blomfield Crescent, Hyde Park, W. 





School 








MISS M: ARJORIE V WIGLEY, A.R.A.M. 


For terms, vacant dates, &c., apply 
, Warwick Road, Earl's ¢ rt, 


MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO). 


s.W. 


Of Crystal Palace, Queen's Hall, and Principal Choral Societies. 
London (Mr. Fagge), Brist (Mr. = ey), Sheffield (Dr. Coward). 
“Sang magnificent! het ap 

18, Stanley Garder ns, Hi sneetend, N.W. 


MISS ETHEL RADBU RN 


Of the Crystal Palace, Queen's Hall, 
} 


and Provincial Concerts. 
rained and recommended by Str CHARLES SANTLEY. 
All Standard Works and Oratorios ; Ballads. 
39, Earlsfield Road, Wandsworth Common, S.W. 


. ”~ “ ™ 
MR. SAMUEL MASTERS 
(TENOR). 

“The splendid reputation enjoyed by Mr. Samuel Masters, the well- 
known tenor throughout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing.”"—Aingston Musical Courier. 


613 P.O. 
Kingston-on-Thames. 


ARCH DEACON 


Telephone : 


Address—21, Grange Road, 


MR. 


CHANGE Of OF ADDRESS. 


MR. MONTAGUE BORWELL| 


(BARITONE) 


WINIFRED M: ARWOOD 
NTA YRWELL) (SOPRANO). 


(Mrs. 


BOARSLAND,” BRONDESBURY PARK, N.W. 


elephone : 415 Willesden. London.” 


MR. WILLIAM BURT 


be AR TONE). 


ARTHUR WALENN 


MR. 
(BARITONE). 


Ashworth Mansions, Elgin Avenue, London, W. 


MISS MARIAN JAY 


VIOLINIST) 
Hi: returned f 4 most essful tour in 


Telegrams: “‘ Soloist, 


‘rar St. Albans 


(SOLO 


India, is now 











Who has st returned from a most essful Tour in India, is 
AVAILABLE for Concerts, At Homes, &c., and can also take 
limited number ! pupils. 


BOOKING ENGAG EMENTS | r the Autumn 
The Daily Telegraph say Revealed t ugh musicianship and | 
unerring taste 
For ¢ ert \AtH es, Lessons, &c., 
\ t Warwick Roa Earl s Court. 


Telegrams :—‘‘ Musicomane, London.” Telephone, 490, Mayfair. 


| COMPOSERS’ MSS. 
® | REVISED and PREPARED FOR PRINTING ; ADVICE GIVEN 


| as to most suitable publishers for various styles of composition. 


| H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 


Hampstead, N.W. (24 years reviser to Messrs. Novello & Co.) 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of F.L.C. M., L.Mus.L.C.M., A.R.C.M., F,R.C.O., and 
L.R.A.M. Gold Med: uals, Silver Medals, Sch larships. Prizes, 
- Honours, ‘and Pass Certificates (of the Colleges of Music) to the 
number of over eight hundred. Dr. Allison is quite willing to teach those 
who neither require nor desire to pass examinations. Harmony, counter- 
point, Orchestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge H House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M. (PIANOFORTE). 


E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 
> SPECIAL CORRE SPONDE NCE ‘COURSE in 
preparation for the “Form and Teaching” and ‘‘ Rudiments” portions 
of this Examination. 
LATEST SUCCESSES :— 
L.R.A.M. (January, 1909).—Three Correspondence Pupils entered, 
and ALL passed. 
Address, c/o Forsyth Bros., Deansgate, Manchester. 
R. GEORGE R. CEILEY gives LESSONS 
in the traditional School of SINGING as taught by 
CHAS. LUNN and Signor CatTrango. 

The late Chas. Lunn wrote: ‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him": and the late 
Dr. Turpin wrote: “In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities.” 

West-End Studio: but address, Caythorpe, Fortis Green Road, N. 


I'L.R.A.M. EXAM. —A Professor and Fellow of 

the [., who has had PHENOMENAL 
success in coaching for Ay exe amination (both parts), will ADVISE 
and PREPARE intending candidates in P ‘I ANOFORTE-PLAYING 
and TEACHING. For te rms address “‘Exam.,’ Novello & Co., 
Ltd., 160, Wardour Street, London, W. 


R. CUTHBERT H ARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of ‘ Examination Questions and How to 

| Work them’ (Novello’s Primers, No. 70), COACHES for ali Musical 
Exams. SUCCESSES from rg0o include 126 in MUS. DOC. and 
MUS BAC. (Oxfo -. and Durham), F.R.C.O. and A.R.C.O. Alsoa 

| feaee 2 number in L.R.A.M., &c., &c. aia 
DURHAM EX: AMS. SEPT., 1908.—FINAL MUS.BAC. TWO 
pupils passed. 
R.C.O. EXAMS., JAN., 
F.R.C.O. Diploma and TH 

| 52, Buckleigh Road, Streatham, S.W. 


R. L. A. HAMAND (Mus. Doc. Oxon., F.R.C.O.) 

COACHES for all Examinations personally or by correspond. 

ence. Organ Lessons in London when desired. Latest successes: 

Mus. Bac. Oxon (Final); F.R.C.O., Playing and Paper Work; 

A.R.C.O., &c. The Bechstein Studios, Wigmore Street, W.; or, 
38, Enys Road, Eastbourne. 


R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PRE PARE 
| CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 











1909. — FOUR Pupils obtained the 
REE the A.R.C.O. Diploma. 
Telephone : “‘ 487 Streatham. 


| by post if desired. 
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— 
R. T. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 

L. Mus. T.C.L., “ot LESSONS i in HARMONY. COUNTER. 

POINT, &c., an PREPARES CANDIDATES for ARTS and 

MUSICAL EXAMIN yt Post. Latest Successes: Mus. Bac., 

Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O. 

Jan. (1908 ), a pupil passed F.R. e O. and won the ** Cart Prize.” 

went: Street, Stoke-on- Trent. 





D*: EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., &c., COACHES for all Examinations, Practical and 
Theoretic: , personally or by correspondence. Special Playing Courses, 
AR.C.O. and F.R.C.O. pieces and tests. Special ‘‘ Exercise " Courses. 
Dr. Hull's Doctorate ‘* Exercise” was “specially commended ” by the 
Professor, Sir Hubert Parr Special Course in Choir-training. 

LAST FIVE YEARS’ SUCCESSES: 5 MUS. DOC.; 24 MUS. BAC.; 
17 F.R.C.O. (Playing), 23 ay bg = 17 A. R.C.O. (Playing), H 
(Paper Work), including Exam. 4 F.R.C.O. (Playing), 
(Paper Work); FELLO ySHIP “CART” PRIZE; 3 A.R RCO. 
(Playing); 2 L.T.C.L. ; L.R.A.M. 

For Prospectus, address, Lovat Lodge, Huddersfield. 


R. F. KARN, Mus. Bac. Cantab. ; Mus. Doc. 
Toronto ; gives LESSONS by Post, in HARMONY, COUNTER. 
POINT, FUGUE, FORM AND ANALYSIS, ACOUSTICS, 
ORCHESTRATION, &c., and prepares for Musical Examinations. 
Successes at all Musical Examinations: L.R.A.M. (Rudiments, Form, 
and Harmony Examination), 1909; F.R.C.O. (Paper Work), 1909 ; 
AR.C.O., 1908, &c. ; Mus. Bac., Cambridge, 1907; A.R.C.M. (Theory, 
Composition, and Piano Teaching), 1907, 1906, &c. ; L.R.A.M. (Piano, 
Conducting, Composition, and Band-Mastership), 1908, 1907, &c. ; 
MUS. BAC., DURHAM, OXFORD, CAMBRIDGE, LONDON, 
and DUBLIN ; MUS. DOoc., Y ote AM, OXFORD, and DUBLIN ; 
LMus. and A.Mus., L.C.™ L.T.C.L. and A.T.C.L.; ASSO- 
CIATED BOARD, Hi: armony ‘and Counterpoint. 
Preparation for the “ Arts” Examination, by E. Wan.ess F rip, B.A., 
Oxon. Successes at Oxford ; also Durham, 1908. 
Also PERSONAL Lessons; MSS. corrected for publication. 
Analyses of Classical Works for Examinations. Terms moderate. 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


D®: LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- 
porated Guild of Church Musicians, gives LESSONS, Personally 
or by Post, in HARMONY and COUNTERPOINT. 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS: 


“Harmony.” (2 vols.) 5s. each, net. 
“CoUNTERPOINT.” 5s. net. 

“DousLe CoUNTERPOINT AND CANON.” 
“Fucus.” 1s. 6d. net. 

“ELEMENTS oF Music.” 2s. 6d. net. 
“DEVELOPMENT OF ANGLICAN CHURCH Music.” 
“PRONOUNCING VOCABULARY OF MusicaL Terms.” 
“DICTIONARY OF Musicat Terms.” 6d. net. 
“MATERIAL OF MELopy.” 3d. net. 

_The above, complete, will be: forwarded (carriage paid) fo for 15s 


R. MARCHANT, Mus. D. Oxon., F.R.C.O. 

(Author of “ 500 Fug ue Subjects and Answers,” Novello's 

Primers, No. 35), &c., PREPARES ANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N. B. 


R. H. H. L. MIDDLETON, Mus. D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING for DEGREES. L.R.A.M. 1897-1908, NINETY- 
THREE SUCCESSES; A.R.C.M., 1897-1900, TWO HUNDRED 
AND THIRTY-FIVE SUCCESSES. Equally good results in R.C.O. 
and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 


R. T. E. PEARSON, Mus.D. Oxon., 1908 ; 
F.R.C.O., COACHES for University Degrees and R.C.O. 
Diplomas, personally or by correspondence. Lessons on Facsimile 
R.C.O, Organ in Huddersfield. Long and Short Courses. 
SUCCESSES: 2 1st MUS.B., 3 2nd MUS.B., 2 3rd MUS.B., 
AR.C.O., F.R.C.O. For full particulars write for Prospectus— 
56, Longw Road, Huddersfield. 


R. HAMIL’ TON ROBINSON (Mus. D. Dunelm., 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 
COUNTE RPOINT, COMPOSITION, ORCHESTRAT ION, 
ACOUSTICS, &c. _ Preparation for University, R.A.M., R.C.M., 
R.C.O., and other Examinations. Lessons personally or ‘by corre- 
spondence. 30, Mount Park Crescent, Ealing, W. 
THE 

gti HALL STUDIOS, 32, 34, 36, 38 and 
40, WIGMORE STREET, W., are specially constructed with 
convenience and facility th: at science and money can suggest, 
poring a magnificent Entrance Hall, Electric Lift, separate 
vatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &e., &c. 


HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 

by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 

the year for exclusive use, or by single days, the charges being 

very reasonable and inclusive. Applications should be addressed to:— 
THE MANAGER, 40, Wigmore Street, London, W. 





42, Berners St., 


5s. net. 


2s. net. 
6d. net. 








R. — SPAWFORTH, A.R.A.M. (67, 
Parliament Hill, London, N.W.), gives LESSONS in HAR- 
MONY, COUNTERPOINT, ELEMENTS OF MUSIC, &c., by 


Post. Terms on n application. 


R. A. E. TAYLOR, Mus. “Bac. a 

COACHES beat for = Mosical Examinations. 

= the A.T.C.L. R.C.O., and complete MUS. BAC. 

urse. Pupil was awarded Suilli pees ly 1906). Compositions 
Revised. Portland House, Lancaster. 


ALING VOCAL & MUSICAL ACADEMY, W. 
Mr. and Mrs. WALLIS A. WALLIS, I.S.M., and Professors. 
Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 


R. PERCY WOOD, F.R.C.O. Specialist in 
preparing Candidates for F.R.C.O., A.R.C.O., &c. Special 
Course for the Harmony required for L.R.A.M. and A.R.C.M. 
Particulars of System forwarded on application. 
Distance makes no difference. Mr. Percy Wood has taught pupils 
living in France, America, the West ririw Canada, India, and Africa. 
RECENT SUCCESSES: 1 F.R.C.O be ~~ . ; 5 A.R.C.O., 
Jan., ri ; 2 A.R.C.O., July, 1908; 2 RCO. Jan. 008 
2 A.R.C. Jan., 1907; ARCOM. (Theory), “Ail 197 LRA. 
(Conductor), Jan., 1907; A.R.C.O., July, 1906; C3. Ty Jan., 2 
(AX Correspondence Pupils). 
Inclusive terms for A.R.C.O., 1 Guinea for 10 Lessons; for F.R.C.O., 
14 Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 


ORRESPONDENCE SCHOOL OF MUSIC, 

LONDON. — GRADUATED POSTAL LESSONS IN 

HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
AND ANALYSIS, ORCHESTRATION, Etc. 

Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., 
F. R. , and other examinations by e xperienced University Grz aduates 
in Music. Terms moderate. Prospectus, and Full particulars free on 
application to the Secretary, E. S. KING, Correspondence School of 
Music, 59 and 60, Chancery Lane, London, W.C. 


TUDIO, OXFORD CIRCUS.—Furnished, sunny, 
comfortable. gd. per hour (fire, gas, inclusive). Two Pianos 
(a esmanne high and low pitch. 
MUSIC STUDIO, 223, Oxford Street, W. 


\ ISS GRACE IVORSON, A.R.A.M., A.R.C.M. 
4 (Organist to the Magdalene Hospital, Streatham), Pianist (Gold 
Medal), Performer (Solos and Accompaniments). Piano, Organ, Theory 
Lessons. COACHING for Exams., Works and Songs. Reads MS. 
and Score. Transposition. Knowledge of French, German, Italian, 
Latin. Visits clients; or at 223, Oxford Street, W. 


XFORD.—NEW COLLEGE: CHORISTER- 

SHIPS.—There will be a TRIAL OF VOICES on Wepnespavy, 
June 30. Candidates must have a good ear and good voice, and should 
be between 9 and 12 years of age. For particulars apply to the 
Precentor. Names cannot be received after /une 24. 


HERE will be VACANCIES for TWO SOLO 

BOYS in a Choir School in the country in August. Aged 11 or 

12. Board, lodging, and good education free. Evelyn, Countess of 
Craven, As hdown Park, Shrivenham. 


Atro WANTED for S. Stephen’ s, Walbrook, E. C. 


Communicant, and good reader. Three attendances weekly. 
Stipend £15. 


AR.C.O., 


Pupils have 


Regular attendance essential. Address the organist, 


giving full particulars. 


~TON COLLEGE CHAPEL. 

~« VACANCY for a TENOR LAY-CLERK. — Candidates must 
possess a good voice and a knowledge of Cathedral Music, and be able 
to read well. Their age should not exceed thirty. Daily Services 
during the School terms, with about three months’ holiday a year. 
Maximum Salary £100. 

Apply, not later than June 10, by letter only, to Dr. C. H. Lloyd, 


There is a 


Eton College, Windsor, enclosing copies of one testimonial as to 
musical capabilities from a competent musical authority, and one 
testimonial as to personal character signed by a clergyman of the 


Church of England, to whom the applicant is well kaown. 


S?: MATTHIAS, Richmond Hill.—A VACANCY 
occurs for a TENOR LAY-CLERK. Salary, £30 to £35. 
Candidates must be First-rate readers, and should apply, by letter, 
stating age, to Kenneth G. Burns, 6, Chisholm Rd., Richmond, 5. W. 


TD Kein WANTED, Christ Church, Victoria Road, 


mee gf 2 Service Sunday, 11 and 6 30; Friday Rehearsal, 
Stipend £ y letter, at Church. 


OSITIONS SECURED for ORGANISTS and 

SINGERS in Churches in the United States. Write for Terms: 

CHOIR EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 
ALWAYS. London Agent: Mr. John Spink, 58, Cheapside, E.C. 


Apply to Choirmaster, | 


RGANIST and CHOIRMASTER WANTED 

for Newtown Parish Church, Herth Wales. Communicant, 
Experience of Choir-training essential. Salary £40 per annum, risin 
to £50. Three-manual organ. Apply, with testimonials an 
references, not later than June ro, to A. J. Guest, United Counties 


Bank, Newtown. 
RGANIST WANTED for Parish Church. Salary, 
£40. Apply, by letter, to the Vicar and Churchwardens of 
Heston, near Hounslow. 
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SCHOLARSHIP at S : 


on Friday, June 13, 


Master 


MEW: M. WAIT, Org 
desires APPOINTMENT. 


Pattens, E.( Ad 


RGANIST 


to undertake 


Seaside, in exch 





ADY ORGANIST 
August, at Seaside Chu 

13, Lilymead Avenue 
OLIDAYS.- 
SXe HANGE, 


preferred 


side, or 


HAMILTON (BURGH) 


WANTED, for Hamilton Academy, a f 
TEACHER OF PIANOFORTI 
Salary to commence at 

Applications, stating 
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Chalk Farm, N.W., 


“~HURCH ORGAN.—English “ Imperial 
Organ, as manufactured by W. E. Richardson & Sons, 
Organ Works, Hulme, Manchester. i specifi 


on application. 
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and CHOIRMASTER Warten, 


ORGAN IST 
for Avenue Congregational Church, 
capable Choir-trainer | ‘ 
Pneumatic Hore-Jone 


enclosing testimonials, to Harold B. Lankester, Bassett Lodge, Bassett, 


J ze, Cambridge, will be held 
lications should te made to the Vice- 


well-known singer) —— be pleased 


accommodation for wife, infant, and 


ang 


Address, 


SCHOOL BOARD. 


f yur recent te stimo onials, 
Time to study at Academy. 


t ald like position as COMPANION 


peaking 


yM position 


PEDAL AMERICAN ORGANS.—One- and Two. 
manual at special bargain prices. A 7o-guinea Estey 1-manual 
and pedal, 20 guineas. olian, with 25 rolls music, £25; also a 
2-manual and pedal SNELL, 20 stops—Bargains. Also several large 
Organs and Harmoniums by Bell, Smith, Karn, Alexandre, Debain, 
Trayser, &c., at one- third usual prices. Every instrument fully 
warranted. Packing or carriage free. Inspection invited. Instruments 
bought or taken in exchange. Stagg & Sons, 56, Red Lion Street, 
Holborn, Estd. 1867. 


QO. P. i ORGAN PEDALS for Pianos. We are 
makers to Organ Builders and Profession, by whom our 

oods are pronounced “‘the only perfect,” and we are thrice granted 
.M.R.L., for real merit. Write, O.P.C. Works, Brinscall, C horley, 


RGAN PEDALS (Standard Concave, detachable) 
fitted to Cottarp COTTAGE PIANO. The whole, 41s, with 


Bench. Invaluable to Organ Students. B., 17, Thorncombe Road, 
East Dulwich Grove, S.E. 


RGAN PRACTICE, Its. per hour. 3-manual, 
R.C.O. pedals. Hydraulic. 28, Poets Road, Canont ury, N. 
(5 minutes from North London Railway Station). 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of couplers ; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S.E. (x minute from Station). Telephone—6o3 
Sydenham. 


YIANO.—UPRIGHT OVERSTRUNG GRAND. 
Best German make. Nearly new ; condition perfect. Rosewood. 
Underdamper ; double dampers bass. Genuine bargain. Owner buying 


Grand. Cash 30 gns., or near offer. 27, Braemar Avenue, Wood 
Green, N. 


=|To LET.—MUSICAL STUDIO and Waiting 
Room, nicely furnished; centre West-End. Mornings, 75. 
weekly, or 2 afternoons, 4s. Write, ** Studio,” Novello & Co., Ltd’, 
160, Wardour Street, W. 


‘ > ™ - — 
“TT & G.” COMPO DUPLICATOR for re- 
-~ & . . . ° 
producing Music, Band Parts, &c. Price, 
11 X 9, 12s. 6d. ; < 10, 15s. Special sizes to order. Hacon & Grinaway, 
33, Queen Serect, Cs ardiff. 


MALL amount of Music TEACHING WANTED, 


in first-rate Boys’ Preparatory School. Liberal commission for 


information of opening. D., Novello & Co., Ltd., 160, Wardour St., W. 


ARTNER WANTED with small capital to join 
gentleman in Old-established MUSIC PRACTICE in South 


of England. Reply stating instruments, X. Z., Novello & Co., 
Ltd., 160, Wardour Street, W. 
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ATH.—Professional ladies and gentlemen visiting 
this City will find excellent TEACHING ROOMS at this high- 


class establishment, 15, Milsom Street, Bath. Charges moderate. 
C. Milsom & Son, Ltd. » Milsom Street, Bath. 


VERY COMPOSER should send for DINHAM, 
BLYTH & CO.’S Specimens and Price Lists (free) for Litho- 


graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
38. 6d. ; 100, 48. 6d. 27, Fenchurch Street, London. Established 1872. 


O COMPOSERS. — CREWSHER & CO. 
(assisted by a Mus. Doc.) REVISE and PRINT ANTHEMS, 


SONGS, PIANOFORTE and ORGAN MUSIC. Send MS. for 


estimates for 50 or more copies. 43, St. Paul's Road, Bradford. 


T? CHORAL SOCIETIES.—A large quantity of 


SCORES of JUDAS MACCAB-EUS and other works will be 


} 


sold at very low prices. W. C., 23, Colville Square, W. 


THE 


MUSIC COPYING AGENCY. 


STRONG & DARE, 99, RE REGENT St., Lonpon, W. 


Every description of 


MUSIC COPYING, TRANSPOSITION, &c., 


undertaken by thoroughly experienced writers. 


ORCHESTRATION. — Composers’ Works artistically Scored for 


Orchestra by expert arrangers. Highest references a 

recommendations from well-known Musicians. 

Orchestral Scores and other MSS. Edited and Revised. 
Estimates given for Engraving. 


Telephone : 1663 City. Telegrams : Musicopag, London. 


Auction Dem specially for the Sale of Musical Pena. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPE CIAL SALES of 


MUSIC AL INSTRUMENTS on or about the 2oth of every montb. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 
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CHAPPELL PIANOS. 


These high-class English Pianos, constructed on the 








most advanced scientific principles, are unquestionably 
THE FINEST INSTRUMENTS MANUFACTURED. 


The distinctive qualities that recommend the * CHAPPELL” 
PIANOFORTE are Beauty and Richness of Tone, Unusual 


Sustaining Power, and Perfection of Action and Touch. 


Cottage and Upright Grands in various sizes and models. Bijou (Baby) 
Grands, Mignon Grands, Boudoir Grands, and Full Concert Grands in various 
cases and designs. 


Write for New Illustrated Art Catalogue. 


CHAPPELL & CO., LtTp., PIANOFORTE MANUFACTURERS (Est. 1811). 
50, NEW BOND STREET, LONDON, W. 


Agents in all the principal Towns throughout the United Kingdom and British Colonies. 





THE OLD FIRM. | A VALUABLE BooOK FOR TEACHERS AND STUDENTS. 
P. CONACHER & CO. |TECHNIQUE 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 


EXPRESSION 
PIANOFORTE PLAYING 








NICHOLSON AND CO. — 
ORGAN BUILDERS, FRANKLIN TAYLOR. 
FALALS YARD, WORCESTER. EXTRACT FROM PREFACE. 


(ESTABLISHED 1841.) 


tie sa In the course of my experience as a teacher of the pianoforte, an 
Specifications and Estimates sent free. Proms y - 


| experience extending over many years, certain ideas have from time 
}to time suggested themselves to me which have proved useful—to 


PIANO PE DALS. | myself, as enabling me to express more clearly that which I desired my 


pupils to understand, and to my pupils, as tending to facilitate their 


EVERY ORGANIST | comprehension of the various difficulties they have had to encounter, 


Should investigate the ImporTANCE and SpeciAL ADVANTAGES of at the come thee hading thom to purcsive the mest praction manne 
NORMAN & BEARD’S Pacanr of overcoming them, and thus accelerating their general rate of 


P progress. 
NEUMATIC — = FOR THE | These suggestions relate to both the mechanical and intellectual 
As ANO Ss _ sides of the study of pianoforte-playing, or briefly, to Technique and 

X a ee ipscwaraineansiaiet ae ee » 4 | Expression, the chief matters implied by the first of these terms being 


Correct relative ition of Keys and Pedals guaranteed | the production of various qualities of tone, the choice of suitable 
Gives a Perfect euch and Repetition. 7 fingering, and the best methods of attacking certain difficulties ; while 
not injure the most delicate Piano, all parts of the Pianoforte | the second, which may perhaps be more aptly designated the means 
a re SS gubety : of expression, includes rhythm, phrasing, variety and gradation of tone, 
2 instantly removed. ‘ . , 
oes not alter the Piano Touch, the ane of hn ged, entra. 
Every Attachment made specially in our own Factory. 
et the enermens —— ~ for the Radiating and Concave Pedal} WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
Board, as fitted to their new Organ at the Royal College of Organists, c ; - GRE : 
London, enables Norman & Bearp to offer a considerable reduction in ee oS a a 
price, full particulars of which can be obtained on application to— 
NORMAN & BEARD, Lrp., 
OrGAN Works, Ferpinanp Street, Lonpon, N.W. 
Telegrams—“‘ Vibrating, London.” Telephone—805 North. 








Price, Croru, Girt, Five SHILiinGs. 


London: Nove._Lto anp Company, Limited. 
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TRINITY COLLEGE oF MUSIC. 


(INstTITUTED 1872.) 


Chairman of Board : 

Sir FREDERICK BRIDGE, M.V.O., Mus.D., M.A. 
Director of Studies: G. E. BAMBRIDGE, F.T.C.L. 
Director of Examinations: C. W. PEARCE, Mus.D. 

The HALF-TERM begins. 

The College provides Instruction in 
ALL MUSICAL SUBJECTS. 

Students may enter at ANY TIME. 

Approved Courses for the Musical Degrees of the 
UNIVERSITY OF LONDON, 
recognized Teachers of the University. 
preparation for the Musical Degrees of other Universities, 
and the Examinations of the Royal College of Organists. 
DAY anp EVENING TUITION 
also by CORRESPONDENCE. 


June II. 


under 





HIGHER EXAMINATIONS. 





June 23. Last day of entry for the Higher Examinations 
(TEACHERS’ DipLoMAs) in both Theoretical and Practical 
(Branches A and B) Subjects to be held at the College 
in July. 

SCHOLARSHIPS. 
July 19. Last day of entry for the next open competition 


for Scholarships tenable at the College. The Examination 


will take place at the College in July. 


ses of the Professional and Local Examina- 


tions post-free on applicatior 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, London, W. 


Just Pusisnep. 





SYMPHONY 
FOR FULL ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 55:) 





ARRANGEMENT FOR PIANOFORTE SOLO 


SIGFRID KARG-ELERT 





Price SEVEN SHILLINGS AND SIXPENCE ZNET. 


ARRANGEMENT FOR PIANOFORTE DUET (é she Press), 





MINIATURE FULL SCORE 


Prick SEVEN SHILLINGS AND SIXPENCE NET. 





Also 


“THE PIANOFORTE 
AND THE ABILITY TO PLAY IT.” 


BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 


Broadwood Player-Piano, 


ILLUSTRATED CATALOGUE ON APPLICATION, 
JOHN BROADWOOD & SONS, Ltp., 





BOSWORTH EDITION. 
IMPORTANT NEW ISSUES. 
SING UNTO THE LORD 
FESTIVAL ANTHEM FOR FOUR VOICES 


ERNEST FORD. 


Price Sixpence. 





By DR. A, 


MADELEY RICHARDSON. 


OFFICE FOR 


HOLY COMMUN TION 
(wiTH BENEDIC TUS | AnD AGNUS DEI). 


Price One Shilling. 


MAGNIFICAT 


NUNC DIMITTIS 


IN B FLAT 
SOUTH LONDON CHOIRS FESTIVAL, 


Price Sixpence. 





1908. 





ANTHEM : 
REMEMBER NOT, LORD 
OUR OFFENCES 
(SOLO SOPRANO or TENOR, QUARTET, anp CHORUS). 
Price Sixpence. 





Complete Catalogue of Choral and Organ Music sent post-free on 
application to the Publishers, 


BOSWORTH & CO., 
5, PRINCES STREET, OXFORD STREET, LONDON, W. 
Just Published. 


Novello’s Music Primers and Educational 
Series. 


A MANUAL OF HARMONY 


FOR SCHOOLS 


Nos. 76 & 77. 





GLADSTONE. 


F. E. 


Price Two Shillings and Sixpence. 





In Paper Boards, 3s. 


TO THE MANUAL 


Price One Shilling and Sixpence. 


KEY 








London: Novetto anp Company, Limited. 


1909. 
HANDEL-MENDELSSOHN FESTIVAL 
CRYSTAL PALACE, 
THE GRAND REHEARSAL 
“ELIJAH” . 
Selection hem * 7 ‘ISRAEL ‘IN EG YPT, dees) 


and ‘HYMN OF PRAISE’ 
“MESSIAH ” . 


Saturday, June 19. 
Tuesday, June 22. 
Thursday, June 24 


Saturday, June 26. 


Lonpon Acents—NOVELLO AND COMPANY, LiMiTED, 





»C 


London: NOvELLOo ani 


)MPANY, Limited. 






160, Wardour Street, W. 


CONDUIT STREET, LONDON, w 
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— ’ ' repair the action, and to add new strings, &c. 
Che Wusical Cimes. F pon became known as an accompanist. At 

, | local fairs and functions I was paid seven and 

JUNE 1, 1909. | Sixpence a night to play solos and accompaniments 

| in public-houses, playing away till one o’clock in the 

— _morning, amid surroundings not the most refined. 








HENRY WATSON. 
| 
THE MAN: THE BOOKS: THE INSTRUMENTS. 


Life’s experiences are often dearly bought by the | 
coins of poverty and hardship. But when to} 
the purchase-money are added brains, character, 
eeremane, thrift, and true-heartedness—the 
gilt-edged securities of personality—then the invest- 
ment is sure of dividends that cannot be estimated 
in mere pounds, shillings and pence. It is 
possible for a man to be born too rich, or even 
too clever, to make his way in the world. On the 
other hand there are countless instances of men 
who have glorified poverty and dignified honest 
toil by their well-gotten success in life and the 
benefits they have conferred upon the community. HENRY WATSON AT THE AGE OF EIGHT. 
Such a man of sterling worth, honoured and 
honourable in his calling, forms the subject of 
this biographical sketch. 








At those free-and-easy sing-songs I had to vamp the 
accompaniments and symphonies to the songs. A 
man would come up to me and say : “ Do you know 
so and so?” “Ay,” I would answer in Lancashire 
Henry Watson was born at Burnley on April 30, | fashion, and then we started off. Let me add that 
1846, of humble but musical parents. His father 
was an overlooker in a factory, and played the - | 
serpent and the trombone in the local band. One 
of the boy’s earliest musical recollections is holding 
cards of music in the street and at band practices 
for his father to play from, whereby Master Henry 
became a living music-desk. Like many another 
Lancashire operative, his grandfather was a musical 
man and quite an authority in his small way. At 
the age of three, Henry lost the most precious 
treasure that a child can possess—his mother. 
Soon afterwards his father married again, and the 
family removed to Accrington. There Henry 
passed the tenderest years of his childhood. He 
was allowed to run wild, he hated school, and his 
surroundings were the very antithesis of culture. 
But music, the divine art, saved the boy from a 
career that might have been disastrous. At the 
age of nine he received the present of a dulcimer. 
This simple instrument absolutely fascinated him. 
He taught himself to play it, and, writing down 
the names of the airs he learned by ear, he soon 
compiled a list of some 300 tunes to choose from. 
Shortly afterwards music took a stronger hold | 
of his affections. ‘I was about ten or eleven years | 
old,’ Dr. Watson says, ‘when I received the only | 
pianoforte lessons I ever had. ‘They were given me 
by Thomas Hargreaves, of revered memory, anda; HENRY WATSON 
teacher—formerly an engraver—of Accrington, on | 
an old square pianoforte of five octaves, which cost | on Sundi ays the public-house music was always 
me less than £5. ‘The fees, fifteen shillings a} sacred ! 
quarter, had to be scraped together somehow or | At the age of thirteen our hero went to a 
other. My inventive propensities must have} boarding-school for a short time, where, as an 
developed early, because nothing pleased me better | | equivalent for fees, he helped with the music, 
than to take the old instrument to pieces, to|but the master of the school died, and the boy 





| 
THE MAN. 














AT THE AGE OF FOURTEEN. 
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‘Towards 
obtained a 
shop then 


once more became adrift in the world. 
the end of 1859—age thirteen—he 


errand-boy in a music 
recently opened at Blackburn. His wages were 
five shillings a week, out of which he had to 
pay his train fare daily from and to Accrington. 
His duties were to light the fires and sweep 
t the shop. An illuminating side, in another 
sense, to his menial avocations was his master’s 
performance, on a Cadby grand 
Chalberg’s ‘Home, sweet home,’ which sent a 
thrill through the whole nature of the music-loving 
errand-boy. 

‘I had not 
Dr. Watson 
curious 
Monday 
ol 


7 boss 


situation as 


ou 


completed my fourteenth year,’ 
recalls, ‘when an unexpected and 
incident occurred in my career. One 
night I was rehearsing a boy troupe 
Christy Minstrels—of which was the 
at the home of one of the minstrels, 
when a messenger came asking me to play the 
pianoforte ata travelling panorama show (American 
Slavery) in the town. I rushed off at once, only 


I 


1e 


pianoforte, of 





At the end of the second weck of the show 
I was asked if I would like to travel. I said 
“Yes,” especially as I was to receive #1 a week 
and my travelling expenses—indeed, I considered 
myself a rich man, or I should say, boy, as I was 
only fifteen. 

‘From Accrington we went to Manchester, 
which has been my home for nearly fifty years, 


c 


We started the “show” in a wooden shed behind 
an old second-hand bookstall, in Corporation 
Street, where the Trevelyan Hotel now stands, 
The wonderful stores of that bookstall held me 
fascinated by the hour together, and yielded me my 
first cheap musical purchases. It was the time of the 
cotton famine in Lancashire,and business was bad: 
but I was still able to send home some contributions 
to the household expenses. ‘“ Now,” said Brown, 
“We'll try Yorkshire.” But as trade was not 
flourishing in that neighbouring county, my 
employer decided to try the Channel Islands, a 
part of the world he had not “professionally” 
visited for some time previously. After three or 
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FACSIMILE OF THE OPENING BARS OF AN ‘OVERTURE’ IN THE AUTOGRAPH OF THE COMPOSER. 


to find that the entertainment—such as it was 


had begun, and that someone was already 
“doing” the music. The proprietor of the 
panorama was a black man, a freed slave, the 
once well-known Box Brown. He had assumed 
the “Christian” name of “Box” to indicate 
the means by which he was smuggled from 
Virginia to Philadelphia. “I have got a blind 
man,” he said to me, “to play the pianoforte ; you 
can play the harmonium.” This I did, with 
resultant orchestral effects. “‘ Must I come again 
to-morrow night?” I asked. “Yes,” said my 


good-natured employer, “the blind man can’t see 
the scenes and you can.” I duly obeyed, and 
played on the pianoforte all sorts of selections 


and songs—‘“I’m afloat,” for instance, at a 
sea-picture—as the scenes were moved along, the 
blind man now officiating at the harmonium. 


The pay was only a few shillings a week, but 
I liked the work and the experience it gave me 





four days spent in London, we started in a big 
circus building at Jersey on Easter Monday, 1860, 
subsequently visiting Guernsey and Alderney. 
After three months in the Channel Islands we 
toured in Cornwall, the native county of 
Mrs. Brown, to whose bonny little mulatto girl 
“Uncle Harry,” as I was always called, gave 
frequent lessons in the toddling art. At Stonehouse 
we exhibited in the Town Hall, where I revelled in 
playing the big organ when illustrating the scenes. 
But a new phase in my life was being rapidly 
prepared for me.’ 
While on this panoramic tour in the closing 
months of 1860, young Watson received a letter 
from home _ requesting his return, an 
opening had been found for him in the music 
business of Messrs. Edward Henry & Co, 
Manchester. He was not altogether loth to return, 
for one of the many brass-bands of Lancashire 
operatives that tramped the country to raise the 
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wind in a double sense during the cotton famine,|aim at something higher, but my circumstances T 
had so thrilled him by its music as to make him/|then compelled me to keep at this lower level.’ te 
feel homesick. After staying in London for a day| The opportunity for ‘something higher’ came wi 
on his return he went to Manchester. He left/in the year 1867, when the late Mr. Henry Wilson re 
Euston at six o’clock in the morning, travelling by| provided the chorus for Charles Calvert's ol 
the only third-class train of the day, and the|Shakespearean performances at the Prince’s bu 
journey (188 miles) occupied exactly twelve hours, | Theatre, Manchester, Henry Watson acc ompanying W 
during which time he never tasted food. No|/at rehearsals. So excellent a theatrical chorus § M 
wonder that he was glad to get home after his|}had he gathered together and skilfully trained, rel 
panoramic wanderings with the famous Box Brown. /that the question was asked: ‘Why not make - 
‘I began my apprenticeship with Henry & Co.,’|a permanent society of this choir?’ The answer 18 
Dr. Watson recalls, ‘on New Year's Day, 1861.|to that interrogation was the formation of the sol 
According to my indentures, I was to find my own| Manchester Vocal Society, of which the first m 
food and clothing and to receive a wage of twelve | meeting was held in August, 1867, the first concert my 
shillings per week for the first year. I had a very | taking place on October 28 following. The earliest ar 
varied experience during my four _ years’ | officers of the Society were Mr. B. St. J. B. Joule, yet 
apprenticeship : tuning and repairing pianos and | president; Dr. J. Dixon Mann, vice-president ; = 
organs, showing off instruments, playing over | |Mr. T. H. McCormick, secretary; Mr. Henry Shi 
songs and pieces to customers. I was much| Wilson, a noted local teacher of singing, music Inc 
director ; and Mr. Henry Watson, accompanis. —F 
Very early in its career the Vocal Society's = 
comific: ma ucia mifencordilh concerts were referred to in the Musical Times. ike 
.° bite J xpin: In the issue of February i 1868, we read : ‘It rs 

me pictaas A Tye. f. xp ‘ |is worthy of mention that the Society consists : 
n dis.nrs. K.7uine |of 30 members, with voices of great power and Ma 
« fnapie offiaus iacéda in Ore culture; who, without a conductor, sing with fA 
Lor, OW. abfoluce .o: . air. much precision and refinement the most difficult we 

ic part-music.’ In the following month (March, , 
c= a ee ~ 1868), under ‘Manchester,’ another notice made prof 
a ar x HA. sive My | mention of Dr. Watson’s name, perhaps the first ae 
Vixedbo duo. ps. Scculor.x.406 time it appeared in the columns of this journal : a I 
a Mex qrirexcaudict diis:1 | The Vocal Society gave its third Concert at the Hulme sum. 

. Town Hall, on Monday, the roth ult., before a large inc 
oat ae Oe é audience. The Pacem od was extremely well selected ; me 
most of the pieces being given for the first time in Manchester. coul 
Amongst the most important novelties was Pearsall’s ten-part fact 

song, ‘Sir Patrick Spens’; this was given with marvellous . 
j “4 precision, and an attention to light and shade quite surprising, the J 
eet spe en considering that the Society has no conductor. It was b ~ 
| bE ribulanoncin ¢volozé inet. enthusiastically encored. Barnby’s * Sweet and low ap 
received a similar compliment, which it well merited, not ai tl 
} only on account of the composition itself, but for the very Blach 
. chaste manner in which it was rendered by the choir Here 
sane es ——" ‘Tell me, my heart,’ was sung with good taste by Mrs. previ 
Cowley Squier, who made her first public appearance on at H 
FACSIMILE FROM AN ANTIPHONARIUM OF THE this occasion ; she was exceedingly well received, and her Dr. F 
14TH CENTURY. song unanimously re-demanded. Miss M. Tomlinson, fd 
M THE SIK THOMAS PHILLIPPS COLLECTION. Messrs. Senior and Salt, were equally successful in their ’ Black 
GIMAL SIZE ¢ OF INCHES. respective solos, and Mr. H. Watson accompanied with _ 
in request at concerts and entertainments. [| great discrimination. Altogether the Concert proved that _- 
played for “ Pepper’s Ghost,” for Frederick the Manchester Vocal Society can maintain (without fear of 

Maccabe and Henry Irving; and, just to mix | deposition) the position it has gained of the first choral ut 
it a little, at De Jong’s and the Gentlemens | ®4Y in Manchester. - . 
Concerts. I also used to play over music | While Henry Watson was busy with his ~y tl 
to Charles Calvert in connection with his fine|terpsichorean engagements, Mr. Wilson remarked de 
Shakespearean revivals, and I became more and |to him: ‘Why don’t you get more work at concerts eos 
more in demand for the “classical ” requirements | and less at dances? There is nothing at the end ay . 
of dance music. For a week at a time I used|of this dance business.’ Mr. Watson took the * ol 
frequently to play at dance parties night after|/hint and relinquished his dance-playing engage- i ra 
night, from eight p.m. to three or four o’clock in| ments after several years’ experience of that fatiguing ho th 
the morning. At this exhausting work, in hot | work. At that time the subject of this biogr raphical * sept 
rooms, I sometimes earned as much as £12 per | sketch was still assistant at Henry’s music-shop 1n as wm 
week, one half of which dropped into my own] Manchester. In 1869 Mr. Hutchings, of Messrs. pore 
slender pocket. But as I was then the practical| Hutchings & Romer, recommended him to an > cages 
mainstay of the household this extra pay for night | assistantship at Oxford, with Messrs. Russell & Co., Me = 
work proved specially acceptable. 1 wanted to|the well-known music sellers in the University city. - 
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The salary bait of £3 10s. a week proved so 
tempting that Henry Watson went to Oxford, 
where he remained about nine months. He 
returned to Manchester, and with the assistance 
of Mr. Joseph Bracewell, commenced a music 
business on his own account in partnership with Mr. 
William H. Bracewell; Miss Bracewell, afterwards 
Mrs. Watson, providing an interesting link in the 
relationship. A shop was opened in Market Place, 
and the business was carried on from 1870 to 
1875, when the land on which the shop stood was 
sold for other purposes—at £84 per square yard. 
‘While still in business,’ says Dr. Watson, ‘I found 
myself gradually drifting into the profession of 
music, my name being so much before the public, 
yet I continued my theatrical experiences in 
connection with the choral work for the 
Shakespearean revivals and other performances. 
Indeed, I have to confess that I have appeared 
on the stage myself in the dignified part of the 
officer in “La Fille de Madame Angot.” On 
another occasion I sang as one of the wooden- 
legged pensioners in Alfred Cellier’s “Sultan 
of Mocha,” produced at the Prince’s Theatre, 
Manchester, November 16, 1874. I bought for 
£40 the copyright of that opera—of which the 
libretto was written by my old friend Mr. Albert 
Jarrett. My investment, let me own, was a very 
profitable one ; I made all the pianoforte arrange- 
ments of the work ; and after the opera had had 
its vogue, I sold the copyright in it to a firm 
of London music-publishers for a remunerative 
sum. At that time, in addition to rapidly- 
increasing teaching engagements, I had a good 
pianoforte-tuning and repairing connection ; I 
could turn my hands to anything honest ; in 
fact, if I was not the master of one trade I was 
the Jack of many. _ 

His degrees in music came about in a sort of 
haphazard way. In 1878 he was accompanist 
ai the concerts given by Mr. De Jong, at 
Blackpool, for the season May to September. 
Here he again met Dr. Henry Fisher, who had 
previously been one of his fellow-apprentices 
at Henry & Co.’s music shop. At that time 
Dr. Fisher was having his exercise for the degree 
of doctor of music publicly performed in 
Blackpool. ‘ Why don’t yow go in for a degree ?’ 
he asked his friend Watson, who replied, ‘I 
have never studied harmony and counterpoint, 
but I'll try.’ With that indomitable pluck 
and untiring energy which have characterized 
him throughout the whole of his strenuous life, 
he set to work at once to work up for the 
degree of Bachelor of Music at Cambridge. 
In this connection he does not forget to express 
his obligations to Dr. Fisher, whose friendly 
aid in his studies he speaks of as invaluable. 
In the first examination he came out with 
honours among the first half-dozen of the seventy- 
six candidates who went up. Not a little of his 
success was due to the way in which he had 
assimilated Bach, and gathered information from 
the self-study of other composers. He took his 
Mus. Bac. degree in 1882. The Doctor’s degree 








was not obtained without some difficulty and 
disappointment in regard to the exercise. He 
ultimately wrote a ‘full-blown oratorio,’ consisting 
of seventeen numbers, all of which, except the 
overture, satisfied the examiners (Macfarren, 
Stanford, and Leslie). Nothing daunted, but 
encouraged by Macfarren’s remark—‘ This man 
can do better ’—he rewrote the overture, sitting up 
all one night to do it, with the result that he obtained 
the degree of Doctor of Music in 1887. 

For many years Dr. Watson’s teaching engage- 
ments have been restricted to singing pupils. 
‘I never had a singing-lesson, as such, in my life,’ 
he says. ‘But I have always kept my eyes and 
ears open, and in so doing have learned all I 


MARIE-FELICITE MALIBRAN 
BORN, MARCH, 
DIED, SEPT; 


WILLIAM BALLY, SCULR 


PHOTOGRAPH OF A MEDALLION OF MADAME MALIBRAN,. 


FROM THE ORIGINAL IN THE HENRY WATSON MUSIC LIBRARY. 

One of the only two authentic busts of Madame Malibran in 
existence, was modelled by her second husband—De Beriot 
and is now at the Thédtre des Italiens, Paris. The other, 


photographically reproduced above, is the work of Willian 
Bally, a sculptor residing in Manchester at the time 


Malibran’s death, which occurred during the Festival there in 
1836. De Beriot, her husband, left Manchester almost before 
the breath was out of his wife's body, leaving very positive 
instructions that no drawing, sketch, or death-mask was, under 
any circumstances, to be taken of the deceased. By some 
means, however, Bally contrived to circumvent this injunction, and 
from a mask he then took, made this beautifully executed medallion 
It was bequeathed to Mr. John Meadowcroft, who left it to his 
nephew, Mr. John Towers, formerly of Manchester, in whos« 
possession it was most carefully preserved, until in August 


1908, it was purchased for the Henry Watson Music Library 


know from my long and varied experience as an 
accompanist of singers, good, bad, and indifferent. 
Am I wrong in assuming that there are some of 
each sort ?’ 
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wind in a double sense during the cotton famine, 
had so thrilled him by its music as to make him 
feel homesick. After staying in London for a day 
on his return he went to Manchester. He left 
Euston at six o’clock in the morning, travelling by 
the only third-class train of the day, and the 
journey (188 miles) occupied exactly twelve hours, 
during which time he never tasted food. No 
wonder that he was glad to get home after his 
panoramic wanderings with the famous Box Brown. 
‘I began my apprenticeship with Henry & Co.,’ 
Dr. Watson recalls, ‘on New Year’s Day, 1861. 
According to my indentures, I was to find my own 
food and clothing and to receive a wage of twelve 
shillings per week for the first year. I had a very 
varied experience during my four years’ 
apprenticeship: tuning and repairing pianos and 
organs, showing off instruments, playing over 
songs and pieces to customers. I was much 
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FACSIMILE FROM AN ANTIPHONARIUM OF THE 


14TH CENTURY. 


M THE SIK THOMAS PHILLIPPS COLLECTION, 


IGINAL SIZE ¢ of INCHES. 


in request at concerts and entertainments. I 
played for “Pepper's Ghost,” for Frederick 
Maccabe and Henry Irving; and, just to mix 
it a little, at De Jong’s and the Gentlemen’s 
Concerts. I also used to play over music 
to Charles Calvert in connection with his fine 
Shakespearean revivals, and I became more and 
more in demand for the “classical” requirements 
of dance music. For a week at a time I used 
frequently to play at dance parties night after 
night, from eight p.m. to three or four o’clock in 
the morning. At this exhausting work, in hot 
rooms, I sometimes earned as much as #12 per 
week, one half of which dropped into my own 
slender pocket. But as I was then the practical 
mainstay of the household this extra pay for night 
work proved specially acceptable. I wanted to 


aim at something higher, but my circumstances 
then compelled me to keep at this lower level.’ 
The opportunity for ‘something higher’ came 
in the year 1867, when the late Mr. Henry Wilson 
provided the chorus for Charles Calvert's 
Shakespearean performances at the Prince’s 
Theatre, Manchester, Henry Watson accompanying 
at rehearsals. So excellent a theatrical chorus 
had he gathered together and skilfully trained, 
that the question was asked: ‘Why not make 
a permanent society of this choir?’ The answer 
to that interrogation was the formation of the 
Manchester Vocal Society, of which the first 
meeting was held in August, 1867, the first concert 
taking place on October 28 following. The earliest 
officers of the Society were Mr. B. St. J. B. Joule, 
| president ; Dr. J. Dixon Mann, vice-president ; 
Mr. T. H. McCormick, secretary; Mr. Henry 
Wilson, a noted local teacher of singing, music 
director ; and Mr. Henry Watson, accompanist. 
Very early in its career the Vocal Society's 
concerts were referred to in the Musical Times. 
In the issue of February 1, 1868, we read: ‘It 
is worthy of mention that the Society consists 
of 30 members, with voices of great power and 
culture; who, without a conductor, sing with 
much precision and refinement the most difficult 
part-music.’ In the following month (March, 
1868), under ‘Manchester,’ another notice made 
mention of Dr. Watson’s name, perhaps the first 
time it appeared in the columns of this journal : 


The Vocal Society gave its third Concert at the Hulme 
Town Hall, on Monday, the roth ult., before a large 
audience. The programme was extremely well selected; 
most of the pieces being given for the first time in Manchester. 
Amongst the most important novelties was Pearsall’s ten-part 
song, ‘Sir Patrick Spens’; this was given with marvellous 
precision, and an attention to light and shade quite surprising, 
considering that the Society has no conductor. It was 
enthusiastically encored. Barnby’s ‘Sweet and low’ 
received a similar compliment, which it well merited, not 
only on account of the composition itself, but for the very 
chaste manner in which it was rendered by the choir 
‘Tell me, my heart,’ was sung with good taste by Mrs. 
Cowley Squier, who made her first public appearance on 
this occasion ; she was exceedingly well received, and her 
song unanimously re-demanded. Miss M. Tomlinson, 
Messrs. Senior and Salt, were equally successful in their 
respective solos, and Mr. H. Watson accompanied with 
great discrimination. Altogether the Concert proved that 
the Manchester Vocal Society can maintain (without fear of 
deposition) the position it has gained of the first choral 
body in Manchester. 


While Henry Watson was busy with his 
terpsichorean engagements, Mr. Wilson remarked 
to him: ‘ Why don’t you get more work at concerts 
and less at dances? There is nothing at the end 
of this dance business.’ Mr. Watson took the 
hint and relinquished his dance-playing engage- 
ments after several years’ experience of that fatiguing 
work. At that time the subject of this biographical 
sketch was still assistant at Henry’s music-shop in 
Manchester. In 1869 Mr. Hutchings, of Messrs. 
Hutchings & Romer, recommended him to an 
assistantship at Oxford, with Messrs. Russell & Co., 









the well-known music sellers in the University city. 
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The salary bait of #3 10s. a week proved so 
tempting that Henry Watson went to Oxford, 
where he remained about nine months. He 
returned to Manchester, and with the assistance 
of Mr. Joseph Bracewell, commenced a music 
business on his own account in partnership with Mr. 
William H. Bracewell ; Miss Bracewell, afterwards 
Mrs. Watson, providing an interesting link in the 
relationship. A shop was opened in Market Place, 
and - business was carried on from 1870 to 
1875, when the land on which the shop stood was 
sold * other purposes—at £84 per square yard. 

‘While still in business,’ says Dr. Watson, ‘I found 
myself gradually drifting into the profession of 
music, my name being so much before the public, 
yet I continued my theatrical experiences in 
connection with the choral work for the 
Shakespearean revivals and other performances. 
Indeed, I have to confess that I have appeared 
on the stage myself in the dignified part of the 
officer in “‘La Fille de Madame Angot.” On 
another occasion I sang as one of the wooden- 
legged pensioners in Alfred Cellier’s “Sultan 
of Mocha,” produced at the Prince’s Theatre, 
Manchester, November 16, 1874. I bought for 
£40 the copyright of that opera—of which the 
libretto was written by my old friend Mr. Albert 
Jarrett. My investment, let me own, was a very 
profitable one ; I made all the pianoforte arrange- 
ments of the work ; and after the opera had had 
its vogue, I sold the copyright in it to a firm 
of London music-publishers for a remunerative 
sum. At that time, in addition to rapidly- 
increasing teaching engagements, I had a good 
pianoforte-tuning and repairing connection ; I 
could turn my hands to anything honest ; in 
fact, if I was not the master of one trade I was 
the Jack of many. __ 

His degrees in music came about in a sort of 
haphazard way. In 1878 he was accompanist 
at the concerts given by Mr. De Jong, at 
Blackpool, for the season May to September. 
Here he again met Dr. Henry Fisher, who had 
previously been one of his fellow-apprentices 
at Henry & Co.’s music shop. At that time 
Dr. Fisher was having his exercise for the degree 
of doctor of music publicly performed in 
Blackpool. ‘ Why don’t vow go in for a degree ?’ 
he asked his friend Watson, who replied, ‘I 
have never studied harmony and counterpoint, 
but I'll try.’ With that indomitable pluck 
and untiring energy which have characterized 
him throughout the whole of his strenuous life, 
he set to work at once to work up for the 
degree of Bachelor of Music at Cambridge. 
In this connection he does not forget to express 
his obligations to Dr. Fisher, whose friendly 
aid in his studies he speaks of as invaluable. 
In the first examination he came out with 
honours among the first half-dozen of the seventy- 
six candidates who went up. Not a little of his 
success was due to the way in which he had 
assimilated Bach, and gathered information from 
the self-study of other composers. He took his 
Mus. Bac. degree in 1882. The Doctor’s degree 





was not obtained without some difficulty and 
disappointment in regard to the exercise. He 
ultimately wrote a ‘full-blown oratorio,’ consisting 
of seventeen numbers, all of which, except the 
overture, satisfied the examiners (Macfarren 
Stanford, and Leslie). Nothing daunted, but 
encouraged by Macfarren’s remark—‘ This man 
can do better ’—he rewrote the overture, sitting up 
all one night to do it, with the result that he obtained 
the degree of Doctor of Music in 1887. 

For many years Dr. Watson’s teaching engage- 
ments have been restricted to singing pupils. 
‘I never had a singing-lesson, as such, in my life,’ 
he says. ‘But I have always kept my eyes and 
ears open, and in so doing have learned all I 


LICITE MALIBRAN 


BORN, MARCH, 24 1808 
DIED SEPT 23, 1836 


MARIE-FE 


WILLIAM BALLY, SCULP 


PHOTOGRAPH OF A MEDALLION OF MADAME MALIBRAN, 


FROM THE ORIGINAL IN THE HENRY WATSON MUSIC LIBRARY. 


One of the only two authentic busts of Madame Malibran in 
existence, was modelled by her second husband—De Beriot 
and is now at the Thédtre des Italiens, Paris. The other, 
phot erenhie ally reproduced above, is the work of Willian 
Bally, a sculptor residing in Manchester at the time 
Malibran’s death, which occurred during the Festival there 
1836. De Beriot, her husband, left Manchester almost before 






the breath was out of his wife's wy leaving very positive 
instructions that no drawing, sketch, or death-mask was, under 
any circumstances, to be taken of the deceased. By some 
means, however, Bally « ntrive d to circumvent this injunctic an 


from a mask he then took, made this be: on executed or ~ i ior 


It was bequeathed to Mr. John Meadowcroft, who left it t ) his 


nephew, Mr. John Towers, formerly of Man meee, in whens 


possession it w as most carefully preserved, u in eae 
1908, it was purchased for the Henry Watson Music Lib 


know from my long and varied experience as an 
accompanist of singers, good, bad, and indifferent. 
Am I wrong in assuming that there are some of 
each sort ?’ 
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At the opening of the Royal Manchester 
College of Music in the year 1893, Dr. Watson 
was appointed professor of the choral and ear- 
training department of that excellent institution, 
an office which he still holds. His choral 
conducting experiences have been remarkable. 
He is specially proud of having held the office 
of music director of the Gentlemen’s Glee 
Club, Manchester (founded in 1830), for a longer 
period — sixteen years—than any of his pre- 
Except during his temporary absence 
at Oxford for a few months, he has been 
connected with the Vocal Society (Manchester) 
since its foundation in 1867, first as accompanist 
and since 1885 as director of the music. He is also 
conductor of the Stockport Vocal Union, an office 
he has held for twenty-nine years. In addition 


de cessors. 





and 
Collection of Musical Instwments 


THE BOOK PLATE OF THE LIBRARY. 


to the foregoing appointments, he formerly 
conducted the Stretford Choral Soc iety, the 
Accrington Choral Society, the Athenzeum Musical 
Society (Manchester), the Cheetham Glee 
and Choral Union (Manchester), and the 
Chorley Choral Society. At one time he was 
conductor of eight different choral societies, 
the duties of which necessitated the preparation 
of forty-two different programmes every season. 
At a recital in the Free Trade Hall of his opera 
‘Fair Rosine,’ composed for and first performed 
by the Manchester Amateur Dramatic Society, in 
November, 1882, the members of these Societies, 
numbering nearly 400 voices, combined to furnish 
the chorus, 

As an organist— entirely self-taught, by-the-way 

Dr. Watson’s ecclesiastical career covered a 


period of thirty-three years, exclusive of the time 
when, as a boy aged eleven, he deputised at 
Accrington Parish Church. The following is a 
list of the church appointments he has held: 
St. Mary’s, Droylsden, near Manchester; Hank 
Street Chapel, Bury; deputy organist of St. 
Clement’s, near Oxford ; organist to Lord Ellesmere, 
at Worsley; St. Paul’s, Manchester: Wesleyan 
Chapel, Higher Broughton; St. John’s, Higher 
Broughton ; St. Paul’s, Kersal Moor ; St. Peter’s, 
Manchester, in succession to Mr. B.St. J.B Jouleand 
Mr. William Goldthorpe ; Congregational Church, 
Palatine Road, Withington, near Manchester. 
Dr. Watson is lecturer on musical history and 
instruments at Victoria University (Manchester), 
He has lectured there and elsewhere on 
Shakespeare from the musician’s standpoint ; 
Musical composers and their characteristics ; 
the Violin and its ancestors; Thomas Mace and 
Musick’s Monument; and early English viols. 
His compositions include the opera ‘ Fair Rosine,’ 
Psalm of Thanksgiving, Shakespearean cantata, 
ballads from Judge Parry’s ‘Fairy tales,’ and 
incidental music to ‘ Antony and Cleopatra,’ «c. 


THE BOOKS. 


Forty years ago Dr. Watson began the formation 
of his great music library with one or two 
volumes of Novello’s oratorios, which stood on a 
tiny shelf, on the top of his cottage pianoforte. 
Now the volumes number more than 30,000! If, 
like Dominie Sampson, the reader is disposed to 
exclaim ‘ Pro-di-gi-ous!’ what will he say on 
learning—if he does not already know—that 
Dr. Watson, by a deed executed in 1899, has given 
the whole of his splendid collection of music and 
musical literature to the Corporation of Manchester 
for the use of the public for ever! At present the 
volumes are located in the generous donor’s own 
house—No. 30, Chapel Street, Salford, where he 
has lived for thirty-nine years—and in the adjoining 
house which has been taken by the Corporation of 
Manchester for the purpose. In the deed of gift 
Dr. Watson stipulates that he shall retain the 
control of the books so long as he continues to 
exercise his profession ; but the volumes are always 
accessible to students who wish to consult them. 
Some day they will be deposited in a building, the 
site and character of which are now being discussed, 
which shall be worthy of this splendid collection 
and of the city which is so fortunate as to be the 
possessor of so munificent and public-spirited a 
gift as the ‘ Henry Watson Music Library.’ 

Asked to relate any special incident in his book- 
collecting experiences, Dr. Watson takes down from 
his shelves what were the original contents of two 
vellum-bound volumes. ‘ These,’ he says, ‘had 
been thrown aside, as they were considered by their 
former owner to be of little or no value. Instead 
of being destroyed, however, it was suggested that 
they should be handed over to Mr. G. WN. 
Bebbington, of Knutsford, who eventually sub- 
mitted them to me; at the same time he asked me 
to accept them, with a request that they should be 
added to the Music Library. The two volumes 
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THE ROYAL 


A CORNER OF 


originally consisted of the following eight books. 
They are now bound separately, and you may like 
to take a note of their titles : 


John Dowland, Ist, 2nd, and 3rd Books of Songs, 1603, 
1600, and 1603, respectively. 

John Dowland, Lachrymz, or Seaven Teares figured in 
seaven passionate Pavans. [1605.] 





MANCHESTER COLLEGE OF 


THE LEES HALL WHERE SOME OF 


Captain Hume, Poeticall Musick. 1st and 2nd Books. 1607. 


Captain Hume, Musicall Humors. 
Robert Jones, 2nd Book of Songs. 


1605. 
1001. 


Within the limits of space it is only possible to 
give the subjoined summary of the contents of the 
Henry Watson Music Library : 


Ancient and Modern MSS. of the 14th, 15th, 16th and 17th 
centuries. 


| 


Autographs of music by Henry Purcell, Blow, Aldrich, | 


Jeremiah Clarke, Nares, Wesley, Mendelssohn and 
others. 


Sixteenth and 17th century English and Foreign printed | 


works, by Cochlaeus, Glareanus, Zarlino, Aristoxenus, 
Orlando di Lassus, Meibom, Marenzio, Tigrini, 
Preatorius, Pachelbel, Byrd, T. Watson, Yonge, Morley, 
Farmer, Dowland, R. Jones, Captain Hume, Daman, 
Este, Tomkins, Lawes, Simpson, Purcell, Locke, Blow, 
and many others. 
English Psalter (Sternhold & Hopkins). 
Editions, dating from 1572 to 1679. 
Complete Editions of the works of Orlando di Lassus, 
Palestrina, Bach, Handel, Purcell, Mozart, Beethoven, 
Mendelssohn, Schubert, Schumann, Chopin, Brahms, 
Berlioz, Coussemaker, Proske, Xc. 

The Plainsong and Medixval Music Society’s publications 
(complete). 

A large number of 18th century works, too numerous to 
mention in detail. 

Denkmiler der Tonkunst in sterreich, 29 Vols. 

™ »» Bayern, 1G o« 
- Deutscher Tonkunst,  « 


Thirty-eight 


MUSIC, 


THE MUSICAL INSTRUMENTS ARE EXHil ED. 


Collections of Old Church Music and Psalmodies. 

The standard works on Musical History, Theory and 
Biography. 

Full Orchestral Scores and Parts. 

Chamber Music in Scores and Parts. 

Complete sets of the principal Musical Periodicals of this 
and the last century. 

Miscellaneous Collection of Folk-Songs, Books on Church 
Bells, Analytical Programmes, Opera Libretti, Church 
Services, Anthems, Choruses, Cantatas, Oratorios, 
Operas, Madrigal, Glees, Part-Songs, Xc. 


THE INSTRUMENTS. 


The instruments of various times and countries 
which Dr. Watson has collected, and which he has 
presented to the Royal Manchester College of 
Music and to the Corporation of Manchester, are 
about 300 in number. A brief description of 
those exhibited at the College is contained in the 
following preface, written by Mr. Stanley Withers, 
Registrar of the College, to the printed catalogue : 
‘In 1900 Dr. Watson made over to the College 
the musical instruments which have ever since 
been a familiar and ornamental feature of the Lees 
Hall of the College. His belief was that this 
collection would serve a useful educational purpose 
in an institution devoted to the cultivation of music. 

‘The collection already contains examples of the 
musical instruments of many countries and races, 
and ranges in xsthetic interest from the crude 
efforts of aboriginal savages to the highly-wrought 
products of eastern craftsmanship. But, rightly 
viewed, all the instruments have an interest of their 
own, irrespective of the degree of artistic invention 
that has gone to their creation, because the most 
primitive in form and the most elaborate have this 
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in common, that they represent the conscious 
efforts of their makers to express musical ideas and 
musical emotions. 

‘Chiefly noteworthy, perhaps, are the old 
English instruments, which embrace a period of 
several centuries and are now quite obsolete. The 
value of the collection, however, is historic rather 
than antiquarian. (Quaint and curious instruments 
have not been sought after so much as early 
examples of typical ones in modern use. By this 
means students are enabled to trace the 


development of familiar instruments from their rude | 


beginnings to the artistic excellence of the present 
day. The growth of the pianoforte, for example, 
may be studied in its various stages, from the 
primitive dulcimer, through the virginal, clavichord, 
spinet and harpsichord, to the square piano, the 
immediate forerunner of the modern grand. In 
the set of old English viols may be seen the 
precursors of the violin, viola and_ violoncello. 
The collection also illustrates the evolution of 
several types of wood-wind and brass instruments 
in common use. It is hoped that in course of 
time it may be enriched by specimens of most 
of the representative instruments known to have 
been used by man. 

No better conclusion to this remarkable life-story 
of Dr. Watson could be found than that furnished 
by his old friend, Mr. Albert Jarrett, who writes : 

‘I have known no one who more fully and 


monious and cheery spirit of music than my friend ; 
no one less afflicted with the impulses that stifle 
effort under the pressure of cynical criticism ; and 
no one more sympathetic towards those who either 
earnestly practise music’s art, or honestly love it. 
The part of foster-father, indeed, is the rdle which 
Dr. Watson has played towards music in 
Manchester ; and the leavening influence that such 
advocates, teachers and exemplars as he exert 
upon any art cannot well be calculated because it 
cannot at all be traced. 

‘The charm of my friend’s character is heightened 
by the modesty which makes him unconscious of 
it. The cheery unction in him to which I refer 
ultimates in and garnishes that saving grace, a 
bountiful humour. And the humour is all the 
more attractive because it does not leap out of 
itself in professionally studied flashes, but bubbles 
up continuously, to enliven, and to cast its 
pleasing spell upon all my friend’s personal 
relationships. Dr. Watson by no means belies 
the theory that good nature goes hand in hand 
with good humour. His crowning act of generosity 
in presenting his splendid library and collection of 
instruments for public possession and _ service 
the world knows all about; but the world does 
not know, and never will know, what manifold aid 

“all for love and nothing for reward ”—he has 
rendered to the cause of music in Manchester : 
to those who study it, to those who search the 
highways and the byways of its history, and to 


books, with his camera, or with his lathe and tools, 
His books are ranged and cribbed in shelves and 
devices of his own fashioning. His harpsichords 
could tell many a tale of his industrious ingenuity, 
The time-pieces of his household are as aggra- 
vatingly rhythmical and accurate of beat as 
metronomes, and his own humour saves me in the 
small exercise of mine when I address him as 
**Sam Slick, the clockmaker.” 

‘But sometimes when he is lovingly turning his 
concerts to the exploration of old-time music and 
musical instruments, when the capture of some 
fresh treasure for his library absorbs him, or when 
some neat and serviceable mechanical making 
or repairing delights him, then, rather than 
Haliburton’s hero, he calls dear old Thomas Mace 
to my mind, prompting me to think that sympathy 
of gifts and feelings—happily not of fortunes— 
explains his admiration of, and love for, the 
enthusiastic author of “ Musick’s Monument.” In 
brief, let me say that Manchester has a fortune in 
the gifts of personal worth and intrinsic value in 
my friend Henry Watson.’ 


THE DRUM IN ENGLISH LITERATURE. 


Looking back through the long years of English 

literature, it would almost seem that men of letters 
have prided themselves on their ignorance of music. 
Wolcot, the poet, who wrote the words of some 
songs set by Jackson of Exeter, confessed, ‘I 
scarcely know the oboe from the double drum’; 
and the history of music in literature is for the 
most part a record of neglected or despised 
opportunities. In prose there has been no one 
to do for music what Pater did for painting in his 
‘Studies in the Renaissance’; nor have poets, 
with the exception of Browning, gone beyond 
references of a general character. 
The word ‘drum’ does not appear to have been 
in common use until the latter half of the 16th 
century. The earliest reference given by Sir James 
Murray is to the ‘Records of the Borough of 
Nottingham’ for 1540-1, search among which 
yielded the two following entries in the ‘ Peymentes 
for the Sodyourez’ [soldiers] : 


Item to Damport, telyor, for pleying of hys drome 
afore Master Mayre and ye men yat he toke muster 
of at Chapel Barre oon ane ae we Vide 
Item to Dampforthe, telyor, for pleying of the drome 
an other tyme befor Master Mayre ... ... xijd. 


It is interesting to notice how rapidly the market 
value of Mr. Davenport’s art rose ; it may be con- 
jectured that by the date of the second performance 
he had attained the rank of a ‘star.’ In those 
days everything unusual was popularly invested 
with properties more or less supernatural ; and 
perhaps even the sartorial drummer’s thwackings 
were listened to with a reverence impossible in a 
more material age. Bacon’s laborious attempt to 





those who appeal to it in charity’s frequent name. 
‘I do not know when my friend is most interested | 
and most interesting—with his choirs, with his | 


explain the ‘action’ of the drum in precise terms 
is worth quoting as an instance of the state of 
acoustical knowledge at that time. It occurs in 
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‘Sylva Sylvarum,’ in the section majestically; Southey mentions a most miraculous drum at 
entitle d, ‘Experiments in consort touching the | Brousa that was said to sound of itself every night 


magnit! de and exility and damps of sound.’ 


‘In drums,’ remarks the great philosopher, ‘the 
closeness round about, that preserveth the sound 
from dispersing, maketh the noise come forth at 
the drum-hole far more loud and strong than if 


you she ald strike upon the like skin extended in 


the open air.’ Lesser men had probably already | 
come to the same conclusion. 
One of the earliest allusions to the drum is also 


one of the most fascinating and suggestive. 
word is found in Shakespeare’s plays seventy times 
—in most instances without a qualifying epithet 

but here and there his regal touch is manifest in 
some such memorable phrase as ‘the spirit-stirring 
drum’ or ‘loud, churlish drums.’ And in the 
Fourth Act of ‘Antony and Cleopatra’ there 
occurs a phrase that has been the subject of much 
conjectural emendation: ‘ Hark! the drums 
Demurely wake the sleepers.’ The scene is a 
camp at dead of night, and the strategy of the 
situation demands a reveille of subdued character, 
so that the enemy may not be aroused. It is quite 
likely, too, that in the early 17th century 
the reveille in the English Army was of the same 
measured and solemn character as it is known to 
have been in the Low Countries. In this light, 
the use of ‘demurely,’ with its peculiar “mére, is 
one of those touches that reveal Shakespeare’s 
unapproachable sovereignty, and are worth volumes 
of commentator’s notes. 

Only one other passage appears worthy of 
mention by the side of this: it is taken from 
‘The Egoist,’ and is as incisively comic as that 
of Shakespeare is suggestively profound. Of 
Sir Willoughby Patterne in conversation with the 
learned and orotund father of Clara Middleton, 
Meredith says, ‘He was about as accordingly 
coupled with Dr. Middleton in discourse as a drum 
duetting with a bass-viol ; and when he struck in 
he received correction from the pedagogue- 
instrument. If he thumped affirmative or negative, 
he was wrong.’ It would be interesting tc know 
whether Meredith refers definitely to the kettle- 
drum: ‘thumped’ seems to indicate that he 
does. 

Among the few references to the drum that are 
more than casual, is the humorous episode in 
‘Waverley’ of the beating of the rroth 
Psalm. It will be remembered that, just 
as a certain major was about to begin a third 
bottle of Burgundy, the sound of a drum was heard 
‘beating no measured martial tune, but a kind of 
tub-a-dub-dub, like that with which the fire-drum 
startles . The drummer . . . commenced with 
“Dumbarton’s Drums,” when he was silenced . . . 
and commanded to beat the 119th Psalm. As 
this was beyond the capacity of the drubber of 
sheep skin, he was fain to have recourse to the 
inoffensive row-de-dow, as a harmless substitute 
for the sacred music . Is it possible that 
this incident—if not the length of the Psalm! 
Suggested to Tennyson the line, ‘ At last he beat 
his music out’ ? 


The | 


|—an .“olian drum, it might be called. Finally, a 
|curious inquiry was raised in Zhe Athenian Oracle, 
a magazine started in the early years of the 
| 18th century for the discussion of all kinds of 
questions. It was asked why the drummers of 
Namur almost invariably escaped injury, though 
continually under fire. The reply was to the effect 
|that they carried their drums before them, and the 





shots that went in at one side seldom came out at 
the other. Thus may musical instruments, like 
pocket Bibles, be the means of saving life. 

H. B. 


Occasional Wotes. 


a interesting sequel to the article on Newark and 
John Blow in our last issue is furnished in the 
malian published volume ‘ The King’s Musick: a 
transcript of records relating to music and musicians 
1460-1700).’ In the Lord Chamberlain’s accounts, 
under date July 4, 1661, we read : ‘ Warrant for the 
payment of £23 16s. 9d. to Henry Cooke, master of 
the children of the Chappell, for fetching five boys 
from Newarke and Lincolnie for his Majesty’s service.’ 
As Master John Blow became one of the children of the 
Chapel Royal, it may be assumed that he was one 
of the five boys whom Captain Cooke, as the master 
of the children was called, raided at Newark and 
Lincoln. Moreover, the date admits the assumption, 
as John Blow was then twelve years old. His voice 
appears to have broken in May, 1665, as a warrant of 
that date mentions him and Pelham Humphryes as 
being among the ‘ children whose voices are changed 
and are to go from his Majesty’s Chappell.’ Dr. Blow 
himself ultimately became Master of the Children. 
In that capacity he also requisitioned boys for the 
Chapel Royal by virtue of a royal warrant which 
permitted such practices. On March 8, 1673, an 


‘Order’ was made for the payment to him for the 
following items : End 
For the children learning on the lute oe 30 0 O 
For those learning on the violin 30 0 O 
For those learning on the theorbo ... 30 0 O 
For fire and strings in the musick room in 
the Chappell woe oie oe 20 0 0 
For ruled paper penns ‘and inke  ... oo 230 0 
For strings for the lutes and theorboes 5 10 oO 


For 8 days going to Salisbury and | bringing r 

a boy from thence _... 6 00 
£124 0 0 
Signed: Jo. Bow. 





A warrant, dated December 5, 1677, is for the 
payment of £120 3s. for similar duties, &c., as in the 
first of the above accounts, and for ‘the cure of a 
broaken legg of one of the children.’ 





According to Le Ménestre/, a choir of fifty Indians 
recently performed ‘The Messiah’ at Port Samson 
[? Port Simpson], in British Columbia. The soloists 
were of the same race, and the event is said to have 
attracted a crowded audience in which natives from 
the neighbouring districts preponderated. ‘ The 
success of the work was very great with this audience 
of Red Skins,’ writes Le J/énestre/, ‘of whom we know 
chiefly from novels, and whom we imagine to be 
| without culture.’ 




















of the Royal 
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Mr. John Arthur Rodgers, assistant-conductor of the | 
Sheffield Amateur maa al Society—whose recent | 
concert is noticed on p. 383—was born at Sheffield on | 
January 7, 1866, and has passed his life in that} 
choral-famed city. After having received his general | 
education at the Sheffield Royal Grammar School, he | 
studied music—organ, pianoforte and harmony—first, 
with Mr. J. W. Phillips, with whom, in another 
capacity, he is now so happily assoc iated, and next for 
five years under Mr. E. H. Lemare, then organist of 
the parish church. He afterwards took some lessons 
in pianoforte-playing from Mr. Frederick Dawson. 
Mr. Rodgers held the office of organist successively at 
St. Jude’s (Eldon) and St. Barnabas’ churches. 
During the past sixteen years he has successfully 
discharged similar duties at St. Mary’s, one of the 
largest and most prosperous churches in Sheffield. 
His skill as a trainer of church choirs is shown in the 
excellent singing of the voluntary choir (fifty voices 
and in the long line of gifted solo boys who have come 
under his tuition at St. Mary’s. A busy teacher in 
several branches of music, the versatility of 
Mr. Rodgers finds an outlet in various directions. 





| 





For seven years he has cmiened the Sheffield Glee 
and Madrigal Society ; he is a member of the selection 
and chorus committees of the Sheffield Musical 
and of the testing sub-committee ; and he 
adjudicator at competition musical 
festivals. Since 1896 he has held the important post 
of musical critic of the SA field Daily Telegra bh, in 
which his column of musical notes, week by week, is 
an attractive feature; and he _ contributed the 
annotations to the programme-books of the last 
Sheffield Festival Mr. Rodgers, who is a Licentiate 
Academy of Music and an Associate of 
the Royal College of Music, finds relaxation in 
amateur theatricals, foreign travel, golf and bicycling. 
A good all-round musician and a man of cultured 
tastes, he worthily maintains all the best traditions of 
n his native city of Sheffield. 


Festival, 
has acted as 


Yorkshire mus 


|Sucher as Dalila. 
| but only at concerts. 


English composers of operas, or of sacred dramas, 
may take heart when they consider the fail of 
Dr. Camille Saint-Saéns to get his early operas 
performed, and this in spite of there being at that 
time three subventioned opera houses in Paris. His 
first four-act opera, ‘Le Timbre d’argent,’ accepted at 
one time or another by three managements, did not 
obtain a representation until February 23, 1877, ai the 
Théatre Lyrique, Paris, when it was produced with but 
moderate success. His one-act opera, ‘ La Princesse 
jaune,’ produced on June 12, 1872, at the Opéra 
Comique, was a failure at the time, though we believe 
it has since been revived there with success. His 
best stage work, the sacred drama ‘Samson et 
Dalila’ — the libretto by the composer’s cousin, 
Ferdinand Lemaire—was completed in 1872. Tee 
years later the second act was sung at the country house 
of Madame Viardot-Garcia—to whom the work is 
dedicated—the singers being the hostess herself, 
MM. Nicot and Auguez. On the recommendation of 
Liszt, ‘Samson et Dalila’ (complete) was produced 
at Weimar, on December 2, 1877, an excellent German 
translation having been made by Richard Pohl. 
Eduard Lassen, Liszt’s successor there, conducted. 
Frl. von Muller and Herr Ferenczy sang as the hero 
and heroine, and, according to M. Pougin, Herr von 
Milde, in spite of his years, was remarkably good as 
the High Priest. Its success was immediate, so much 
so that performances were given in other German 
cities, inclusive of Hamburg, in 1883, with Rosa 
In Paris selections were given, 


Immediately before the production of Saint-Saéns’s 
‘Ascanio’ at the Opéra, ‘Samson et Dalila’ was first 
performed in France,on March 3, 1890, at the Theatre 
des Arts, Rouen, under the management of M. Henri 
Verdhurt, with Mlle. Bossy, MM. Lafarge and 
Mondaud as soloists. On account of its great success, 
Verdhurt performed the work at the Eden Theatre, 
Paris, on October 31 of the same year (1890), with 
Mile. Bloch, Talazac and Bouhy as soloists. On 
| November 23, 1892, ‘Samson et Dalila’ was mounted 
| atthe Opéra under bertrand,with Madame Deschamps- 


| Jehin, Vergnet and Lassalle as principals, and with 
| Mile. Laus as 


principal dancer, this time with 
triumphant success. Since then the sacred drama 
has never been absent from the repertory. Its 
one-hundredth performance was given in 1898, and 
up to 1906 it has been played no fewer than 227 times. 
Its popularity is none the less with the management 
by reason of its comparative shortness, which 
enables it to be utilised as a ‘curtain-raiser’ for a 
three-act ballet, a distinction it shares with ‘Rigoletto, 
‘ Der Freischiitz’ and even ‘ La Favorita.’ 





In England ‘Samson et Dalila’ was first sung 
in its entirety but as a concert work on September 25, 
1893, at the Promenade Concerts, Covent Garden 
Theatre, under the direction of Mr. (now Dr.) F. H. 
Cowen, with Miss Edith Miller and Mr. Bernard Lane 
as the hero and heroine respectively, the two artists 
replacing at short notice Mile. Sanz and Lafarge. 
M. Eugéne Oudin was the High Priestand Mr. McGrath 
the old Hebrew. Its real success, however, in this 
country was on December 3, 1896, when the work was 
given at the Queen’s Hall under Mr. Alberto 
Randegger, with Madame Brema, Mr. Edward Lloyd 
and Mr. Andrew Black as the principal soloists, 
since which time the work has become popular in the 
concert-room. The first stage representation of the 
opera in this country, at Covent Garden, on April 26, 
is referred to on p. 385. 
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Students of music cannot fail to be interested in 
any new method of printing orchestral scores, 


especially in regard to the transposing instruments 
thereof. Messrs. Ricordi are publishing in miniature 
scores ‘he whole of Beethoven’s symphonies, the 
method adopted removing all difficulty of key 
transposition. In a letter accompanying the first and 
second Symphonies sent us for review, the publishers 
state ‘the chief feature of this edition is that the parts 
for the “ transposing instruments ” have been translated 
so as to show directly the exact pitch of the notes 
played, thus enabling anyone possessed of average 
musical knowledge to read and understand the details 
of the score.” But this is not all. The editor, 
Signor |'mberto Giordano, the distinguished Italian 
musician, has abolished—or, rather, partly abolished— 
the C clef, contenting himself with the G and F clefs, 
‘which the universal study of the pianoforte has 
rendered absolutely familiar to the student and 
amateur. How does Signor Giordano get over the 
viola difficulty? To quote further from Messrs. 
Ricordi’s letter: ‘The use of the G (or treble) clef for 
the viola superimposed on the characteristic C clef 
gives a distinctive sign preventing any confusion in 
the mind of the reader.’ Here is this new and hybrid 
clef-sign as it appears in the viola stave of the second 


Symphony Gt A foot-note states: La chiave 
ov 


della Viola & fa f] corrisponde all’ 8¢ sotto } -— \ 
= > 
In the letter already quoted from, the publishers say : 
‘The conservative musician who is accustomed to see 
an array of various clefs and contradictory key- 
signatures may object to such innovations. But after 
all the whole object of musical notation is to present 
to the mind through the eye a picture of what the ear 
hears, and any change which conduces to the 
simplifying of this must be for the better. There is 
no virtue in mere complexity.’ No one can gainsay 
the last sentence in this quotation. We shall be glad 
to hear the opinions of our readers upon this 
orchestral notation innovation ; in the meantime the 
two specimen scores which Messrs. Ricordi have sent 
us are beautifully and clearly printed, and they are 





published at a reasonable price. 





The ‘ Handel-Mendelssohn Festival’ at the Crystal 
Palace is the altered title of the triennial music- 
makings so long exclusively associated with the 
composer of the ‘Messiah.’ Thecentenary of the birth 
of Mendelssohn happening to fall this year caused 
the promoters to arrange for performances to be given 
of the greatest choral works of both composers. The 
programme of the festival is as follows : 

Grand Rehearsal Day Saturday, June 19 12 noon 

Mendelssohn’s Elijah Tuesday, ,, 22 2p.m. 

Selection from Handel’s 

Israelin Egyptand other 
works; also Mendels- 
sohn’s Hymn of Praise Thursday, ,, 24 os 

Handel’s Messiah Saturday, ,, 26 - 
The principal soloists will be Miss Agnes Nicholls and | 
Miss Edith Evans; Madame Clara Butt; Messrs. | 





Longevity and vitality, tightly clasped, go hand in 
hand in the operations of the Madrigal Society. 
Founded in the year 1741, it is the oldest musical 
organization in the world, and yet in its 169th season 
the Society is in the full vigour of youth. At the 
Ladies’ Festival, held at the Holborn Restaurant on 
May 12, Mr. E. E. Cooper, the honorary librarian, 
said that the membership was complete—forty good 
men and true who meet together for the delightful 
diversion of singing unaccompanied part-music. 
According to ancient custom, dinner precedes the 
vocal fare, though one course that formerly found a 
place in the menu, black pudding, no longer graces 
the festive board. Rule 11 in the original constitution 
of the Society was to the effect ‘That only guests 
should be invited who are learned in music.’ If all the 
favoured guests of the Society to-day cannot claim to 
be ‘learned’ in the art, they are fully appreciative of 
the fine old madrigals as sung with such enthusiasm 
by the members. This feast of song, following a 
feast of edibles, again characterized the recently held 
Ladies’ Festival, with the result that a very enjoyable 
evening was spent under pleasant conditions. The 
venerable President of the Society, Mr. Charles T. D. 
Crews, occupied the chair, and Mr. Oscar W. Street 
worthily maintained the geniality and hospitality of 
his forbears in discharging the duties of host and 
honorary secretary. The following selection of 
madrigals was sung under the able direction of Sir 
Frederick Bridge : 


Laudate nomen Domini (Motet) .. - hei Tye. 
All creatures now are merry minded ‘ Bennet. 
The silver swan ‘ = : Orlando Gibbons. 
Flora gave me fairest flowers os ; si Wilbye. 
Thyrsis, sleepest thou es oe . Bennet. 
Sweet honey-sucking bees .. 2° Wilbye. 
In pride of May ‘s - we os ° I eelkes. 
Fair Orian in the morn lohn Milton. 
Sister, awake .. > - oa oe ee Bateson. 
April is in my mistress’ face a es Morley. 
Lady, when I behold ‘ - ‘ Wilbye 

Down in a flowery vale en ‘a oe Festa. 
In these delightful pleasant groves : Purcell. 
The Waitts—Fa, La, La ee ee . Sazwille. 





It is always pleasant to record an act of philanthropy 
whether at home or abroad. At Lugano, on April 30, 
Mr. Willem Coenen, for many years resident in 
London, organized a concert in aid of the Society for 
the protection of animals (Société tessinoise cantonale 
pour la protection des animaux). The programme 
opened with Bach’s Concerto in G for two pianofortes 
a@ quatre mains, and closed with Mr. Coenen’s 
‘Caprice Concertant’ for eight pianofortes @ gua/r: 
mains. The sixteen performers were Miles. E. and 
F. Bossi, K. and M. Cattaneo, Fisch-Pelli, Madame 
Franken, Milles. A. Galli, Kleinschmied, Lubbock, 
Madame Mewes-Béha, Mlles. Orgill, Ragazzi, A. 
Schabelitz, Madame Scotti, Mlles. A. de Stankievicz and 
Vassalli. Vocal solos were contributed by Mlle. Rinalda 
Pavoni and Mr. Goss-Revel, and the _ concert- 
giver played, with his wonted enthusiasm, ‘ Etude de 
concert’ (Liszt) and ‘ Bunte Reihen’ (Coenen- Liszt). 
We understand that Mr. Coenen had some difficulty 


|in obtaining the necessary eight pianofortes, but this 


was overcome by the loan of seven instruments which, 
with his own, made up the necessary number, ‘all 
beautifully in tune.’ The local newspapers contained 
flattering notices of what seems to have been a 


Ben Davies and Walter Hyde ; Messrs. Watkin successful concert. The critic of the 7: rp lo e Libertad 
Mills, Kennerley Rumford, Robert Radford and Sir concluded his notice in these terms: 


Charles Santley. The London Symphony Orchestra 
led by Mr. W. H. Reed) has been engaged as the| 
solo band: Mr. Walter W. Hedgcock, musical | 


Eccellente e caratteristico il concertone degli otto piani, 


musicato e diretto da quell’artista che ¢ il M. Coenen, anima 
della riuscitissima festa: par la cronaca dir che la sala 


director to the Crystal Palace, will occupy, for the | pareva una grandioso fiore tanto vi era rappresentata la 
sixth time, his accustomed place at the organ ; and, | bellezza femminile, e saltando da cosa si piena di ideale alla 
for the third time, the festival will be conducted by | pit perfetta volgarita, dir) che l’incasso raggiunse le 


Dr. Frederic Cowen. 


lire 700. Dunque successo, ed allora, a quando un’altro ? 








| 
. 
| 
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Mr. Alfred Hollins sailed in the s.s. ‘ Briton’ on 
May 15 for Cape Town, preparatory to giving a series 
He will remain in 
the colony for about three months, and then return to 
In that part of Greater 
Britain Mr. Hollins will also be heard as a masterly 


For performance on these | of Christ Church Cathedral, an office he has held with 
tours he has composed a Pastorale (in G), which he | distinction for nearly seventeen years. 


of organ recitals in South Africa. 
England en route for Canada. 


exponent of organ music. 


Church and Organ Music. 





THE NEW ORGANIST OF 
CHRIST CHURCH CATHEDRAL, OXFORD. 
Dr. Basil Harwood has resigned the organistship 





Mr. Henry 


has dedicated to Mr. Denholm Walker, joint organist | George Ley, who has been appointed to the vacancy, 
of the City of Cape Town. On May to “Alfred the) was born on December 30, 1887, at Chagford, of which 
Great,’ as the late W. T. Best used to call him, gave| Devonshire parish his father, the Rev. G. L. H. Ley, 


a farewell organ recital at St. George’s United Free} js rector. 


Church, Edinburgh, of which he is organist, before an 
immense audience which completely filled the building. 


Dvorak’s oratorio ‘ Saint Ludmila’ received its first 
performance in the French language at Tournai, 
Belgium, on April 18. The occasion was the grand 
annual concert of La Société de Musique de Tournai 

president, M. le Comte Stiénon du Pré—which took 
place in the Salle de la Halle aux Draps. The soloists 
were Mile. Elsa Homburger (St. Ludmila), Mlle. 
Philippi (Svatava), M. Plamondon (Bofrivoj) and 
M. Frélich (Ivan). The translation of the work into 
the French language has been made by Mlle. May 
de Rudder. Subjoined are some extracts from the 
notices of the Belgian newspapers on _ the 
performance : 


Curiosity to hear the oratorio was great. The success was 
triumphant and well merited. One feels how much the 
musician is impressed by the beauties of nature, and that he 
is compelled to express its many voices. As to 
the choruses, several are magnificent, above all the Wedding 
Chorus and the majestic Kyrieatthe end. The performance 
was irreproachable at all points. The precision, correctness 
and full tone of the choir were beyond praise, and the 
conductor, M. de Loose, deserves the credit of giving one of 
the greatest successes of the Society. —(Ze Sozr, April 20 ) 

Taken altogether, ‘St. Ludmila’ is a very fine work, of 
incontestable artistic value. The most important part of the 
oratorio—and that which commended it chiefly to the 
Musical Society of Tournai—consists of the choruses. 
Some of them are of great beauty; for instance, that of the 
Pagan crowd celebrating the return of Spring, the Chorus 
of Priests and Priestesses of Baba, that which signals the 
arrival of Ivan, the Hunters’ chorus, and above all the final 
chorus of which the picturesqueness of its design is really 
magnificent. The interpretation, which did honour to 
M. de Loose, conductor of the Society, gave the impression 
of perfect correctness, and was full of spirit and life as 
regards the chorus, and the soloists were all of a high 
degree of excellence.—(Z’/ndependance Belge, April 21.) 

A work as remarkable for the richness of its orchestration 
and for the character of its themes as for its rhythmic 
originality and its vocal inventiveness. That Dvorak 
frequently finds inspiration in the divine sources of Bach 
and Handel, and that his music has direct affinity with 
Russian music, is incontestable, but it is no less true that his 
“St. Ludmila’ can take rank among the best works of 
modern musical art.—(Za Chronique, April 22.) 


The recent troubles in the capital of Turkey recall 
an imaginary concert-bill, doubtless emanating from 
America, which included the following attraction : 

HERR VON KIKUPAROW 


His first appearance since his return from 
Constantinople. 


The only bass boss for us. 






He began music very early, so early indeed 
that at the age of two he managed to struggle through 
the melody of ‘As with gladness men of old,’ on the 
pianoforte! He received his first lessons in music 
from his mother, and afterwards from Mr. E. E, 
Vinnicombe, then organist of Chagford Church. 
In April, 1896, he became a chorister of St. George's 
Chapel, Windsor. At the age of ten he played the 
voluntaries, and accompanied his first service in the 
Chapel at the age of twelve. 





MR. HENRY G. LEY. 
ORGANIST-ELECT OF CHRIST CHURCH CATHEDRAL, OXFORD. 
(Photograph by Mr. J. Soame, Oxford.) 


Master Ley usually played the service at St. George’s 
on Saturday mornings. One such occasion the 
present writer well remembers, when the _ boy 
accompanied the entire service and played the 
voluntaries with the greatest composure and in 
faultless manner. Sir Walter Parratt stood by and 
looked approvingly on; but without a word of 
comment, still less of apology, he gently pushed in one 
or two fancy stops which the chorister-organist had 
| prepared for the opening voluntary! A portrait of 
Master Ley, seated at the organ of St. George’s 
Chapel, appeared in the Musical Times of March, 1903. 

From St. George’s Choir School, Windsor, Henry 
| Ley went to Uppingham School, where he obtained 
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the first musical scholarship that had ever been given 
there. He studied the pianoforte under Mr. Paul David, 
music-master of the School, and theory and organ with 
Mr. W. Greatorex, the assistant music-master. At 
Uppingham he frequently appeared at the School 
concerts, and at Mr. Paul David's farewell concert he 
played in Mozart’s Concerto in E flatfor two pianofortes. 
From January, 1905, to July, 1906, he was a student at 
the Royal College of Music, where he studied under 
Sir Walter Parratt, Sir Frederick Bridge, Sir Charles 
Stanford, Dr. Wood, and Mr. Marmaduke Barton. 
He was elected a Council exhibitioner during his 
eighteen months’ studentship, and used to play 
organ solos at the College concerts. He passed the 
examination (organ and theory) of Associate of the 
Royal College of Music in 1906. 

While at the College he lived at Windsor. Sir Walter 
Parratt, who has taken the kindliest interest in the 
young man’s career, allowed him the great privilege 
of practising on the organ in St. George’s Hall, 
Windsor Castle. At that time he held an organ 
appointment at Farnham Royal, near Slough, and 
used frequently to deputise for his old and much- 
esteemed master at St. George’s Chapel. 

In October, 1906, he was elected Organ Scholar of 
Keble College, Oxford. He conducts the College 
Musical Society, is a member of the Oxford University 
Musical Union, and for the last two terms he has been 
President of the Oxford Musical Club. For the 
services at Keble College he composed a Morning 
Service (Ze Deum and /udilate) in C minor for voices 
in unison, which has been published. In due course 
he will proceed to the arts and musical degrees of 
the University. 

Mr. Ley, who enters upon his new appointment on 
June 24, is the youngest cathedral organist, being 
twenty-one years of age; but he is two years older 
than were Sir George Elvey and Sir John Stainer 
when they, at the age of nineteen, entered upon their 
respective duties as organists of St. George’s Chapel, 
Windsor, and Magdalen College, Oxford. He goes 
to his new duties not only thoroughly well equipped, 
but well seasoned, so to speak, with the great 
traditions of dignity and reverence associated with 
St. George’s Chapel, Windsor. The future career 
of Mr. Ley will be watched with interest: in the 
meantime he is be heartily congratulated upon 
having been appointed to so important an office as 
organist of Christ Church Cathedral, Oxford. 





CHORISTER LIFE IN THE EARLY SIXTIES. 


As an interesting sequel to the article on Carlisle 
Cathedral which appeared in our April issue, we have 
pleasure in giving some extracts from a paper bearing 
the above title, written by Mr. James Walter Brown, 
a much-esteemed resident in the Border city. 
Mr. Brown, who became a chorister of Carlisle 
Cathedral in March, 1860, may tell his own tale without 
further introduction : 


Our rehearsal room was in the Fratry, entrance to it 
being obtained by way of a flight of stone stairs on the north 
side, a little to the west of the slype. It was a grimy room 
which, far away in the misty past, had once been white- 
washed ; and on the side nearest the cathedral there was 
asmall anteroom, in which stood an old oak chest. Upon 
it stood a battered tin basin, very dirty, having a tiny bit of 
yellow soap beside it, so that boys might exercise their 
proverbial cleanliness by frequent ablutions. High up over 


this anteroom was a sort of gallery, stored with odds and 
ends of all kinds, fittings and rubbish taken from the 
cathedral during its restoration a few years before—open to 
the rehearsal room, and forming a happy hunting-ground for 
venturesome boys who could climb its giddy height. 








We met for practice each morning at a quarter-past eight, 
under the charge of the head boy for the time being, until 
about nine o’clock, when Mr. Ford came. The head boy 
was then a somewhat important personage, being held 
responsible for the misdemeanours of his juniors in position, 
and as these were frequently his seniors in years he 
occasionally had a warm time of it. 

When a boy was duly elected to a place in the choir his 
troubles only began, for he was not considered duly initiated 
until he had gone through the four ceremonies of having his 
nose ground, his teeth sharpened, being christened, and 
introduced to the ghost. Over these functions the head boy 
presided, all the others acting as his acolytes. The nose 
was ground sometimes with a peat, but in my case witha 
Cornwell’s geography—the cover in which it was bound 
being of the nature of a rasp, the teeth were sharpened 
with a brick, and the christening was accomplished by 
holding the victim’s head under ‘the choristers’ pump,’ 
while successive relays of boys deluged him with water. 
Every boy was always known afterwards by the nickname 
then given to him. 

At the foot of the stone pulpit in the Fratry, which was 
then called ‘ the confessional,’ was a dark recess, having an 
iron-studded oaken door, and it was in the mysterious 
twilight of this gloomy cell that the ghost held his court. A 
procession having been arranged, with the neophyte in the 
rear between two of the older boys, the room was slowly 
circumambulated to the strains of the Dead March in Saze/, 
dolefully played on the old square piano. Finally, the 
awe-stricken youngster was introduced to the ‘ ghost,’ who 
was, of course, one of the boys got up for the occasion, and 
left alone with him for some minutes. To most boys this 
was a fearful ordeal, particularly so as all their superstitious 
fears had been worked on for days in preparation for the 
event. Once there was nearly a tragedy : one of the bigger 
boys, who had been peeping through the keyhole, rushing in 
just in time to prevent the novice from dashing out the 
ghost’s brains with a big coal-hammer. 

When I was in Durham, many years afterwards, I found 
that all these ceremonies had been practised in just the same 
way by the choirboys there, time out of mind. The only 
variation was that instead of interviewing the ghost, the new 
boy had to spend a quarter of an hour by himself in a stone 
coffin, down in the crypt. 

It would be interesting to trace the origin of these 
customs, which had become traditional in cathedrals so far 
apart as Durham and Carlisle, long before the days of 
railways, and possibly even of stage coaches. 





THE HONOURABLE CORPS OF GENTLEMEN-AT-ARMS, 


Four centuries have come and gone since King Henry VIII., 
in the first year of his reign, formed the Honourable Corps 
of Gentlemen-at-Arms, in other words, the King’s Bodyguard, 
but originally styled the Band of Gentlemen Pensioners. 
To commemorate the 4ooth anniversary of the raising of 
this Corps—with the exception of the Yeomen of the Guard 
the oldest in England—a special service was held at the 
Chapel Royal, St. James’s Palace, on May 17. The 
presence of nearly the whole of the Corps—numbering 
upwards of forty commissioned officers who have seen active 
service—resplendent in their brilliant uniforms, provided an 
imposing spectacle, as viewed from the organ gallery of that 
historic sanctuary in which the service was held. 

The musical arrangements were under the direction of 
Dr. Walter G. Alcock, organist and composer of His 
Majesty’s Chapels Royal, who wore the full-dress robes of a 
Durham Doctor of Music. Dr. Alcock was assisted by his 
deputy, Mr. G. S. Roper, and the organ was reinforced by 
six other instruments, two trumpets, three trombones, and 
drums. These were played by students from the Royal 
Military School of Music, Kneller Hall, who were stationed 
in the Strangers’ Gallery, on the east side of the Chapel, 
facing the organ gallery. During the assembling of the 
congregation the following pieces were played on the organ 
combined with the brass and drums : 


Grand Solemn March in EF flat Henry Smart. 
Overture to the Occasional Oratorio Handei. 
Imperial March Elga» 


The entry of the Corps was heralded by a fanfare, 
specially composed by Dr. Alcock; thereupon the Children 
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and Gentlemen of the Chapel sang, in procession, the hymn 
* Rejoice to-day with one accord.’ Psalms xxiii. and cxxi. 
were chanted to a double chant in E, composed by 
Dr. Alcock for the Maundy Service, and the anthem was 
Handel’s ‘ Zadok the Priest.’ After Canon Edgar Sheppard, 
sub-dean of His Majesty’s Chapels Royal, had given a short 
address, the hymn ‘Now thank we all our God’ and 
the National Anthem were sung. Elgar’s ‘Pomp and 
Circumstance’ March (in D), as furnishing the out-going 
voluntary, concluded an impressive and memorable service. 


ONS OF THE CLERGY FESTIVAL. 


The 255th annual festival of the Sons of the Clergy was 
held in St. Paul's Cathedral on May 12. Ai full orchestra 
and a choir of 250 voices were located under the dome, and, 
as on many previous occasions, Sir George Martin conducted. 
The service opened with Sir Charles Stanford’s choral 
overture ‘Ave atque vale,’ composed in commemoration of 
the death of Haydn and the birth of Tennyson in 1809, and 
conducted by the composer. ‘Stainer in A,’ first sung at 
the festival of 1873, furnished the music for the A/aguifcat 
and Vuze dimitéis, and the anthem was a setting of the 
hymn ‘Jesus, Thy boundless love to me’—translated from 
the German of Paul Gerhardt by John Wesley—specially 
composed for the occasion and conducted by Dr. Basil 
Harwood. Following a long-established custom, the Old 
1ooth Psalm was sung before the sermon, and Beethoven’s 
* Hallelujah’ chorus brought the service to a triumphant 
conclusion. 


CATHEDRAL SERVICES 


ELY. 


Mozart's ‘ Requiem’ and Handel’s ‘ Messiah’ were 
performed in Ely Cathedral in the morning and afternoon 
respectively of May 11. The choir was drawn from 
Cambridge, Bury St. Edmunds, Lynn and Ely. There 
was a full band, which was chiefly professional. The soloists 
were Miss Gladys Honey, Madame Lambe, Mr. Joseph 
Reed, Mr. Il, F. Wykes and Mr. A. Haigh. Mr. J. F. 
Chubb and Mr. H. C. L. Stocks presided at the organ, and 
Mr. George Minns at the pianoforte. Dr. A. W. Wilson, 
organist of the cathedral, conducted. Large congregations 
attended both services. 


EXETER, 


Two special Services of Praise were held at Exeter 
Cathedral in the afternoon and evening of April 21. The 
singers—all the men and boys being surpliced—and players 
upon instruments numbered about 350, and were placed on 
an orchestra specially erected at the west end of the building. 
The choir consisted of the recently amalgamated Exeter 
Oratorio Society and Western Counties Musical Association, 
and the band was led by Mr. J. Pardew, of Plymouth. 
Mr. E. M. Vinnicombe presided at a temporary organ 
erected at the west end by Messrs. Hele & Co., of Plymouth, 
and efiective use was made of the 16-ft. and 8-ft. pedal stops 
of the cathedral organ, the latter played by Mr. F. G. Pinn, 
sub-organist of the cathedral. Handel’s ‘ Messiah’ was sung 
at the morning service, and Wesley’s ‘ The wilderness’ and 
Mendelssohn’s ‘ Hymn of Praise’ at the evening service. 
The soloists were Miss Ada Forrest, Miss Phyllis Lett, 
Mr. Walter Hyde and Mr. Watkin Mills. Dr. D. J. Wood, 
organist of Exeter Cathedral, conducted in the morning and 
Dr. H. J. Edwards, of Barnstaple, in the evening, these 
gentlemen being joint-conductors of the amalgamated 
Societies. The reverent and devotional 
both services was all that could be desired. The words 
of the circular, signed by the Dean, announcing the 
event, said ‘The main object of the Services will be to 
afford to the musical talent of the neighbourhood an 
opportunity of joining in a great and united demonstration of 
Praise, and thus to raise the tone of musical life and thought 
throughout the Diocese.’ This object was abundantly 
realised in a manner calling for hearty commendation. 


character of | 





LICHFIELD. 


The bi-centenary of the birth of Dr. Samuel Johnson is 
to be celebrated at Lichfield, his native city, in September 
next. The commemoration will include a special service in 
the Cathedral, for which Dr. Arthur B. Plant has been invited 

|to compose a special ‘Johnson’ anthem. Dr. Plant, who 
|has accepted the invitation, is a native of Lichfield, and 


| was formerly a cathedral chorister there. 
| 


ST. ASAPH. 


| Bach’s church cantata ‘Thou guide of Israel,’ Bric ge’s 
|* Rock of Ages,’ and Bach’s eight-part motet, ‘ Come, Jesu, 
come’ (unaccompanied), were sung in St. Asaph Cathedral 
on April 22, by an augmented choir from Denbigh, 
St. Asaph and Rhyl. The cathedral organist, Mr. W. E. 
Belcher, conducted the unaccompanied motet, and the tenor 
and bass solos were sung by Messrs. Gordon and Hanis, 
cathedral lay-clerks. 


WINCHESTER. 


The centenary of the death of Haydn in 1809 was 
observed in Winchester Cathedral on May 6 by a performance 
of the ‘Creation,’ under the direction of Dr. Prendergast, 
organist and master of the choristers. The solos were 
undertaken by members of the cathedral choir, those for 
soprano, ‘ With verdure clad’ and ‘On mighty pens,’ by the 
whole of the choristers together. The choral portions were 
sung by the Cathedral Oratorio Choir, and the orchestra 
included both local players and members of the Church 
Orchestral Society, the total number of performers being 
over 200. Dr. Sweeting, organist of Winchester College, 
presided at the organ. 


SPECIAL SERVICES. 


The Association of Church Choirs for the Deanery of 
Jersey held its second annual festival in St. Mark's Church 
on May 13. About 4co voices, representing fifteen choirs, 
half of whom were surpliced, took part. The music included: 
processional hymn, ‘Lift high the cross’ (Rev. James 
Baden-Powell) ; Psalm 118, to Walmisley’s chant in A; 
Magnificat and Nunc dimittis (J. T. Field); Anthem, 
‘Great is the Lord’ (E. A. Sydenham); in addition to 
hymns sung to the tunes ‘ Bishopgarth’ (Sullivan), 
‘Sanctuary’ (Dykes), and ‘ Word of God eternal,’ to a 
setting by J. Baptiste Calkin. The service and anthem were 
conducted by Mr. J. Hubert, organist of the Parish Church 
of St. Heliers, and conductor of the Association. The 
organizing secretary is the Rev. C. W. Balleine, Rector of 
St. Clement. 


The Presbyterian Church of England Association of North 
London Choirs held its twenty-first annual Service of Praise 
at Park Church, Highbury, on April 27. The anthem was 
Schubert's ‘Song of Miriam’ (soloist, Mrs. Miriam Mauchlen). 
Mr. T. Ernest Murray was at the organ, and Mr. John Cook 
conducted. The opening and closing voluntaries were 
played respectively by Mr. Howard Vernon and Mr. 
H. C. J. Churchill. 


At Brixton Church a selection from Mendelssohn's 
‘ Elijah’ was sung at the Oratorio Service on Sunday after- 
noon, May 2, under the direction of the organist, Mr. Douglas 
Redman. The full professional orchestra was led by 
Mr. F. Weist-Hill, and Mr. Welton Hickin was the 
organist. This was the last of these successful oratorio 
|services held during the present season, but they will be 


| resumed on the first Sunday in October. 





At St. Bede’s Church, Liverpool, on May 12, the combined 
choirs of St. Bede’s and St. Michael’s in the Hamlet sang 
Stainer’s cantata ‘The Daughter of Jairus.’ Mr. T. 
Ford, organist of St. Michael’s, presided at the organ, and 
Mr. Ernest H. Smith conducted. 
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ASCENSION DAY SERVICES. 
Bach’s fine Ascensiontide cantata ‘ Lobet Gott in seinen 


Reichen,’ was sung as the anthem at St. George’s Chapel, 
Windsor, under the direction of Sir Walter Parratt. 

At Weciminster Abbey, the evening canticles were sung to 
Macfarren in E flat, settings which deserve to be better 
known. The anthem was Bridge’s ‘ Hymn to the Creator’ 
(The of St. Francis of Assisi), performed at the 
Worcester musical festival of 1884. As one of Sir Frederick’s 
best choral works, it is admirably suited for a church festival. 
The choir was augmented to ‘fifty voices, including the 


children of the Chapel Royal, and the organ was reinforced 
by trumpets, trombones and drums. Dr. Alcock presided 


at the organ, and Sir Frederick Bridge, assisted by Dr. 
Borland, conducted the music of an impressive service. 


At a special service held in St. John’s Church, Ryde, 
Isle of Wight, on April 26, Stainer’s Evening Service in A 
and Hiller’s ‘Song of Victory’ were sung by the Oratorio 
Choir, accompanied by strings and organ. The solos were 
sung by Mrs. Fellowes, the orchestra was led by Mr. J. E. 
Bonn, Mr. Edward Gilbert presided at the organ, and 
Mr. Walter C. B. Smith, organist of the church, conducted. 


Mr. W. W. Starmer, organist and choirmaster, gave a 
special organ recital in St. Mark’s Church, Broadwater 
Down, Tunbridge Wells, on April 25. On that occasion 
the programme was selected from the compositions of the 
recitalist written for special occasions during the past 
twenty-one years, 1888 to 1909, during which he has held 
the oftice of organist and choirmaster. The following is a 
list of the pieces: Fest March, Pastorale (‘ The Angelus’), 
Gavotte and Musette, Invocation, Postlude, Romance, and 
Fantasia in D minor. 


Mr. Charles Seal, for the past thirty-seven years organist 
of Macclesfield Parish Church, has been presented with an 
Erard grand pianoforte and a cheque for fifty guineas in 
recognition of his long and valued services to the cause of 
music in Macclesfield and the district. The great esteem in 
which Mr. Seal is held was shown by the complete success 
of the invitation to subscribe to the testimonial fund, the 
sum of £152 having been contributed in six weeks and in a 
remarkably spontaneous manner. 


Dr. J. Kendrick Pyne was the chief guest at the annual 
dinner of the Oldham and District Organists’ Association, 
held at the Masonic Hall, Oldham, on April 27. In 
response to the toast of his health, the ex-organist of 
Manchester Cathedral gave some interesting reminiscences 
of his career as a church musician. 


ORGAN RECITALS. 

Dr. C. H. Lloyd, All Saints’, Chertsey—Impromptu in A, 
No. 1, Goodhart. 

Dr. J. Kendrick Pyne, St. Mary’s, Oldham—Meditation 
Elegiac in G minor, Pyve. 

Dr. J. G. W. Hathaway, St. Laurence’s, Morecambe— 
Funeral March, /au/hes. 

Mr. W. Henry Thomas, St. George’s, Tufnell Park—Sortie 
et marche religieuse, (wz/mant. 

Mr. Julian H. W. Nesbitt, St. Columba’s, Oban—Scherzo, 
Horatio Parker. 

Mr. Evan P. Evans, Dutch Reformed Church, Jeppestown— 
Toccata, D’EZvry. 

Mr. W. Silkstone Dobson, St. Lawrence Jewry—Fantasia 
and fugue in D minor, Stanford. 

Mr. Fred. Gostelow, Luton Parish Church (re-opening of 
organ)—Sonata in A, Borowski. 

Mr. T. Westlake Morgan, St. John the Evangelist, Red 
Lion Square (English composers)—Voluntary in G (Op. 5, 
No. 3), John Stanley. 

Mr. R. H. Turner, Portsmouth Parish Church—Cantiléne, 
Wolstenholme. 

Mr. Paul Rochard, Hinckley Parish Church—Andante 
grazioso, Smart. 

Mr. W. Henry Maxfield, St. John the Evangelist, 
Altrincham—Cuckoo and Nightingale concerto, Hande/. 
Mr. J. Gray, Kirkcaldy Parish Church—Fugue in A flat 

minor, Brahms. 

Mr. Louis H. Eaton, Trinity Church, San Francisco— 


Mr. H. Newboult, Wesley Church, Pretoria—Mendelssohn 
Centenary Programme. 

Mr. H. G. Bishop, St. Nicholas Church, Worcester 
Benediction nuptiale, Ho//ins. 

Mr. W. H. Simon, Talbot Lane Wesleyan Church, Sheffield— 
Allegretto moderato in A, Z. /. Hopkins 

Mr. J. W. Hudson, Sculcoates Parish Church, Hull 
Allegretto in D, Zours. 

Mr. John Pullein, Ladies’ College, Harrogate—Prelude, Air 
and Gavotte, S. Wesdey 

Mr. Gatty Sellars, Birmingham Midland Institute—March 
Heroique, Satnt-Sacis. 

Mr. Roland Diggle, Auditorium, Chicago—Epic Ode, 

R. H. Lellairs. 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. G. F. Grimshaw, Junr., St. Mark’s Church, Bury, 
Lancashire. 

Mr. Charles H. Mason, St. Chad’s Church, Everton Valley, 
Liverpool. 

Mr. Martin Matthews, St. John’s Church, Great 
Marlborough Street. 

Miss E. M. A. Hanchet Parker, Stoke Gabriel Parish 
Church, Devonshire. 

Mr. Frank L. Sneed, All Saints’ Church, Rotherhithe. 

Mr. A. Spencer Jones, New College, Harrogute. 


SOUTH COAST MUNICIPAL ORCHESTRAS. 
I. BRIGHTON. 

It is impossible to cver-estimate the good effect of 
municipal effort in furthering the cause of music. 
Instances of an enlightened policy in this direction on 
the part of the city fathers are not lacking. Open- 
air performances by bands in the summer, the support 
of orchestras, and even choral societies, are steps in 
the right direction towards giving innocent enjoyment 
exercising a beneficial influence upon the community. 
Money is well spent in so good a cause, and where music 
is financially aided by Mayors and Corporations, the 
charge on the rates is in inverse ratio to the good that 
is done. We propose, from time to time, to record 
such well-merited enterprise, beginning with towns on 
the South coast. 

‘Attractions’ form a valuable asset in the popu- 
larizing of an English watering-place, especially one 
that, like Brighton, enjoys a ‘season’ all the year 
round. Music occupies an important place in this 
asset ‘attractions.’ In not a few places, however, it 
is of the outdoor, ‘ Merry-widow’ type, played by a 
band of wind instruments in a pier pavilion, or in 
public gardens, during the bathing season. This was 
the case at Brighton until two years ago. But in 
June, 1907, the Corporation wisely decided to engage 
a Municipal Orchestra, the cost thereof to be charged 
upon the rates of the town. A band of twenty-eight 
performers, under the direction of Herr Franz Meisel, 
was formed, costing £100 per week for a period of 
three months. At the end of that time—and, mzradi/. 
dictu, at the pressing demand of the inhabitants !— 
the players were re-engaged for a further period of 
three months. Moreover, upon the expiration of the 
second period, another re-engagement followed, but on 
a reduced scale—twenty-two performers at a cost of 
£85 per week. 

In June, 1908, on the resignation of Herr Meisel, 
the Corporation appointed Mr. Joseph Sainton as 
their Musical Director, and in view of the success 
of the experiment in every direction, and of the many 
representations made to the Council, a Municipal 
Orchestra of forty performers was engaged to play 
during the summer season at a cost of £130 per week. 
The original idea was the reduction of the band, and 
corresponding expense, for the remainder of the year. 
At the termination of the engagement, however, 
the success of the new conductor and orchestra, 





Concert Overture, Ho//ins. 
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especially their performances at the Dome Symphony 
and Classical Concerts, was so great that the Council | November 21 last. 


at a concert held in St. James’s Hall, Londo: ~ 
The culminating point up to the 


felt justified in keeping the orchestra at its original | present time in their history is the recent musical 


strength, but at an increased cost of £150 per week. 


| festival — perhaps the first initiated by a municipal 


The result, largely due to Mr. Sainton, is that a high | body in this country—the great success of which js 
standard of efficiency has been reached, and the/| fresh in the minds of our readers. 


performances 


and residents. 


The Brighton Municipal Orchestra—most ably led | Weidenbach and Dr. Carl Reinecke. 
consists of | Leipsic, he spent a year at Nice, Monte Carlo, and 


by Mr. Percy Frostick, a soloist of repute 
forty performers, distributed thus : 


First violins ... ow SF Clarinets (one chang- 
Second violins ue @ ing to Bass clarinet) 2 
Violas ve 3 Bassoons (one chang- 
Violoncellos ... 3 ingtoContrafagotto) 2 
Double - basses (one Horns “ we 3 
changing to Tuba Trumpets 2 
when required) 3 Trombones ... 3 
Flutes pe - 2 Percussion 2 
Oboes (one changing Harp. 
to Cor Anglais) ... 2 
During last summer the orchestra gave three 


performances daily (excepting Sundays) in the Pavilion 
Grounds whenever the weather was suitable. On 





MR. JOSEPH SAINTON, 


CONI R {E BRIGHTON MUN AL ORCHESTRA AND 
THE BRIGHTON M AL FESTIVAL, 1909. 


(Photograph by Spink, Brighton.) 


Wednesday evenings a special symphony or other 
classical concert was held in the Dome, but on each 
other evening illuminated promenade concerts were 
given on the Eastern Lawn. When the weather was 


of the orchestra have been highly | 
appraised and greatly appreciated by both visitors| Joseph Sainton. 


And now a few words about the conductor, Mr. 
He was musically educated at the 
Leipsic Conservatorium, where he studied under 
Upon leaving 


| Milan for further study, and afterwards toured in 
| South Africa, giving numerous pianoforte and organ 
| recitals with great success. He then became organist 
| of Pretoria Cathedral, but soon afterwards returned to 
| Europe, where he made a determined but unsuccessful 
j|attempt to establish himself at Vienna. Having 
| exhausted his savings, he gave lessons in English, 
|played the pianoforte at cafés, and obtained small 
engagements as_ rehearsal - accompanist of artists 
performing in operettas and theatres. After a year’s 
experience of this precarious means of livelihood, he 
became convinced that there was no hope for an 
English musician in the Austrian capital. Thereupon 
he returned to England, five years ago, to start at the 
bottom of the ladder. 

Upon arriving home he was almost immediately 
engaged as conductor of touring comic-opera 
companies—‘ The Belle of New York,’ ‘ Floradora, 
&c. Some pantomiine companies availed themselves 
of his conducting services, and during two winter 
seasons he was engaged as musical director at the 
Crystal Palace Theatre, when he wrote, arranged and 
conducted the music of two very successful pantomimes 
at Sydenham. 

Mr. Sainton’s first appointment under a public body 
was that of the District Council of Clacton-on-Sea in 
1906, when he discharged the duties of conductor and 
entertainment manager at that east coast resort. 
After an unusually successful season at Clacton he 
was unanimously appointed musical director to the 
Corporation of Bridlington. In the middle of his 
second season there (1908) he was chosen by the 
Brighton Corporation as their musical director. The 
Bridlington people—with whom he was under contract 
to the end of the season—generously offered him an 
addition of £4 per week to his salary (raising it to 
£16 per week) and a contract for four years if he 
would terminate his negotiations with Brighton. He 
naturally felt, however, that the south coast town, 
where he would have a fermanent orchestra of forty 
performers, would provide a more extensive field for 
his exertions, and that at Brighton more important 
and better work could be done. At his urgent request 
the Bridlington people thereupon released him from 
| his contract, upon his paying them the sum of 4150 
|as compensation. 
| Mr. Sainton is very happy at Brighton, where he 
| has met with well deserved and continued success. 
|The Dome concerts on Wednesday evenings have 
| obtained a great reputation, and several eminent 





unsuitable for outdoor performances the concerts took | composers have conducted programmes of their own 
place in the Winter Garden at the Aquarium. In| works at those well-organized music- makings. It 
July last, distinguished vocalists were introduced at|was at Mr. Sainton’s urgent recommendation to the 





these excellent municipal concerts, a practice which 
has been retained. 

Since then the programmes of the performances 
have undergone many changes, and now the orchestra 
performs daily ‘including Sundays) every afternoon 
and evening in the Winter Garden at the Aquarium, 
except on Wednesday evenings, when special symphony 
concerts take place in the Dome. 

The Brighton orchestra had the distinction of being 
heard beyond their municipal borders when they were 
specially engaged by the St. James’s Hall Syndicate 


| Corporation that vocalists are now engaged every week 
for all the municipal concerts, and he also urged the 
retention of the orchestra of forty performers as an 
all-the-year-round fixture. The recent festival was 
originated, planned, and carried out by him in every 
detail after his recommendations had been approved 
by the Corporation. In addition to conducting the 
orchestra, Mr. Sainton occasionally plays pianoforte 
concertos and solos at the Dome concerts, and as he 
has the engaging of all the artists, vocal and 
instrumental, for all the concerts—in fact, the entire 
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arrangements —his hands are by no means those of the | in South London musical circles, where he was well-known as 
- loyed.’ In reply to our question as to the cost | an accomplished, hard-working and earnest-minded musician. 
vine Orchestra upon the rates of the town, he says : A memorial fund, in order to provide for the education of 
te Se orchestra of this number (forty performers) Mr. Attwater’s two children, is being raised ; of this, 
ac only started in June last, the financial side of the Mr. John Morrish, 55, Kodenhurst Road, Clapham, S.W., 
was Ont) J i . -_, | is the honorary secretary. 
question will not be gone into until the end of the first . . 
year; but I believe that the Orchestra will pay for MR. A. J. JAEGER. 
itself without any charge on the rates.’ This is good} At 37, Curzon Road, Muswell Hill, on May 18, after a 
news, and a proof that such efforts, properly directed, | long and trying illness, AUGUST JOHANNES JAEGER, a most 
bring their reward both financially and artistically. | gifted amateur in music. A native of Diisseldorf, where he 
It is quite certain that Mr. Sainton is the right man in | drew his first breath on March 18, 1860, he came to England 
the right place at the Queen of Watering-places. | in December, 1878. His enthusiasm for music was born 
Long may success continue to attend him in his work. | with him. Evenas a small boy he would follow the military 
Bournemouth will furnish the next sketch of this ange a: po pes A gece: eel gS wy ee nghtagm 
. 7 selec ‘ Ci c? r 4 : ey 552 wa 
series of articles on * Municipal Orchestras. of great joy to him, tad be then heard Wagner’s operas for 
the first time, and he probably laid the foundations of his 
illness by going without necessary food in order to provide 
| the means for a ticket at the Opera. Endowed with a highly 
| developed musical organization, August Jaeger was not only 
|a keen critic but he had the rare gift of being able to 
| write upon the art in an attractive style and in perfect 
English. For many years he was a valued contributor to 
| the A/usical Times, even, indeed, almost up to the hour of 








Obituary. 


The following deaths are recorded with regret : 
MR. T. W. STANIFORTH. 








On March 25, at Sheffield, THOMAS WorsLey | 
STANIFORTH, a well-known organist of Sheffield, where he | 
was born June 7, 1845. He formerly held organ appoint- 
ments at St. Peter’s Church, London Docks—for the laying | 
of the foundation-stone of which church he composed his | 
popular tune to ‘Jerusalem, my happy home ’—St. Paul’s, | 
Brighton; and St. Paul’s, Regents Park; and he was at 
one time music-master at Highgate School. In addition to 
being a brilliant and artistic performer on the organ and | 
pianoforte, Mr. Staniforth took a great interest in the| 
musical history of Sheffield, and he was an excellent | 
raconteur. j 

MR. B. J. LANG. 





On April 4, at Boston, Mass., BENJAMIN JOHNSON LANG, | 
aged seventy-one. Born at Salem, Mass., on December 28, 
1837, he studied under his father, F. G. Hill (of Boston), | 
Alfred Jaell, and Gustav Satter, and subsequently became a| 
pupil of Liszt’s. Since 1852 he has been an organist of | 
various churches in Boston, his last appointment having been 
at King’s Chapel, from 1885 to the time of his death. | 
Mr. Lang became conductor of the Apollo Club in 1868 ; 
the Cecilia Society in 1874; and the Handel and Haydn 
Society in 1895. His last notable public appearance was as 
conductor of part of the programme at Symphony Hall, 
Boston, on the night of the Lincoln Memorial service, 
February 12, when he directed the Boston Symphony | 
Orchestra and a choir. As pianist, teacher, and conductor, 
Mr. Lang has for a long period been in the foremost rank 
of musicians in Boston, where he introduced a _ large 
number of works by foreign and native composers. His 
compositions include an oratorio ‘ David’; symphonies and | 
overtures ; much chamber music; pianoforte music ; many 
church compositions ; songs, &c. 





| 
| 
| 


MR. J. P. ATTWATER. 

On April 10, at 42, Orlando Road, Clapham Common, 
JouN Post ATTWATER, at the age of forty-six. As a 
boy of eleven years old he was appointed organist of the | 
Wesleyan Church in his native town, Faversham, Kent. | 
On his arrival in London in 1884 he became organist of 
Studley Road Congregational Church, Clapham, and from 
ISS5 to the time of his early and lamented death he most 
ethciently held the office of organist and choirmaster of 
Grafton Square Congregational Church, where his musical 
ministrations were highly appreciated and will be greatly 
missed. Outside his church work he was well-known as 
Principal of the music department of the Battersea Polytechnic, | 
where, on separate evenings of each week, he had an 
orchestra and a choral society of one hundred voices. 
Mr. Attwater was also conductor of the South-London | 
Musical Club, a male-voice choir of nearly one hundred 
picked voices. In 1895 he obtained the Fellowship of the 
Royal College of Organists ; in 1897 the Licentiateship of | 
the Royal Academy of Music (pianoforte) ; and in 1905 the 
degree of Bachelor of Music at Durham University. A man | 
of genial temperament, Mr. Attwater will be greatly missed ! 


his death. 

In 1890 Mr. Jaeger entered the publishing department of 
Messrs. Novello. There he found full scope for the exercise 
of his knowledge of music and musicians, and it is only 
the bare truth to say that he discharged his important 
duties with a zealous enthusiasm worthy of all praise. As 
one of the ‘ friends pictured within’ of Sir Edward Elgar’s 
* Variations on an original theme for orchestra,’ Mr. Jaeger’s 
name and personality will long be preserved in ‘ Nimrod,’ 
one of the most beautiful strains in that masterpiece. On 
December 22, 1598, he married Miss Isabella Donkersley, 
a distinguished student of the Royal College of Music, for 
whom and her two young children the greatest sympathy 
will be felt by the many friends and fellow-workers of 
true-hearted August Jaeger. 

The remains were cremated at the Crematorium, Golder’s 
Green, Hampstead, on May 22. Dr. Walford Davies 
presided at the organ and the choristers of the Temple 
Church took part in a simple and impressive service. 





Reviews. 


SONGs. 

To Freedom: The dead Christ Fly, messenger, fly; 
Standing beyond time. Words by Edward Carpenter. 
Music by Rutland Boughton (Op. 24). 

Compromise. Words by Georgette Agnew. 
J. D. Davis (Op. 41, No. 2) 

To welcome you. Words by Harold Boulton. Composed 
by A. Goring Thomas. 


Music by 


Songs of sriendship. Words by Augusta Clayton-East. 
Music by Reginald Somerville. 

Arise, ye subterranean winds. By Henry Purcell. Edited 
by John E. West. 

The self-banished: True constancy: Undaunted love. By 


Dr. John Blow. Edited by Dr. W. H. Cummings. 


[Novello & Co., Ltd. ] 


In the songs from Mr. Rutland Boughton’s pen, we 
have four fine examples of the modern ‘art’ song. The words, 
chosen from Edward Carpenter’s ‘ Towards Democracy,’ 
are deeply contemplative and transcendental in expression. 
The musical settings, in their seriousness and thoughtful 
style, do not fail to accord with the spirit and character of 
the lines. The emotional significance of each song is 
depicted by a musical figure which is kept in evidence by 


|the pianoforte part, and gives character to the whole. 


In his application of this method Mr. Boughton’s marked 
originality is well displayed. For their execution the songs 
require a medium voice ; for their interpretation, a sympathetic 
temperament. 

Mr. J. D. Davis’s ‘Compromise’ is also written in a 
deeply philosophical vein. A constant figure runs through 
the pianoforte part, giving rise in its course to effects of 
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singular beauty. The accompaniment, which is subdued 
nearly throughout, contains many points that seem to demand 
orchestral treatment. The song is for a contralto or baritone 
vocalist. 

Goring Thomas’s graceful style and pretty fancy are well 
exemplified in ‘To welcome you.’ Both vocal part and 
accompaniment contribute to the daintiness and charm of 
this trifle—a song for the drawing-room, but perfectly 
artistic and far removed from the commonplace. 

In his three ‘ Songs of friendship’—of which the titles are 
‘Do you remember?’ ‘ Not now as once,’ and ‘ At one’— 
Mr. Somerville has adopted a phraseology that is the 
opposite of abstruse. The elements that make for popularity, 
however, do not in this case impair the artistic merit, for 
there is variety in construction and original invention. The 
range of these songs is that of a contralto voice. 

Mr. West has employed skill and kept an eye upon 
practical considerations as well as upon effect in editing 
Purcell’s famous song. ‘ Arise, ye subterranean winds’ is a 
deservedly popular bass air, and has lately become a 
competition favourite. 

*The self-banished’ is Dr. John Blow’s best-known song. 
The other two examples in the present group, however, 
are also beautiful examples of the song-writing of the 
period, of which a marked feature is the constantly moving, 
but nevertheless solid, bass. A new lease of life should be 
granted to these compositions by their edition at the hands 
of Dr. Cummings, who, as an authority on the composer, is 
particularly well qualified for the task. 


Personal r tions of Wagner. By Angelo Neumann. 
Translated from the fourth German edition by Edith 
Livermore. [Archibald Constable & Co., Ltd.] 


Sidelights upon the life and work of a great genius become 
of great historical value. In the case of Wagner they are of 
peculiar interest, especially when they irradiate from so 
ardent a disciple of the master as Angelo Neumann. His 
recollections date from the early forties, the place being 
Vienna, where our author was a member of the Royal Opera. 
‘When I returned to my hotel,’ records Neumann, ‘ after 
our first performance of ‘‘ Don Giovanni,” I was greatly 
annoyed by a man in the next room, who seemed to be 
pacing up and down in the most horribly squeaky boots. It 
continued so incessantly and the noise was so irritating that 
I finally rang for the porter and asked what sort of a caged 
lion it was they kept next door? To my great surprise the 
man answered that my restless neighbour was Richard 
Wagner!’ The ‘caged lion’ and Neumann not only 
became firm friends, but Wagner owed not a little of his 


success in Germany to the propagandist zeal of the author of | 


these ‘ recollections.’ 


The book is crowded with incidents and anecdotes relating | Wiedersehen ’ 


performances does this make that you want us to attend>? 
‘*There are four evenings in the cycle,” I answered, 
Instantly he said, ‘‘ That ’s impossible—utterly impossible !” 
—and asking me to sit beside him at his desk, he opened a 
ledger and showed me. ‘‘ You see for yourself. There are 
the dinners my wife and I have accepted for the season—and 
here are the dinners we give ourselves.” The list reached 
well into July.’ 

For the remainder of Neumann’s interview with King 
Edward the reader is referred to the book, in which he wil] 
find much to interest him. Suffice it to say that His Majesty 
attended ‘ not only four nights, but actually eleven,’ and s0 
great was the success of the performances that Wagner 
telegraphed his congratulations to his faithful friend in these 
rhyming words : 

Bayreuth, May 30. 
You’ve played your part 
For Wagner’s art, 
Accept these thanks 
With all my heart. 


The volume contains portraits of Wagner, Neumann, Anton 
Seidl, and Hedwig Reicher-Kindermann, and a facsimile 
of a letter from Wagner to Neumann, received after the 
death of the master. These ‘recollections’ have been 
translated into excellent English, and the book is a welcome 
and valuable addition to Wagnerian literature. 


VIOLIN MUSIC, 

Sonata in D major. For violin and pianoforte. 
Jones. (No. 7 of Old English violin music. 
Alfred Moffat.) 

Auf Wiedersehen. For violin (viola or violoncello) and 
pianoforte. By A. Herbert Brewer. 

[Novello & Co., Ltd. ] 


Mr. Mofiat, for his collection of Old English Violin Music, 
has unearthed another work in a Sonata by Richard Jones 
This ancient worthy must have been a fine violinist, judging 
from his compositions and the fact that he was leader of the 
band at Drury Lane Theatre in 1730; otherwise, little 
is known of the composer, who, according to Hawkins, 
went by the name of ‘Dicky Jones.’ The sonata opens 
with an imposing Pre/ude, succeeded by an excellent 
Allemande which concludes with a brilliant Pres/o. As 
usual with old-time compositions, the last movement is in the 
character of a Giyue, preceded by a short Largo. The 
violin part contains many admirable passages for the practice 
of chords, double-stopping, wrist work, &c., and the music 


By Richard 
Edited by 





throughout is effective and interesting. 

After hearing Dr. Brewer’s delightful little violin solo, 
* Auf Wiedersehen,’ one instinctively repeats the title—Au/ 
for there is a pretty charm about this gracefal 


to the performances of Wagner's operas, in which the lyric which captivates the ear, and induces a request for 


composer played the part of stage-manager in the character 
of an enthusiast. No point of detail escaped his notice, and 
his impetuosity on more than one occasion conduced rather 
to amusement than to artistic interpretation. In rehearsing 
* Lohengrin’ he took each part in turn—even Elsa! One 
incident of especial interest is of the early conducting 
experience of Herr Arthur Nikisch, as a very young man. 
The entire quotation is too long to be given here, and any 
curtailment would spoil it, but it pleasantly records how 
* Arthur Nikisch entered the ranks of the foremost conductors 
in Germany.’ 

As Angelo Neumann managed the earliest performances 
here of ‘The Ring’ at Her Majesty’s Theatre, in 1552, any 
details of those wonderful representations are naturally 
interesting to English readers. The entrepreneur came with 
a letter from the Crown Prince of Prussia, afterwards the 
Emperor Frederick, to his brother-in-law, King Edward, 
then Prince of Wales, who consented to see the Wagner 
enthusiast. ‘When I appeared for my audience,’ he says, 
‘the Prince received me with gracious urbanity, offered me 
a cigar, and asked me to explain my plans, saying he had 
just had a personal note from his brother-in-law, Prince 
Frederick. He assured me he was most keenly interested in 
the success of my venture, and begged me to let him know if 
he could be of any assistance. I said I had come to request 


the honour of his presence and that of the Princess at the 


Johannes 





**How many 


first cycle of the Richard Wagner operas. 


repetition. When they require a short and not difficult solo, 
violinists would do well to keep the piece near to hand. 
It is also published, transcribed for the violoncello and viola 
respectively. In the viola copy we notice an innovation, 
which, if it became general, would quickly bring that instru- 


| ment into greater favour among amateurs. With the exception 


of a few bars necessitating the use of the C string, the whole 
is written in the treble G clef instead of the usual alto C clef. 
We know of players who habitually copy out their viola 
parts into the treble clef; as, using their instrument but 
seldom, they lack the constant practice which alone gives 
facility for ready reading in the alto clef. ‘ Auf Wiedersehen’ 
should be a welcome addition to their répertoire. 


Brahms. The Herzogenberg correspondence. 
Edited by Max Kalbeck. Translated by Hannah Bryant. 
[John Murray. } 


Brahms, unlike Mendelssohn or Wagner, was a bad 
correspondent. When he did condescend to write to his 
friends, he usually sent them scrappy little notes, or said all 
that he had to say on a postcard, therefore any addition in 
the English language to our knowledge of Brahms through 
his letters, is most acceptable. The preface to this volume 
states: ‘The following correspondence between Johannes 
Brahms and Heinrich and Elisabeth von Ilerzogenberg 
extends over a period of twenty-one years (1876-1897), and 
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shows the gradual ripening into intimacy of a friendship 
the seed of which was sown some ten or twelve years earlier 
in Vienna, where Brahms had established himself in 1862.’ 

As may be expected, the letters of Brahms here printed are 
much more laconic than those he received from the 
Herzogenbergs, but they are thoroughly characteristic of the 
writer. ‘I could never write a fat letter on ordinary paper,’ 
he says; again, in a sentence near the end of one of his 
communications, ‘If I were a well-behaved person, my letter 
would be just beginning,’ and soon. Nota little amusement 
will be derived from some of the expressions in Brahms’s 
letters. In reference to his songs in manuscript (from 
Op. 69 to 71) he says: ‘ Perhaps you may be induced to 
write and tell me what you think of my green-stuff.’ ‘ You 
have only to sit down to the piano, put your small feet on 
the two pedals in turn, and strike the chord of F minor 
several times in succession, first in the treble, then in the 
bass (7 and ff), and you will gradually gain a vivid 
impression of my latest’ —his ‘ latest’ being the third 
Symphony. ‘The orchestra here [Vienna] play my new 
symphony with crape bands on their sleeves because of its 
dirge-like effect. It is to be printed with a black edge, too.’ 
This letter is signed ‘ Ever your unwashed J. Br.’ Brahms, 
like other composers, found difficulty in obtaining words 
suitable to be set to music. He writes: ‘ They are not 
heathenish enough for me in the Bible. I have bought the 
Koran, but can find nothing there either.’ In regard to his 
great Pianoforte concerto in B flat, he says: ‘I don’t mind 
telling you that I have written a tiny, tiny piano concerto 
with a tiny, tiny whisp of a scherzo. It is in B flat, and I 
have reason to fear I have worked this udder, which has 
always yielded good milk before, too often and too 
vigorously.’ On a postcard he writes: ‘Take the precaution 
to read the police news these days anyway. . . . I may 
have been charitably run in !—Your poor J. Br.’ It is quite 
certain that Brahms, like Beethoven, was often in an 
‘unbuttoned ’ mood. 

That Brahms had his serious moments, even in letter- 
writing, is proved in this welcome volume—one that should 
attract and is sure to interest many readers. Miss Hannah 
Bryant is to be congratulated upon having done her work as 
translator excellently, and the value of the book is enhanced 
by a beautiful portrait of Brahms taken in middle life. 


PART-SONGS FOR MIXED VOICEs. 
He left the upland lawns. By C. H. Lloyd. 
The dear little shamrock. By H. Elliot Button. 
Toavee. By T. Wilkinson Stephenson. 
Sleep. By R. H. Walthew. 
Where the bee sucks. Arranged by Geoffrey Shaw. 
[Novello & Co., Ltd.] 

Dr. Lloyd’s part-song ‘He left the upland lawns’ 
has a serious aim. The words, by Ernest Myers, are a 
sonnet on Milton, and deal briefly with the poet’s career in 
highly metaphorical terms. The quiet dignity of the 
music is in keeping with the theme, and the complete 
absence of any meretricious effect is a virtue that should 
ensure ready acceptance. The piece is written for five parts, 
the sopranos being divided. 

The well-known Irish tune ‘ The dear little shamrock’ 
has been very effectively arranged and somewhat idealised by 
Mr. Button. It is often the fate of such arrangements to be 
stored up for use only on patriotic occasions ; Mr. Button’s 
example, however, deserves better treatment. It is well 
adapted for quartet singing. 

After a buzzing introduction of eight bars by the tenors, 
Mr. Stephenson’s part-song ‘To a bee’ pursues a normal 
and extremely simple course. There is melody and move- 
ment in the parts, and scope for ability in interpretation, but 
nothing that will present any difficulty to executants. 

Mr. Walthew’s ‘ Sleep’ exhibits all the qualities of grace and 
artistic ideals that the composer’s previous efiorts have led us to 
expect from him. Some purely harmonic effects are obtained, 
but they add little to the technical demands of the piece. 

Mr. Shaw has evolved an extremely effective and well- 
devised part-song from Arne’s ‘ Where the bee sucks.’ He 
has found scope for contrapuntal and imitative treatment, and 
bas given to the lower voices interesting parts which do a 
good deal more than accompany the melody. At the same 





Musical Monstrosities. By C. L. Graves. Illustrated by 
George Morrow. 
[Sir Isaac Pitman & Sons, Ltd. ] 


Music’s muse is amusingly aberrated in Punch by the 
sprightly pen of Mr. C. L. Graves. The yellow-covered 
volume now before us, reprinted for the most part from 
the columns of Punch, contains abundant material for 
laughter. Here is a specimen of the author’s irrepressible 
humour: ‘A fresh evidence to the popularity of Sir 
Edward Elgar is forthcoming in an unexpected quarter. 
We understand that in temperance circles his famous melody 
is now invariably sung to the words ‘‘ Band of Hope and 
Glory.”’ Again, in ‘A monumental memoir of the famous 
musical mausoleophil,’ z.c., Mr. Algernon Ashton. ‘ Part I.— 
Birth. Dispute as to birthplace. Bury, Bury St. Edmunds, 
Aigues-Mortes, Tombstone City (Ariz. )—all contend for the 
honour. Early musical precocity: fondness for the black 
notes on the piano; insists on putting a mute on his toy 
violin . . . Makes a collection of death’s-head moths. 
First appearance in public. Plays the ‘* Funeral March of a 
Marionette” and sings ‘‘ The death of Nelson.”’ Further 
quotation from this shillingsworth of fun is unnecessary, 
but a word of praise is justly due to Mr. George Morrow for 
his capital illustrations. 


BOOKS RECEIVED. 

Chapters of Opera: being historical and critical observations 
and records concerning the lyric drama in New York from 
its earliest days down to the present time. By Henry 
Edward Krehbiel. Vith over seventy illustrations. 
Pp. xviii. + 435; $3.50 net. (New York: Henry 
Holt & Company.) 

Musical monstrosities. By C. L. Graves. Illustrated by 
George Morrow. Pp. xii. + 217; Is. net. (Sir Isaac 
Pitman & Sons, Ltd.) For review, see above. 


SHEFFIELD AMATEUR MUSICAL SOCIETY : 
ITS HISTORY AND A CONCERT. 
(BY OUR SPECIAL CORRESPONDENT.) 


The Sheffield Amateur Musical Society, founded in 
February, 1864, is the oldest choral organization in Sheffield. 
Mr. H. Walter Ibbotson was its first president and conductor, 
moreover, thirty-one years ago he composed a sacred cantata 
entitled ‘A Song of Thanksgiving.” Mr. Ibbotson’s 
enthusiasm for the welfare of the Society was shared by his 
zealous colleague, Mr. H. H. Earl, the first honorary 
secretary. The earliest rehearsals were held in the Bath 
Saloon, which also served as a venue for various social 
gatherings, ¢.g., dances, amateur theatricals, &c. The 
first concerts of the Society were given to invited audiences 
in the Surrey Street Music Hall, an acoustically perfect 
building whose walls have resounded to the strains of 
Paganini, Jenny Lind and other celebrities, and also to the 
Sheffield Festival Choir in its early days ; but, to the great 
regret of Sheffield music-lovers, the building is at present a 
dismantled warehouse. The Society was established as a 
‘ singing-class’ ; and even now, though in all other respects 
its operations and aspirations are fully up-to-date, the senior 
members affectionately refer to the Society as ‘the class.” 
One of the original rules reads : 

That on every third evening, in lieu of the gamut 
practice, Solos or Concerted Music may be sung by any 
members of the class, due notice of their wish having 
been given to the committee ; but it must be distinctly 
understood that the Solos, &c., shall be Sacred Music 
only (unless they be such pieces as are already in practice 
by the Society), the appointment of these, as also the 
Solo Parts of the concluding evenings, to be entirely 
under the control of the committee. 

For many years the Society was a strictly private one, 
and run on exclusive lines. Tickets of admission could not 
be purchased, one of the rules being that ‘ members and their 
friends only shall be admitted.’ To some extent the same 
semi-privacy is still maintained. There is no * box-office,” 





lime the character of the original song is preserved. 





and extra tickets are sold only to subscribers. A subscription 
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of one guinea formerly carried with it six tickets for each of 
the two concerts per season, but latterly that number has 
been reduced. About forty years ago Mr. Ibbotson resigned 
the office of conductor, and was succeeded by Mr. C. F. 
Schollhammer, then a young German teacher of music who 
had just settled in Shetfield. Mr. Schollhammer discharged his | 
duties with distinction for thirty-five years. On his resignation 
in 1904, he was presented with a testimonial in the form of a 
cheque for nearly 4200 in recognition of his valuable services | 
to the Society. The presentation, which took place in the | 
Town Hall under the presidency of the Lord Mayor, was | 
daly recorded, with a portrait of Mr. Schollhammer, in the 
Musical Times of January, 1905. 

The list of works performed by the Society is one of which 
its conductors and members may well be proud, for it shows 
an enterprising spirit embracing both ancient and modern 
schools of musical thought. For instance, Brahms’s ‘ Song 
of Destiny’ received one of its earliest performances in | 
England, on May 30, 1876, by the Sheffield Amateur | 
Musical Society, who also gave, on May 31, 1877, Bach’s 
Magnificat in D (complete), for the first time in this country ! 
As time went on, other societies came into existence at 
Sheffield, but the senior organization continued to maintain 
its position, nor did it slacken its enterprise. The music of 
Elgar obtained its first hearing in Sheffield twelve years ago 
with a performance given by this Society of ‘ King Olaf.’ 
Coleridge-Taylor’s ‘ Hiawatha’ was another ‘ discovery’ by | 
these progressive Amateurs. 

Upon the resignation of Mr. Schollhammer (in 1904) 
Mr. Henry J. Wood was appointed conductor, and! 
Mr. J. A. Rodgers, assistant-conductor, a ‘ dual control ’ | 
which has worked most smoothly and amicably. Mr. Wood | 
conducts the Winter concert, which is chorally prepared by 
the assistant-conductor, the ‘chief’ attending three of the 
later rehearsals. The Spring concert is entirely prepared 
and conducted by Mr. J. A. Rodgers. Previous to the new | 
régime the Spring concerts were orchestrally accompanied 
by an octet of strings, the wind parts being supplied ‘on the 
pianoforte’! The committee wisely made a change whereby 
a full professional orchestra of sixty players is engaged for | 
both concerts. The works performed during the past five | 
years include the following: Requiem (Brahms); Requiem 
(Verdi) ; The Apostles, Banner of St. George, Black Knight, 
and King Olaf (Elgar); Pied Piper (Parry); and Last Post 
(Stanford) | 
Magnificat (Bach); Stabat Mater (Dvorik); Redemption | 
(Gounod) ; Job (Parry) ; Ode to the North-east wind (Cliffe) ; | 
and Song of Destiny (Brahms). On February 3 last the | 
choir of the Sheffield Amateur Musical Society made their | 
first appearance in London—indeed, it was the first time | 
they had sung out of Sheftield—when they took part in the | 
Mendelssohn Centenary concert held at Queen’s Hall. 

Mr. E. Willoughby Firth, a true friend of music in| 
Sheffield, is the president of the Society. The honorary | 
secretary is Mr. E. B. Glossop, a talented musician and born | 
administrator, also well-known in Sheffield musical circles ; | 
his predecessor for nine years was Mr. J. B. Marrison, 
another admirable organizer and courteous official. Last, 
but not least, the organist and accompanist of the Society is 
Mr. J. W. Phillips, the much esteemed pianist and organist 
of the Sheffield Musical Festival, who has held that | 
important office among the Amateurs for thirty-one years. | 
A biographical note, with portrait, of Mr. J. A. Rodgers 
will be found on p. 374 of the present issue. 

The ninety-first concert of the Sheffield Amateur Musical 
Society—held at the Albert Hall, Sheffield, on May 4—was 
one of the best ever given by them. Its chief feature was 
Elgar’s *‘ King Olaf,’ a work which, in its dramatic purport, | 
is a true test of choral and orchestral technique. Without 
going into minute details, it may suffice to say that the 
Sheftield singers and players did all that the work required 
of them. The choir sang as though their hearts and brains 
as well as their voices were in the music, and the band gave 
an excellent rendering of the picturesque orchestration, 
which forms so important a feature of ‘ King Olaf.’ From 
first to last it was evident that the choir had been carefully 
trained in entering into the poetic spirit of the strains 
assigned to them, not as chorus-singers fer se, but as flesh 
and blood folk actively participating in the various incidents 
of the story. The massive tone of the choir was thrilling ina 
choral-like passage such as ‘ Receive us, King’ ; and then, by 





all new to Sheffield ; Acis and Galatea (Handel) ; | 








| assistance at the organ. 


| in world-politics. 


way of contrast, how tenderly beautiful were the quality 
and blend of their voices in ‘ As torrents in summer.’ In 
this the emotional charm of the music was deeply intensified, 
and, moreover, the pitch was sustained. So well did these 


| good Sheffielders sing this section of the work, that they 


should turn their attention to the rich store of English 
madrigals, one of which would be a welcome feature in the 
miscellaneous part of a concert programme. 

The soloists, Mrs. Henry J. Wood, Mr. Webster Millar, 
and Mr. Joseph Lycett—the last-named a_ well-known 
Sheffield singer much in request—did their work most 
satisfactorily, and Mr. J. W. Phillips rendered etiective 

Praise is due to the band: they 
played so well and so carefully that a little over-assertiveness 
in the fzavo passages—a somewhat frequent blemish—may 
on this occasion be excused. 

The second part of the programme was as follows : 


Symphonic Poem No. 4, from ‘ My Fatherland tana 
THe ORCHESTRA. 
Song : ; * Lohengrin’s Narratio il ag 
Mr. Wesstex MiILvar. 
Song .. ..* Panis Angelicus César Fran 


Mrs. Henry J. W . 
Violoncello, Mr. Maurice Tayior; Harp, Mr. C 
Organ, Mr. J. W. Puieuirs. 
Song ‘ - *QOsmin’s air’ (‘Il Seragl ) 
Mr. Joseru Lycert. 
horal Epilocue f | [t comes from the misty ages 
Choral Epilogu ( (The Banner of St. George’) ; 


In Smetana’s richly-scored symphonic poem the orchestra 
found full scope for their brilliancy and attack, and in the 
final piece the choir more than confirmed the good impression 
they had made earlier in the evening. No less successful 
were the solo vocalists in their efforts to give pleasure, and 
the rendering of the ofé/igati to the César Franck piece, so 
artistically sung by Mrs. Wood, calls for high commendation. 

Mr. J. A. Rodgers not only had his forces well in hand, 
but conducted with an alertness and an insight into music 
that was quite remarkable. He certainly had the score in 
his head and not his head in the score ; indeed, it was very 
gratifying to find a local musician so well equipped for the 
discharge of such important duties as those of an orchestral 
and choral conductor. The next time the choir comes to 
London, Mr. Rodgers should have an opportunity, as he 
doubtless will, of showing his skill both as a chorus-master 
and one who can wield the baton to advantage. A very 
large and enthusiastic audience attended this most enjoyable 
concert, upon the success of which all concerned are to be 
heartily congratulated. 


AN INTERNATIONAL SCHOOL - GIRL 
MUSICAL FESTIVAL. 


(BY OUR SPECIAL CORRESPONDENT.) 


What with Empire concerts to bind the colonies to the 
mother-country, and international school-girl festivals of 
song to strengthen the evtente cordiale, music is taking upon 
itself a new function as an ambassador of peace among the 
nations, and bids fair to become a force to be reckoned with 
The visit paid to Paris last month by 4 
choir of 100 girls, ranging in age from 15 to 29, pupils of 
secondary schools in the London district, was the first of its 
kind, and it is to be hoped the first of a series of annual 
events. The English girls remained in Paris for a week, 
from May 10 to May 17. Their visit culminated and 


| achieved its main object in a combined concert given in the 


Palais du Trocadéro, on the afternoon of May 14, by the 
English choir and a similar but larger French choir. 
Distinguished patronage, a delighted audience, and the 
novelty and excellence of the entertainment helped to make 
the occasion completely successful. 

The idea was originally mooted by ladies and gentlemen 


| connected with the Université de France and the ‘Chorale 
| des Lycées de Jeunes filles de Paris. 


Early in the year a 
circular was issued calling attention to the existence of this 
‘Chorale’ and its annual concert given in the spring, and 
expressing the hope that a similar choir would be organiz? 
in London with a view to taking part in the next concert 
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at Paris. The circular was signed by Mlle. Irma Dreyfus 
and M. J. Combarieu, and set forth the following committee : 
President, M. Liard, member of the Institut, Recteur of 
the Académie ; Inspector, M. J. Combarieu, professor at 
the Collége de France; General Secretary, Mlle. Kuss, 
Mistress of the Lycée Victor Hugo, Paris; and Conductor, 
M. G. Pierné, composer. It was further stated that the 
Parisian choir was under the patronage of the Minister of 
Public Instruction ; MM. Massenet, Paladilhe and Lenepveu, 
members of the Institut; M. Louis Diémer; Madame 
Litvinne ; and a number of ladies in Parisian society. 

Such a scheme was beautiful in theory but beset with dire 
difficulties in practice. Fortunately a willing and all-capable 
organizing genius was at hand in the person of Miss Cecilia 
Hill, of Wentworth Hall, Mill Hill, Secretary of the Girls’ 
School Music Union, and it was under her guidance and 
under the auspices of this Union that the English choir 
was organized and the visit to Paris engineered. One of the 
chief difficulties encountered was the reluctance of head- 
mistresses to countenance the new venture, and to allow 
their pupils to embark on this perilous enterprise in foreign 
climes and to be in the care of strangers. Some, however, 
were persuaded, and others needed no_ persuading. 
Ultimately, contingents from the following schools brought 
the number of choralists up to 100 : 


Wentworth Hall, Mill Hill. 
North Hackney High School. 


St. Mary's College, Paddington. 
Bromham Road High School, 





Camden School for Girls. Bedford. 
Highbury Hill High School. Clapham High School. 
ighfield School, Croydon. Holborn Estate Girls’ School. 


Lewisham Grammar School. 
North Hackney High School. 
Northfield, Stamford Hill. 
Miss Callis’, Thornton Heath. 
High School, Thornton Heath. 
North Park College, Croydon. 


School, Berkhamstead. 
ood Hall, Highgate. 
Croham Hurst, South Croydon. 

Burlington School. 

Paddington High School. 
Blackheath High School. 
Girls’ High School, Sutton. 

The musical direction was placed in the hands of 
Mr. Norman O'Neill, who proved from the beginning 
admirably fitted for the task. He was especially in sympathy 
with the design forming part of the original scheme, that 
national airs should contribute largely to both the French 
and English programmes, With this in view the following 
songs were put into rehearsal: Early one morning, Now is 
the month of Maying, O Bay of Dublin, The flight of the 
Earls, The rising of the lark, The ash grove, Ye banks and 
braes, Wi’ a hundred pipers. To the foregoing were added 
Elgar’s three-part songs for female voices, Tne Snow, and Fly, 
singing bird. A few days previous to crossing the Channel 
the English girls gave a preliminary concert in London. 

The party were taken to Paris under the care of Messrs. 
Lunn, who, on their arrival, also installed them in various 
Pensions and hotels, and boarding-houses. The next few 
days were occupied with a round of sight-seeing, receptions 
and rehearsals. Divided into groups, the English choralists 
visited the Lycées Victor Hugo, Lamartine, Racine, Fénélon, 
and Moliére, where they were welcomed with the pageantry 
ofa Roman triumph but with considerably better taste. 
The chief of the functions of this class, however, 
was the visit of the whole choir to the Sorbonne, where 
they were received in state by M. Liard, Vice-Recteur 
de VUniversité, and other august personages. The 
Société des Instruments Anciens discoursed old-world 
music on quaint viols; Madame Marie Buisson and M. 
Lucien Fugére sang, and young people danced to choral 
accompaniment. Miss Hiil and Mr. O'Neill became 
‘Officiers d’Académie’ on the spot. A visit to Versailles 
with a musico-gastronomic entertainment at the village 
‘Lycée’ was another noteworthy feature of the week’s round 
of enjoyment. 

Meanwhile the call of duty was not forgotten. Two 
rehearsals were held in the Trocadéro, when all misgivings 
in the minds of Gallic musical experts as to the quality of the 
English singing were immediately set at rest. None could 


fail to be impressed with their discipline and with tke beauty | 
of their vocal tone ; with the latter especially, as it contrasted | 


with that of the French choir. The same _ rehearsal 
brought out another distinction which, like the first, was 
afterwards emphasised at the concert. 
superior rhythmic instinct of the French singers, and in close 
connection with it their better enunciation of the words. 
The English choralists had something to learn from their 
French sisters, but not so much as they had to teach them. 


This was the} 


| The director of the French choir, M. Gabriel Pierné, was 
among those who noticed how much more responsive were 
| the English singers to the signals of the conductor. 

The afternoon of the festival found a crowded audience 
in the body of the hall—a building of splendid seating 
accommodation but doubtful acoustical properties—and 
an animated prospect of light-hearted girlhood in front. 
The visitors, dressed in white, were on either side of the 
conductor’s desk ; behind them was the Colonne Orchestra ; 
while an extensive and diversified background was provided 
by the French choir of 500. The English contributions to 
the programme have already been enumerated. They were 
performed under Mr. O’Neill’s direction with his own 
orchestral accompaniments, except of course in the case of 
Elgar’s compositions. Elgar’s three-part songs were the 
most difficult numbers in the English music, but the folk- 
songs were better appreciated. O Bay of Dublin, Now 
is the month of maying, and Ye banks and braes, were 
received with enthusiasm, and Wi’ a hundred pipers with 
Surore and cries of ‘dis,’ to which Mr. O'Neill yielded. 
Under M. Pierné the combined choirs sang a Hymne by 
M. Bourgault-Ducoudray, Hymne a la nuit by J. P. 
Rameau, and, La légende de frere Jacques by M. Paladilhe. 
The music sung by the French choir alone consisted of three 
national airs— En passant par la Lorraine, Le vent 
frivolant and Le roi chou —a chorus by Gluck, Les 
Préwresses de Diane, and a chorus from M. Saint-Saéns’s 
opera, Samson et Dalila. Encores were again asked and 
given. M. Alexandre Guilmant executed two improvisations 
on the organ, and the orchestra played M. Saint-Saéas’s 
symphonic poem Phacton, under the composer’s direction, 
Lalo’s overture, Le Roi a’Ys, and Une féte chez Capulet 
from Berlioz’s Roméo et Juliette under M. Pierné. 
Le Ministére de l’Instruction Publique and M. Liard, 
Vice-Recteur de l'Université, were interested listeners. The 
welcome accorded to the visitors by the public was extremely 
gratifying, and their unstinted applause made the occasion 
completely successful and put the singers on good terms with 
themselves and their sister artists. Incidentally, it may be 
mentioned that the proceeds were devoted to the ‘(Euavre 
de la protection de l’enfance contre la tuberculose.’ 

A return visit is already under discussion unofficially. 
The essentials should present no difficulty to organiz2rs on 
this side, but it may well be doubted whether it will prove 
within the powers of English hosts to rival the natural grace, 
refinement and instinct for variety and continuity of enjoy- 
ment that distinguished the receptioa of the English 
girl-choir in Paris. 


ROYAL OPERA. 


The season was auspiciously opened at Covent Garden 
Theatre on April 26, when Dr. Camille Saint-Saéns’s opera 
‘Samson et Dalila’ was accorded its first stage representa- 
tion in England. Madame Kirkby Lunn added to her 
reputation in her fine impersonation of Dalila, while another 
English artist, Mr. Murray Davey, in the part of Abimelech, 
made a promising first appearance. The music assigned to 
Samson was sung by M. Fontaine, who, like Mr. Moore, an 
American bass, as Le Grand Prétre, was a new-comer. The 
opera, superbly mounted according to the best traditions of 
Covent Garden, was conducted by M. Frigara, from Nantes, 
who made his début in this country with success. The 
veteran composer, who cam: from Paris specially to 
superintend the rehearsals of his opera, was called before the 
curtain at the close of the performance and heartily cheered. 
Some historical notes on ‘Samson et Dalila’ are given on 
p- 374 of the present issue. 

This being the jubilee year of Gounod's ‘ Faust,’ what 
more natural than that a performance of that ever-popular 
opera should be given early in the season? This took place 
on April 27, under M. Frigara, who deepened the favourable 
impression he had made on the previous evening. Madame 
Edvina (the Hon. Mrs. Cecil Edwardes) reappeared with 
increased success as Marguerite, and the cast included 
Mile. Symione, a new-comer (Siebel), Madame Berat 
(Martha), M. Fontaine (Faust), Mr. Moore (Valentine), 
and M. Marcoux (Mephistopheles). Puccini’s ‘ Madama 
| Buttertly,’ conducted by Signor Campanini, filled the bill on 
| April 28, and introduced a singer new to Covent Garden in 
| the person of Signor Leliva, who took the part of Pinkerton. 
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‘ Die Walkiire,’ under Dr. Richter’s incomparable leadership, 
was performed (in German) on April 29. On that occasion 
Herr Schiitzendorf (Wotan) and Miss Van Dresser (Sieglinde) 
made their first appearances here with acceptance, and the 
cast included three English singers of high repute in Madame 
Kirkby Lunn, Mr. Walter Hyde and Mr. Francis Harford. 

Mascagni’s ‘Cavalleria Rusticana’ and Leoncavallo’s 
‘ Pagliacci’ were the twin performances on April 30. In 
the first work Mlle. Desana (Santuzza) and Signor Carasa 
(Turidda) proved to be distinct acquisitions to the company, 
the latter especially winning golden opinions. Another new- 
comer was Miss Moresta, an English vocalist, who sang the 
music of Lola. Madame Tetrazzini made her reappearance 
in ‘ La Traviata’ on May 1, when she repeated her former 
triumphs. Signor Sammarco was Giorgio Germont and 
Mr. John McCormack appeared as Alfredo. On May 3 
Madame Tetrazzini sang with wonderful brilliance in ‘ Lucia 
di Lammermoor,’ and Mr. Murray Davey, as Raimondo, 
made his first appearance here. All four operas were 
conducted by Signor Campanini. 

Under the baton of Mr. Percy Pitt a good performance of 
Gluck’s ‘ Armide’ (sung in French) was given on May Io. 
Mile. Many Péral, in the title part, made her first 
appearance on any stage. Well equipped, both from a vocal 
ard histrionic point of view, she made a most favourable 
impression and proved to be an artist of great promise. 
Great enthusiasm characterized the performance of Verdi’s 
melcdious opera ‘ Rigoletto” on May 14, due in no small 
measure to the superb singing of Madame Tetrazzini, whose 
vocal achievements recalled the palmiest days of Italian 
opera. Signor Campanini conducted. 

DEBUSSY’s ‘PELLEAS ET MELISANDE.’ 

On April 30, 1902, M. Debussy’s opera ‘ Pelléas et 
Mélisande’ was produced at the Opéra-Comique, Paris, 
when it was accorded a very mixed reception. Whatever 
may be the present attitude of M. Debussy’s countrymen 
towards his remarkable music, it is quite certain that here in 
England the French master’s works are listened to with respect 
and not a little enjoyment. Therefore great interest was 
excited when the Royal Opera Syndicate, in their prospectus, 
announced a performance of ‘ Pelléas et Mélisande,’ in fact 
this was regarded as one of the chief events of the season. 

When Wagner’s ‘Ring’ was first heard in London, 
musicians were puzzled: it seemed to them void of both 
form and melody. And it took many years before that 
wonderful creation was understood and appreciated. 
M. Claude Debussy’s ‘ Pelléas et Mélisande,’ which was 
performed for the first time in England on May 21, 
will probably cause much discussion. Just here and 
there a short phrase is heard, which might pass for the 
beginning of a melody; for the rest the vocal parts 
are declamatory, the voice rising and falling as in excited 
speech. The continuous music and representative themes 
present nothing new, but this avoidance of all purely 
musical interest on the stage, and, in comparison with 
Wagner, moderate use of the orchestra, will cause surprise. 
Of the Bayreuth reformer’s ‘ Ring’ the public generally were, 
and to some extent are still, satisfied to listen to the rich 
instrumental music without troublirg much about what is 
being sung on the stage. Debussy’s music by itself is dis- 
ointed, meaningless—though it perfectly fulfils its purpose. 
The French composer has written in a forcible, yet wonder- 
fully restrained style, which, like the declamation of the 
singers, never distracts attention from Maeterlinck’s mystic, 
dream-like poem. ‘Pelléas et Mélisande’ is a remarkable 
and impressive work, and one which, as it becomes 
familiar, will grow in interest. 

Mlle. Féart impersonated Mélisande, M. Marcoux, Arkel, 
M. Warnery, Pelléas, and M. Bourbon, Goland. The 
performance, under the direction of Signor Campanini, was 
an ideal one, and the staging of the work fully maintained 
the best traditions of Covent Garden. 


The remaining operas performed last month, up to the 
time of going to press, were in the nature of repetitions. 
Special mention must, however, be made of the fifth per- 
formance this season of ‘Samson et Dalila,’ on May 18, 
as it introduced M. Affre, who impersonated Samson. For 
many years this excellent tenor singer has been one of the 
mainstays of the Paris Opéra, and his appearance in England 
was none the less welcome although so long delayed. 









PHILHARMONIC SOCIETY. 


The ninety-seventh season of the Philharmonic Society 
was brought to a brilliant termination on May 13, when the 
twofold attraction of Herr Arthur Nikisch and Elgar’s 
Symphony drew to (Queen’s Hall an immense audience. 
Although the distinguished conductor had directed _perfor- 
mances of Elgar’s Symphony in Germany, this was the first 
time that he had revealed its beauties in England, hence the 
special interest of the occasion. To draw comparisons 
between the readings of this or that conductor, however 
eminent those conductors may be, is an unnecessary excursion 
among subtleties; the question is, did Herr Nikisch obtain 
a full and sufficient rendering of the Symphony? To this 
there is but one answer, and that a most emphatic and 
unqualified affirmative. From the first note to the last the 
hearer came under the magic spell of aman who, in addition 
to being a born conductor, has the twofold qualification of 
a poetic temperament and skilled musicianship—one, who, 
having mastered the score and fathomed its potentialities, 
exercises a magnetic influence over his colleagues of the 
orchestra, with the result that he obtains an interpretation 
which is aglow with emotional fervour, whether in the tender 
tones of the lovely slow movement, or in the strenuous 
climaxes of the concluding A//egro. Such was evidently the 
opinion of the audience, for at the close of the Symphony 
they gave vent to their feelings in bursts of applause that were 
as hearty and genuine as they were long-continued—indeed, 
it is many a day since such a scene of enthusiasm was 
witnessed at a Philharmonic concert. 

The remainder of the programme does not call for 
detailed comment. The ever-welcome and exhilarating 
‘ Meistersinger’ overture, which began the concert, was no 
less brilliantly played than the Symphony. Mr. John Coates 
sang the Forge songs from Wagner’s ‘Siegfried’; and 
Tchaikovsky’s symphonic fantasia ‘ Francesca da Rimini,’ 
followed by the National Anthem, concluded a most 
enjoyable evening’s music. 

It is satisfactory to learn that Herr Nikisch is to conduct 
the last concert of the Society next season. Sir Edward 
Elgar will have charge of the first concert, the other 
conductors engaged so far being Herr Bruno Walter and 
Signor Mancinelli. In four years’ time the veteran Society 
will attain its hundredth year. 





ITALIAN OPERA AT THE CORONET THEATRE. 


For a short and bright period, London is falsifying the 
accusation of lethargy in matters operatic. While the 
grand season is in full swing at Covent Garden, and 
the Moody-Manners company are touring the suburbs, 
Signor Cav. F. Castellano’s company, under the direction 
of M. Louis Hillier, are giving a season of opera in Italian 
at the Coronet Theatre. They are an experienced company, 
with an ample répertoire and well versed in traditional 
customs. Many of the principal artists, of whom there is a 
long list, possess admirable voices, and many are confident 
and whole-hearted in their acting. The work of the chorus 
and orchestra is such as to lend firm support. Some of the 
costumes worn by the former were picturesque to 4 
degree. 

On the opening night, Bellini’s ‘I Puritani’ was 
mounted, and under Signor J. M. Wehils’s direction per- 
formed in a manner that completely satisfied the audience. 
The warmth of the welcome accorded to the singers, and 
the particular style of vocal feat that seemed to arouse the 
greatest enthusiasm, pointed to the presence of a large 
number of the performers’ compatriots in the theatre. Of 
the operas new to England, included in the répertoire, 
Leoncavallo’s ‘ Zaza’ was the first to receive performance. 
This opera, which was produced at Milan in 1900, is 
founded on the play by MM. Berton and Simon, and it 
ison the dramatic side that its chief merit lies. Leoncavallo 
has achieved no success so great as his early ‘I Pagliacci, 
and as long as he chooses to wed music to restless and 
superficial action that does not permit of constructive 
coherence, so will he still fail to produce a masterpiece. 
Another novelty was a new setting of ‘ Cavalleria Rusticana,’ 





by Signor Monleone, performed on May 10. The libretto 


















"a Vvew er + 


_ FF oo Oe 


—oS Vea 


pl et ee 


wo 


we 











THE MUSICAL TIMES.—Jvne 1, 1909. 





387 





differs little from that used by Mascagni, but the musical 
treatment is more advanced in its means of expression, and 
often makes appeal to the musical intellect rather than to 

pular taste. For this reason the opera is not likely to 
achieve so great a vogue as its predecessor. Other unfamiliar 
works such as Donizetti’s ‘Elisir d'amore’ and ‘ Don 
Pasquale’ are included in the scheme. 





QUEEN’S HALL SYMPHONY CONCERTS. 


Much interest was aroused by the first visit to London of 
the Norwich Festival Chorus, which took place at the 
concert of April 24. On that occasion Elgar’s ‘ Dream of 
Gerontius’ was performed, a work well calculated to set 
off the abilities of the choir in the best light, for it was 
chiefly on the intellectuality and spirituality of their reading 
of the oratorio that the reputation of these excellent singers, 
made at the recent Norwich Festival, was founded. These 
qualities were again manifested at their London visit, and 
were sufficient in themselves to constitute a high standard. 

There can be no doubt that the Norwich choir has a 
successful future in store, and will continue to bring credit 
upon the able chorus-master, Mr. Haydon Hare. The 
solo singers were Miss Edna Thornton, Mr. Gervase Elwes 
and Mr. Herbert Brown. 

On April 27 a concert was given in aid of the Endowment 
Fund for members of the Orchestra. Miss Muriel 
Foster (Mrs. Ludovic Goetz) graced the concert with 
her presence and sang Elgar’s ‘Sea pictures’ and other 
solos. Mendelssohn’s Violin concerto and Saint-Saéns’s 
Rondo Capriccioso were played by Lady Speyer, and 
familiar orchestral numbers made up the rest of a long 
programme. Mr. Henry J. Wood conducted both concerts. 


LONDON CHORAL UNIONS. 
SOUTH-EAST LONDON. 


The seventh annual concert of the South-East London 
Evening Schools Choral Union drew a large audience to the 
Great Central Hall, Tower Bridge Road, on May 15. The 









Oliver King’s ‘ The three fishers’ were also in the programme. 
The musical superiority of the ladies’ voices was turned to 
good account by the performance of Elgar’s three-part 
female-voice part-songs ‘ The snow’ and ‘ Fly, singing bird.’ 
Miss Dorothy Webb, Mr. Melvin Nightingale and Mr. D. 
Byndon-Ayres were capable vocal soloists. 





MR. BENOIT HOLLANDER’S NEW OPERA. 


A new light opera entitled ‘ Mietje,’ from the fertile pen 
of Mr. Benoit Hollander, was brought to a hearing on 
May 11 at the Hampstead Conservatoire of Music. Mr. 
Hollander, who has written the book as well as the 
music, has hit upon a story that provides interest without 
complication, since it tells of the unswerving affection for his 
playmate of a waif who is brought up by honest Dutch 
fisherfolk. He was the son of a mysterious stranger and his 
wife who arrived at the village one dark night. The mother 
dies, and the father, after confiding in the Burgomaster, 
leaves, promising to return. The child grows up and 
develops a love for Mietje, the daughter of his foster- 
father. Their union is about to take place when the Burgo- 
master announces that the bridegroom elect is the son of a 
marquis and must establish his claim. He parts from Mietje 
in order to do so. Love prevails, and having secured his 
heritage he returns to and weds the maiden of his choice. 

The music by Mr. Hollander is planned on the lines of 
grand opera, inasmuch as it is continuous and the design is 
filled in with considerable ingenuity. The subject, however, 
does not lend itself readily to this form of treatment, and in 
spite of his melodious gifts and skill of craftsmanship, the 
composer is not entirely successful in making it clear that he 
was justified in adopting the particular form chosen. Treated 
purely in lyrical fashion the opera would have been 
more effective. Its reconstruction in such a form would 
secure for it every chance of popularity, for the songs are 
graceful and pleasing. Madame Windsor-Locke as Mietje, 
Mr. Wallis Anderson as Willem the hero, and Madame 
Blanche Newcombe, Mr. William Waite and Mr. Arthur 
Durand as the representatives of the other characters, together 
with the chorus and orchestra, helped in securing a most 
favourable reception for the work. Mr. Henry Beauchamp 





choir and orchestra of five hundred performers were 
conducted by Mr. A. G. Gibbs, under whose guidance, | 
seconded by that of the various school music instructors, | 
they had been rehearsing at thirty-five centres in the South- 
East District during the winter 

The programme included Elgar’s ‘King Olaf,’ Bach’s 
cantata ‘O Light Everlasting’ and a long miscellaneous 
selection, to which the choir, orchestra and soloists all 
contributed items. 

The main work, ‘ King Olaf,’ had evidently received much 
thoughtful attention. The attack was, on the whole, precise 
and spontaneous; the young singers seemed to feel the 
dramatic charm of the music and to respond with alacrity 
when called upon. Unfortunately, the tenors and basses 
were so much in a minority that many of the effects aimed 
at were not entirely attained. The choir sang the beautiful 
unaccompanied song ‘ As torrents in summer’ with whole- 
hearted enjoyment of its pure melody. The soloists were 
Miss Carrie Tubbs, Mr. Gwilym Richards and Mr. Julien 
Henry. 

Bach’s cantata ‘ O Light Everlasting’ opened somewhat | 
tamely, but an improvement came with the /Z#a/e, which was | 
sung with much spirit. The soloists were Miss Gertrude | 
Burridge and Mr. Gwilym Richards. 

The incidental and descriptive notes to the programme, | 
compiled by the secretary, Mr. A. Pinhorn, were of great | 
service to the audience. Organ solos were contributed by 
Mr. J. R.A. Crouch. Miss Florence Fryer presided at the 
pianoforte. 





LAMBETH. 


The combined choirs of the twelve contributory schools of 
this Choral Union gave their concert at the Surrey Masonic | 
Hall on May 8, under the direction of Mr. Charles Metcalf. 
With the aid of an orchestra more than usually efficient, an 





and Mr. Charles Fry were jointly responsible for the smooth 
production which was given under the direction of the London 
Academy of Music. 


HERR MANX REGER. 


The first visit to this country of Herr Max Reger has 
provoked a great deal of discussion as to the artistic 
value of his instrumental works. His tendency to view the 
task of composition almost in the light of a mathematical 
problem will always find more detractors than admirers ; 
but it is to a certain extent a matter of choice or individual 
temperament whether music that has the minimum of poetic 
basis can be considered worthy of esteem. Mathematicians 
often speak to each other of the ‘ beauty,’ ‘ charm’ or ‘ grace’ 
of a particular theory or solution. Herr Reger’s working- 
out of musical problems may, in certain minds, have a 
similar appeal to the :esthetic sense. 

Two concerts were given at Bechstein Hall, on May Io 


jand 14, the programmes consisting entirely of his works. 


On the first occasion a String trio (Op. 77b), a Suite for 
violin and pianoforte (Op. 103a), and a String quartet 
(Op. 74) were played ; on the second occasion a Suite for 
violin and pianoforte (Op. 93), a Pianoforte trio (Op. 102), 
and Variations and Fugue on a Beethoven theme for two 
pianofortes (Op. 86). The string players were members of 
the Ackroyd Quartet ; pianoforte parts were played by the 


composer, who was joined by Herr Richard Buhlig in the 
last-mentioned work. The grace and beauty of the songs, 
}including the well-known ‘ Wiegenlied,’ sung by Mrs. 


Henry J. Wood, showed that poetry does enter into Herr 
Reger’s composition, 
A reception in honour of Herr Max Reger was given by 


the Concert-goers’ Club at the Royal Academy of Music 
on May 11, when Mr. Alfred Kalisch delivered an address, 


excellent performance of the third portion of papaya German, welcoming the distinguished guest of the 


Taylor’s ‘ Hiawatha’ trilogy was given, which was a tribute 


evening. 


Songs and chamber music by the eminent 


to the care with which the choir had been rehearsed. The} composer were sung and played respectively by Mrs. 


choral epilogue to Elgar’s ‘ The banner of St. George’ and | Henry J. Wood and the Ackroyd Quartet. 
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EMPIRE CONCERT. 

atriotism was of course the key-note of the third Empire 
Concert at the Royal Albert Hall on the afternoon of May 22, | 
when a vast audience assembled in response to Dr. Charles | 
Harriss’s appeal on behalf of the Victoria League. Nearly | 
every part of the Empire had its representative among the | 
numerous artists who took part in the programme India | 
alone excepted, Miss Irene Strauss, who was to have | 
represented that great possession, being unfortunately pre- 
vented from appearing. The occasion was naturally one 
hat called rather for enthusiasm than criticism. Two} 
novelties, however, claim special remark: these were 
‘Chorus of Empire’ and ‘ Empire of the Sea,’ for chorus and | 
orchestra, written for the occasion by Dr. Harriss. Both 
were characteristic and vivacious settings of patriotic words 
by Mr. Wilfred Campbell, and there can be little doubt that 
the latter with its waltz-refrain will become popular. 
They were sung cow amore under the composer’s direction 
by the Royal Choral Society, accompanied by the London 
Symphony Orchestra and Band of the Coldstream Guards. 
Eaton Faning’s stirring patriotic song and chorus, ‘Our 
Island home,’ the solo sung by Mr. Lempriére Pringle, also 
aroused much enthusiasm. Other important items were | 
Elgar’s ‘Land of hope and glory,’ Bridge’s ‘ Ballad of! 
the Clampherdown,’ conducted by the composer, and | 
Mackenzie's breezy ‘ Britannia’ Overture, the last played | 
by the combined bands under the direction of Dr. | 
Mackenzie Rogan. Madame Albani, Miss 


Catherine | 
Aulsebrook, Mr. Frederick Norcup, Mr. Lempriere Pringle, | 
Mr. Dalton Baker and Sir Charles Santley were the vocalists, | 
nd Miss Marie Novello solo pianist, Mr. H. L. Balfour 
organist and Mr. Stanley Hawley accompanist. The great | 
building presented a particularly animated and brilliant 
appearance, the flags and trophies which ornamented the | 
front of the boxes, the new Union Jacks presented by | 
Canada, and the uniforms of the military bands imparting | 


colour and brightness to the scene. 


London Concerts. | 


NDON SYMPHONY ORCHESTRA, 

A symphonic poem ‘Siena,’ by Mr. George Dyson, first 
played at a Patron’s Fund concert two years ago, was 
performed by this orchestra under the direction of Herr | 
Arthur Nikisch at the 4)ueen’s Hall on May 20. The work | 
describes in vivid colours the ‘ Palio’ or race for the| 
Standard, an annual event at Siena. It is a clever com- 
position, original in invention, and well suited to Herr 
Nikisch’s temperament. Additional interest was lent to the | 
concert by the first appearance in England of Herr Edgar | 
Wollgandt, a violinist whose performance of Brahms’s | 
Concerto roused general admiration. The programme also 
included Wagner’s ‘Faust overture’ and Beethoven's 
C minor Symphony. 


MR. BEECHA ONCERTS. | 


Mr. Beecham’s sterling support of British music is 
unfortunately but necessarily actuated by a spirit of sacrifice, 
for the public declines to attend his concerts in spite of their 
constant demonstration of the value of native creations. The 
audience at (Jueen’s Hall on May 17 was sparse enough to 
make the patriotic musician’s blood boil, and some of the 
music performed would have done little to cool it. Of 
Mr. Joseph Holbrooke’s ‘ Ulalume,’ for instance, it is sufficient 
to say that it adequately represents Edgar Allan Poe’s 
uncanny poem. Mr. J. B. McEwen’s ‘Grey Galloway’ is 
a dour reminder of native heaths. In Mr. W. H. Bell’s 
‘Arcadian suite,’ an amplification of an earlier work, the 
fresh invention and firm hand of the composer were again 
revealed. The rest of the programme was by foreign 
musicians and comprised Mozart’s C major Symphony 


(K. 425) and César Franck’s ‘ Variations symphoniques’ 
for pianoforte and orchestra, played by Miss Hilda Saxe. 
The orchestral playing was, as usual, of the highest order. 











NEW SYMPHONY ORCHESTRA. 


Mr. Landon Ronald’s gifts as a conductor are nowhere 
better displayed than in his interpretations of Tchaikovsky’s 
music. At the concert given at Queen’s Hall on April 23, 
the fourth Symphony was played. The struggle between 
humanising and barbarous influences embodied in this work 
found Mr. Ronald in his true element, and roused him to one 
of his most inspired moods. His capabilities as a composer 
were also exemplified by the inclusion in the programme 
of his ‘ Birthday overture.’ A novelty of an unusua} 
character was Mr. Filson Young’s orchestral version, with 
an original Prelude, of Schumann’s Fugue on the notes 
BACH. Except as establishing Mr. Filson Young’s skil} 
in instrumentation, the work presented no strong justification 
for its performance. The soloist was Mr. Francis Macmillen, 
who played Mendelssohn’s Violin concerto. 


M. CHARLES WIDOR. 


The concert of compositions by M. Widor, given at 
(Jueen’s Hall, with the London Symphony Orchestra under 
his conductorship, on May 4, called attention to a French 
composer, the extent and high merit of whose output 
entitle him to prominence among creative musicians of his 
country. His name has been kept alive in England by 
his organ works, but his refusal or inability to fall into line 
with modern vagaries has deprived him of due recognition as 
a composer in all forms, The chief work played under his 
direction at ()ueen’s Hall was a Symphony for organ and 
orchestra (Op. 69), the soloist being Mr. Arthur Mason. 
The other orchestral works were a Fantaisie in A flat for 


| pianoforte and orchestra, the solo part of which was capably 


executed by Mlle. Olga Samaroff, and a ‘ Bacchanale’ from 
the ‘ Walpurgis Night.’ If there was nothing in the French 
composer’s utterances that could be called great or deeply 
inspired, the ripe musicianship and often broadly melodious 
nature of his music were constantly in evidence. Of the 


| vocal numbers sung by Miss Dora Eshelby, ‘ Nuits d’Etoiles’ 


deserves special mention as one of the best examples of 
M. Widor’s style as a song-writer. 


THE HANDEL SOCIETY. 


Before an audience that filled all parts of (Queen’s Hall, 
this Society, with the co-operation of Mr. James Brown’s 
New Philharmonic Society from Richmond, carried out 
a long and exacting programme on May 18. Brahms’s 
‘ Triumphlied,’ with its Bach-like runs and division into 
double chorus, made great demands upon the executive 
powers of both choir and orchestra. Sir Hubert Parry's 
‘Ode to Music’ was almost equally difficult. More within 
their grasp were Sir Charles Stanford’s ‘ The last post’ 
and his five ‘Songs of the sea,’ the baritone solo part 
of which was sung by Mr. Thomas Meux. Both the 
composers last mentioned conducted their own works. 
Among the orchestral numbers performed under the baton 


|of Mr. S. Coleridge-Taylor, conductor of the Society, were 
| Sibelius’s ‘ Finlandia’ and Bizet’s charming suite ‘ Jeux 


d’enfants.’ 


OLD-TIME CHAMBER MUSIC, 


Pursuing their design of giving a series of recitals of old 
chamber music, Miss Grace Sutherland and Mr. Frank 
Thistleton carried out a programme at Bechstein Hall, on 
April 28, for which Suites for pianoforte and strings by 
Telemann (1681-1767) and Locatelli (1693-1764), together 
with a Concerto for violin and pianoforte by Haydn, supplied 
the chief interest. The work by Haydn was the second of 
the two concerti that have only recently been brought to 
light, and had probably never been given in England before. 
The Suite by Telemann was also new to this country. 
At the concert on May 17 a similar programme was ofiered, 
with additional interest imparted by the names of two 
English composers. These were Henry Eccles (1670-1742); 
represented by a violin sonata, and Anthony Holborne, 
represented by a set of short pieces with fanciful titles, 
composed about 1590 and arranged for strings by Miss 
Stainer. Other works performed were a pianoforte and string 
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concerto by Bach, a Rondo for pianoforte, violin and violon- 
cello by Mozart (hitherto unpublished), and Couperin’s 
somewhat ponderous musical joke ‘ L’Apothéose de Sulli.’ 
It will | . therefore, that the doings of Miss Sutherland 


and Mr. Thistleton are well worthy of the attention of 
} 





earnest sicians. The concert-givers were assisted by 
Messrs. Woodhouse, Wyand, Turrell and Hobday as 
instrun ulists. Mr. Ivor James, Mr. Campbell McInnes 
and Miss Mattie Kay were very capable vocalists. 


SSIAN MUsIC, 


Apart from the slight acknowledgment of the claims of 
Rimsky-Korsakoff and Glazounoff, and more recently 
Moussorgsky, English people are apt to summarize Russian 
music as ‘ Tchaikovsky et praeterea nihil.’ The efforts of 
M. Serg Kussewitzky, the conductor and double-bass 
virtuoso, to gain recognition for the younger school of 
Russian composition should do much to remove this 
disproportionate view. At the orchestral concert of Russian 
music given by him at Queen’s Hall on May 11, there was 
nothing the programme that did not fully justify its 
nclusion. A Fantasia by Moussorgsky—orchestrated after 
the death of the composer by Rimsky-Korsakofi—was 
original and effective as a delineation of the supernatural, 
althoug! 
fully realised the intention of the composer. Five out of the 
six movements that form the Symphony in C minor 


(Op. 26), by M. Scriabine, showed a blend of the national 


and cosmopolitan idioms that only awaits experience and | 


consequent freedom of expression to invest the composer’s 
style with distinction. Great merit was also shown in the 
works of the two brothers, MM. Jules and Georges Conus, 


who were represented by a Violin concerto and numbers of | 


an Orchestral suite ‘ Scenes Enfantines’ respectively. Herr 
Fritz Kreisler was the violin soloist, and M. Kussewitzky 
conducte 1. 


R. SMALLWOOD METCALFE’S CHOIR. 


Mr. Smallwood Metcalfe’s choir gave their first concert on 
May 4 at St. James’s Hall. They sang a number of part 
songs, new and old, of which the most modern in date and 
spirit were Granville Bantock’s ‘On Himalay ” and Alcock’s 


‘From out the dewy meadow,’ the latter having been 
specially composed for the choir. It cannot be said that 
th 


their singing evinced more than an incomplete recognition of 
the requirements of the choral art. If, however, they pay 
the same attention in the future to points of expression, 
phrasing and gradation of tone, that they have hitherto 
devoted to securing unity and precision in attack and accent, 
they will attain a high standard of proficiency. Other 
numbers in the programme were Walter Macfarren’s ‘ You 
stole my love,’ Ravenscroft’s ‘In the merry Spring,’ Eaton 
Faning’s ‘Moonlight,’ Stanford’s new ‘ Heraclitus,’ and 
Elgar's ‘ The snow,’ for female voices. The solo vocalists 
included Sir Charles Santley, and Mr. Smallwood Metcalfe 
conducted. j 


The Société de Concerts Francais devoted their programme 
on April 26 to the works of MM. Maurice Ravel and 
Florent Schmitt, young composers of the impressionist | 
school whose methods are distinguished by their individuality. | 
The principal artists were Madame Jane Bathori-Engel and 
M. Emile Engel (vocalists) and Mlle. Mary Vadot (pianist). 
Among the examples of vocal music were a set of character 
studies in bird life—‘ Le Paon,’ ‘Le Martin-Pécheur,’ and 
‘La Pintade *—by M. Ravel, and ‘ Tristesse au Jardin’ by 
M. Schmitt. The latter composer was also represented by a 
group of songs for four voices with pianoforte duet 
accompaniment. 


At the third concert given by Mr. Francis Macmillen, 
which took place at Queen’s Hall on May 18, M Leopold 
Stokovski made his first appearance in England as a 
conductor. Employing unexaggerated methods, he obtained 
excellent results from the New Symphony Orchestra, both 
in accompanying Mr. Macmillen in Lalo’s ‘ Symphonie 
Espagnole’ and Saint-Saéns’s B minor Concerto, and in 
contributing separate numbers. The most interesting of the 


leaving room for doubt whether the orchestrator | 


latter was an orchestral Suite by M. Ippolytoff Ivanoff, entitled 

|* Caucasian Sketches,’ which proved a pleasant piece of 
| light music based upon themes of Eastern character. The 
| efforts of both violinist and conductor met with hearty 
| approval. 


Upon their first visit to this country the Dresden String 
Quartet brought forward several new works. At each of 
their two concerts, which took place at Bechstein Hall on 
April 30 and May 3, they played an example of chamber 
music by Mrs. A. M. Barton. The Trio in F major, played 
at the second concert, proved to be of greater merit than the 
(Quartet played at the first. A Quartet in C sharp minor by 
M. Felix Draeseke was also performed, and the programmes 
were completed with works by Haydn, Mozart, and 
3eethoven. 


Miss and Master Mozart, as ‘ prodigies of nature,’ gave a 
concert in Hickford’s Great Room, Brewer Street, Regent 
Street, on May 13, 1765. It was a happy thought of 
Miss Mathilde Verne to commemorate the event by giving 
a Mozart concert on May 13, the 144th anniversary of 
Miss and Master Mozart’s concert, in the same Room. The 
interesting programme was well carried out by students of 
the ‘Mathilde Verne school of pianoforte playing,’ and 
Mrs. Harrison, the writer of the article on Hickford’s Room 
in ‘Grove’s Dictionary of Music and Musicians,’ gave a brief 
historical account of the old and famous building in which 
the concert was held. 


At Steinway Hall, on May 7 and 8, Mrs. Kennedy-Fraser, 
of Edinburgh, gave two interesting recitals of the ‘ Songs of 
the Hebrides’ which she has collected and arranged. She 
introduced the songs with island tales and legendary lore, 


|and spoke of the isles in which she had collected the airs. 


The gifted recitalist had the valued co-operation of her 
brother, Mr. John Kennedy, and her sisters, Miss Margaret 
Kennedy and Mrs. Tobias Matthay. 


Suburban Concerts. 


The East Finchley and Muswell Hill Musical Society 
brought their seventh season to a close on April 22 with a 
performance of Rossini’s ‘Stabat Mater’ and _ Elgar’s 
* Black Knight,’ in the New Lecture Hall, East Finchley. 
The solo vocalists were Miss Carrie Tubb, Miss Edith Clegg, 
Mr. Harold Wilde and Mr. Harry Dearth. Mr. George R. 
Ceiley conducted, and Mr. Charles F. Carter was at the 
pianoforte. During the interval the honorary secretary of 
the Society, Mr. C. Bull, was presented by Mr. Ceiley, on 
behalf of the members and others, with an_ illuminated 
address and a handsome cheque as a mark of their high 
appreciation of his unremitting labours on behalf of the 
Society during its existence. 


The Catford Philbarmonic Society concluded its season 
on April 23, when the programme included Sir Frederick 
Bridge’s cantata ‘The flag of England,’ the march and 
graceful dance from Sullivan's ‘ Henry VIII.’ music, Bishop’s 
overture ‘The miller and his men,’ and number of 
unaccompanied part-songs, among which may be me ntioned 
‘The Arethusa,’ ‘Come, lasses and lads,’ and ‘ Here’s a 
health unto his Majesty.’ Madame Carlotta Ide was the solo 
vocalist, and the concert was under the conductorship of 
Mr. Charles W. Wilkes. 






The Ealing Philharmonic Society, under the conductorship 
of Mr. E. Victor Williams, brought their twelfth season to a 
successful close on April 24 with an excellent performance 
by choir and orchestra of Coleridge-Taylor’s new choral 
work ‘ Bon-Bon Suite,’ followed by the new concert selection 
of Gounod’s ‘Faust.’ The soloists were Miss Norah 
Newport, Miss Carda Walker, Mr. Gwilym Richards and 
Mr. Julien Henry, who were all satisfactory. Miss Dora 
Whitlie gave a very creditable rendering of Schumann's 
Pianoforte concerto. Mr. H. W. Pierce accompanied. 














The Streat 


Streatham 


am Choral Society gave their fifty-first concert 
in Hall on April when the programme 
consisted of Dr. Walford Davies’s ‘ Everyman’ and Elgar’s 
* Banner of St. George.’ A full professional orchestra, led by 
Mr. W. Easton, assisted the choir of the Society, and the 
solo vocalists were Miss Ethel Lister, Miss Gwladys Roberts, 
Mr. Henry Beaumont and Mr. Albert Garcia. 
us conducted by Dr. Cuthbert Harris. 


26, 





The New Philharmonic Society of Richmond performed 
Walford Davies’s ‘Everyman’ and Brahms’s rarely-heard | 
‘Triumphlied’ at the Castle Theatre on April 28. The 
rendering of these works reflected the greatest credit on 


»%k part, especially on the conductor, Mr. James 
Brown, whose training of the chorus and orchestra brought its 
full reward. The admirable efforts of the chorus were ably 
supported by the orchestra, led by Mr. F. Weist Hill, and 
the solo vocalists were Miss Ethel Lister, Miss Grainger-Kerr, 
Mr. Henry Turnpenney and Mr. Albert Garcia 
same programme was presented by the Staines 
Society, conducted by Mr. Brown, on May 13, when the 





choir was augmented by thirty members of the Richmond | 


The soloists on this occasion were Mrs. Strickland, 
Mr. Vivian Bennetts and Mr. 


society 
Miss Madge Wells, 


orct 





Dodds, a 








The Br y and Lewisham Orchestral Society gave its 
inaugural concert at St. Peter’s Hall, Brockley, on 
April 29, when the programme included Schubert’s 
‘ Unfinished ’ Symphony, Mackenzie’s ‘ Benedictus,’ Grieg’s 
‘Peer Gynt’ Suite, Pastorale and Torch Dance (MS.), by 
Vincent Thomas, the nursery rhymes of Walford Davies, 
nd MS lintet (by F. L Miss Evangeline Florence 

he solo vocalist, and Mr. Frederick Leeds conducted 

The Lewis Choral Society completed their eighteenth 
season on Thursday, April 29, when they performed Parry’s 

Blest Pair of Sirens’ and Sullivan’s ‘ Golden Legend’ in 
the Blackheath Concert Hall. The choir sang with a sincerity 
and enthusiasm which was proof of the zealous training | 

their conductor, Mr. Frank Idle. The vocalists in the | 
last-named work we Miss Ada Forrest, Miss May Peters, 








Mr. Gwilyn Mr. F. R. Cutler and Mr. Watkin 
M Tt a, numbering over fifty, was led by 
Mr. ( r l 
The Easter cer he St. George’s Choral Society, 
Tuf Par k place in St. George’s Church Room on 
April 29, when Coleridge-Taylor’s choral ‘ Bon-Bon Suite’ 
selections from Handel's ‘ Judas Maccab.eus’ were per- 
rmed, under the able direction of Mr. W. Henry Thomas. 
The solo vocalists were Mrs. Sydenham-Smith, Misses Ada 
4 Edith | r, Mr. Fred. King, Mr. Sadleur Browne, 
d Mr. Charle nowles 
The combine rchestras of Surbiton and Weybridge, 
rected by Mr. Jose Ivimey, gave a concert in the 
Assembly | » Surbiton. on May The programme 
clud Bennett's overture *‘ The Naiades,’ Schubert’s 
Sym] in C (last two movements), and Tchaikovsky’s 
‘iS yvertur These works received an admirable inter- 
pretation under Mr. Ivimey’s experienced direction. Mr. 
Campbell McInnes was the solo vocalist, and Miss Warwara 
Tones ellist 
T rn } Se Choral and Orchestral Union 
1 H r Gre Choral and Orchestral Societies 
C ed for at the Bermondsey Town Hall on May 1 in 
rforma f Coleridge-Taylor’s ‘ Hiawatha’ tnlogy. 
The g irs reflected great credit on the training 
f Dr. John | Borland, who is the conductor of both 
Soci n ry able service was rendered by the 
ybir orchestr An efhcient trio of soloists was 
rovided in Madame Edith Hands, Mr. Charles Saunders 
1 Mr. Charles Tre 
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Palace Orchestral Society concluded its 
season on May I, when a concert selection from Edward 
| German’s opera ‘A Princess of Kensington,’ specially 
|arranged by the composer, received its first performance. 
| The choir displayed admirable qualities of tone and attack, 


The Crystal 


jand the orchestra played brilliantly and with much 
intelligence. The programme included the Intermezzo and 


Barcarolle from Offenbach’s ‘ Les Contes d’Hoffmann’ and 
|the Valse from Tchaikovsky's ‘ Eugen Onégin.’ The solo 
vocalists were Miss Edith Evans and Mr. Harold Wilde, 
|and Mr. Walter W. Hedgcock conducted. 


A special recital of Spohr’s ‘Calvary’ was given at the 
| Northern Polytechnic on Sunday, May 2, by Mr. Munro 
| Davison’s Choral Society. The recital was intended 


principally for the benefit of the poorer classes, no charge 
being made for admission, and nearly 1,000 persons listened 
| with reverent attention to the beautiful music of this oratorio 
| The principal solo vocalists were Miss Kate Cherry, Messrs. 
| Albert Malden, Frank Osborne, Herbert Evison and 
| William Forington. Mr. Herbert Hodge and Miss Maud 
Crouch assisted at the organ and pianoforte respectively, 
and Mr. Munro Davison conducted. 


Walter | 
estra was led by Miss Catherine Reeves. | 


Mr. Edward Bending’s recently-formed Orchestral and 
Choral Society gave their first concert on May 4 at the 
Hampstead Conservatoire, when Mr. John Francis Barnett’s 


| cantata ‘The ancient mariner’ was performed. That the 
choir had evidently been well trained was _ especially 
noticeable in the choral numbers, ‘And now the storm 
| blast came’ and ‘The upper air burst into life,’ the 
| difficulties of which were mastered in a manner that 
reflected the highest credit upon the conductor. In the 


more delicate portions of the work—the chorus for female 
voices, ‘The bride hath paced’ and the quartet, ‘ Around, 
| around flew each sweet sound’—Mr. Bending showed how 
much care and attention he had bestowed upon the orchestral 
accompaniments. The soloists, Madame Jessie Norman, 
| Miss Florence Gilbert, Mr. Samuel Masters and Mr. Bantock 
Pierpoint, well deserved the applause of the audience. 


The St. Martin’s Choral Society, Gospel Oak, gave 
}concert in the Parish Hall on May 6. The programme 
included Cowen’s ‘St. John’s eve’ and Eaton Faning’s 
‘The miller’s wooing,’ accompanied by a capable string 
|orchestra, under the direction of Mr. G. A. Hardesty. 
The soloists were Miss Kate Cherry, Madame Kate Bauer, 
|Mr. Frederick Norcup and Mr. George Stubbs. Miss 
Bessie Hlawkins, who also contributed a pianoforte solo, 
was an able accompanist. 


The Willesden Green and Cricklewood Choral Society 
gave an excellent performance of Gounod’s ‘ Redemption’ 
|at the Hampstead Conservatoire on May 6. The choir 
sang throughout with spirit and intelligence, especially in 
* Unfold, ye portals everlasting,’ and received able support 
from the orchestra, led by Mr. H. R. Starr, with 
Dr. Davan Wetton at the organ. Much credit was due 
to the conductor, Mr. F. W. Belchamber, for the able 
training of his forces. The vocalists were Misses 
Jessie Norman, Maggie Tavener, and Bella Newstead, 
Messrs. Ronald Pomeroy, Keginald Johnson, and Stanley 
Newman. 


solo 


The St. Paul’s Choral Society, North Finchley, gave a 
performance of Coleridge-Taylor’s ‘ Hiawatha’ trilogy, 
complete, at Woodside Hall on May 6, under the conductor 
ship of Mr. Herbert J. Baggs. The performance by choir 
and orchestra was highly creditable, and the solo parts were 
sung by Miss Minnie Coy, Mr. Henry Plevy and Mr 
Sydney Ilott. 


The St. Saviour’s Choral Society, Denmark Park, gave 4 
performance of Haydn's ‘ Creation’ in St. Saviour’s Ciuure! 
on May 12, under the conductorship of Mr. James W. Smith. 
The solo vocalists were Miss Edith Potter, Mr. Archibald 
Blair, and Mr. H. Culverwell. Mr. F. W. Sutton presided 
at the organ. 
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MUSIC IN BIRMINGHAM. (pianoforte), Mr. F. Board (violin), Mr. H. C. Lawrence 
(flute), and Mr. S. Fairclough (violoncello). Miss May 
Sheppard was the accompanist, and Mr. A. J. Thomas 
The Royal Society of Artists’ musical matinées in connec- | directed the performance. 
tion with the Spring exhibition of pictures, so successfully} An excellent concert was given by the Bristol Symphony 
carried on under the direction of Mr. Oscar Pollack, opened | Orchestra at the Victoria Rooms on May 3, Mr. Hubert 
on April 10 and will terminate on June 12. As heretofore, | Hunt being the conductor. <A large audience was deeply 
the artistic standard of these enjoyable concerts is being fully | interested in the performance of Elgar’s Symphony, which 
maintained. | had not previously been heard in Bristol. The fine work 
The last Saturday popular orchestral concert for this season, received a careful interpretation and was heartily applauded. 
ganized by the Birmingham Symphony Orchestra, was | The programme included Saint-Saéns’s Violoncello concerto 
given in the Town Hall on April 24 under Mr. Arthur Payne’s | (Op. 33). The soloist, Mr. Percy Lewis, played brilliantly 
conductorship. The programme included the ‘ Flying | and was well supported bythe orchestra. Other compositions 
Dutchman’ and ‘ Tannhauser’ overtures, the ‘ Siegfried Idyll,’ | were Cherubini’s overture to ‘ Anacreon’ and a Slavonic 
and a charming and well-orchestrated ‘ Pizzicato Caprice’| Dance by Dvorak. Mr. F. S. Gardner was the leader of 





(FROM OUR OWN CORRESPONDENT.) 

















































































by William Henley. The vocalist was Miss Lucy Nuttall, of | the orchestra, and two operatic airs were sung effectively by }\ : 
Manchester. Miss Lucy Nuttall. : ? 
An event of special interest to Birmingham was the| On May 5 the Clevedon Philharmonic Society gave an ' 
performance of Gluck’s opera ‘Iphigenia in Tauris,’ at the | attractive concert in the Public Hall, the works presented, 
Midland Institute, by the students of the School of Music| under the direction of Mr. C. W. Stear, being Haydn’s i : 
Opera Class, which took place in the large Lecture Theatre | ‘Spring,’ from the ‘Seasons,’ and Sterndale Bennett’s 
n April 28, a repetition following on the 3oth of the same| ‘May Queen.’ The soloists were Miss Joan Dalrymple, i 
nonth. Having already successfully produced Gluck’s| Mrs. G. Evans, Mr. H. Partridge (of Wells Cathedral) and | 
* Orfeo’ and ‘ Iphigenia in Aulis,’ the promoters were justified | Mr. Arthur L. Wills. A small but efficient orchestra was ' 
in essaying ‘ Iphigenia in Tauris,’ which has actually been in | led by Mr. F. S. Gardner. In addition to the cantatas the ‘ 
preparation for the last two years under Mr. J. A. Breeden’s | choir were heard in German’s part-song ‘O peaceful night,’ ' 
schooling. Mr. Granville Bantock, who had an excellent | which proved so attractive that it was repeated. f c 
wchestra under him, conducted the opera with care and| The Weston-super-Mare Philharmonic Society finished I ) 
resourcefulness. The whole performance, in spite of so| the season on May 13 witha concert at Knightstone Pavilion. ; 
ambitious an effort, reflected the utmost credit on the} The soloists were Miss Madeleine Applegate, Miss Gertrude 7 
executive and reached a high level of musical art. The chorus | Winchester, Mr. John Roberts and Mr. Arthur Trowbridge ) 
sang admirably, and the principal parts were histrionically | (of Wells Cathedral). The band consisted of some of the 1 
and vocally far above the average of a school performance. | principal players from Bristol (Mr. F. S. Gardner, leader), 
Iphigenia was allotted to Miss Elsie Cornish, whilst Orestes | and Mr. Edward Cook conducted. In the first part of the i F 
ind Pylades were allotted to Mr. G. A. Neale Peck and| programme Barnett’s ‘Ancient Mariner’ was effectively | " 
Mr. Frank Mullings. The staging, grouping, and ensembles | rendered, and in the second part an excellent interpretation b 
left nothing to be desired. of Cowen’s ‘ John Gilpin’ was given, in addition to three v 
The fifth annual season of the Theatre Royal Promenade | of Mendelssohn’s part-songs. i 
Concerts, extending over three weeks, was inaugurated on} Clifton Choral Society gave a concert at Redland Park 
May 10. Mr. Landon Ronald, who again conducted, had | Hall on May 19, and under the direction of Mr. A. E. Hill, f 
inder his baton a well-equipped band of seventy performers. | organist of St. John’s Church, performed Cowen’s ‘ Sleeping 
Among the principal novelties produced were Elgar’s new | Beauty.’ The soloists were Miss Madeleine Applegate, 
Symphony and suite ‘Wand of Youth,’ No. 1, both of} Miss Gertrude Winchester, Mr. Reginald Rhymes and 
which were well performed under Mr. Landon Ronald’s| Dr. Noel Longley. Mr. Harold Bernard led the orchestra. 
nspiring leadership. An excellent rendering of the cantata was appreciated by tt 
a large audience. ss 
eC 
MUSIC IN BRISTOL AND DISTRICT. ‘ ti 
N RRESPONDENT.) r- 
The fourth annual concert of the Clifton Male-Voice Choir, | MUSIC IN CROYDON. re 
eld at Redland Park Hall on April 22, was attended with| The Central Croydon Choral Society gave an excellent M 
success. Under the direction of Mr. Walter P. Price several | concert in the Public Hall on May 1, when the programme M 
part-songs were carefully rendered, among them being | consisted of a selection from the works of Handel, including Li 
‘Sunrise,’ by Mr. Arthur Salmon, sung in public for the|‘ Belshazzar,’ ‘Acis and Galatea,’ ‘Judas Maccab:cus,’ | fo 
first time. Songs were contributed by Miss Maude England | ‘Jephtha,’ and ‘Samson.’ The soloists were Miss Esta al: 
and Mr. A. W. Bishop, and Miss Marjorie Evans, the child | D’Argo, Miss Gilderoy Scott, Mr. Cynlais Gibbs and Mr. nc 
linist, gratified the audience with her solos. Mr. F. | Humphrey Bishop, all of whom acquitted themselves to the co 
Southby was the accompanist. satisfaction of the audience, the fine singing of Miss D’Argo Cl 
The Bristol New Philharmonic Society, at the Victoria | being particularly admired. The rendering of the choruses (‘ 
Rooms on April 24, under the direction of Mr. Arnold | was, on the whole, good, but some of them were taken at in 
Barter, gave excellent performances of Handel’s ‘ Acis and | too rapid a speed. A full orchestra, led by Miss Frances G. ha 
Galatea,’ Dr. Vaughan Williams’s ‘Toward the Unknown | Ison, played the ‘ Occasional ’ Overture and accompanied the co! 
Region’ and Jensen’s ‘east of Adonis.’ The principal | vocal music. Mr. Roland A. Richards was, as usual, the fut 
vocalists were Miss Winifred Thomas, Mr. Henry Turnpenney, | able conductor. ill 
Mr. Reginald Khymes and Mr. Montague Worlock. The} An interesting concert was given by Mr. Cecil Baumer 
d was led by Mr. Harold Bernard. and Mr. Stanton Rees in the Public Hall on May 4. A Re 
The Bristol South Male-\oice Choir gave a concert in the | notable feature of the evening’s music was the first perform- wa 
all of the Young Men’s Christian Association, at Knowle, on | ance of a Sonata for pianoforte and violin, composed by Mr. Di 
April 28. In addition to pieces by the choir—conductor, | Baumer, a young musician who is to be complimented upon col 
Mr. C. A. Inman—there were songs by Miss Pauline Allen, | the healthy character and lucid form of his music. The wh 
Mr. Lionel Venn, Mr. G. H. Huxtable and Mr. Cecil Eyre, | Sonata, well played by the composer and Mr. Stanton Rees, wh 
and the Haydn (Quartet were also among the vocalists. | met with an enthusiastic reception. Mr. Baumer displayed Mr 
Mr. Maurice Alexander skilfully executed some violin solos, | sound technique and promising artistic perception as a Te 
and Miss Tressie Horler and Mr. C. A. Inman played some | pianist in Tchaikovsky’s Variations (No. 6) and other Ma 
pianoforte duets. pieces. Mr. Coleridge-Taylor joined Mr. Rees in a capital (Vi 
The Keynsham Baptist Choir gave a concert on April 28 | rendering of his attractive ‘ African Dances’ for violin and wit 
n the Drill Hall. In addition to the efiorts of the choir, | pianoforte, and the Andante and Finale of Wieniawski’s Ma 
ngs were contributed by Miss Lily Underhill, Miss Elsie | Violin concerto in D minor. The vocalists, Miss Euneta ext 
Cridland, Miss Lily Marsh, and Mr. William Thomas. | Truscott and Mr. Robert Carr, proved themselves to be able Ml 
Instrumental compositions were played by Mrs. S. Fairclough | artists, and Madame Ayres was a sympathetic accompanist. Joz 
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MUSIC IN LIVERPOOL. MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) (FROM OUR OWN CORRESPONDENT.) 

The Bishop Auckland Musical Society, under the 
conductorship of Mr. N. Kilburn, on April 28 performed 
Dvordk’s ‘ Spectre’s Bride,’ a work which they were almost 
the first to introduce in the North of England. Although 
this Society is small numerically, the performances they give 
are usually among the most successful of those by choral 
societies, and the choice of works is always of a high standard. 

On May 12 the Newcastle and District Catholic Choral 
Society, a body of 159 vocalists, performed, with organ 
accompaniment, Rossini’s ‘Stabat Mater.’ It is to be 
hoped that, having gone the round of the most popular, and 
generally not the best, specimens of music written for the 
Catholic Church Service, they will in the future let the 
public of Newcastle hear some of the more interesting and 
unfamiliar works which lie neglected. 


The Welsh Choral Union, instead of being disbanded for 
the usual summer recess, is paying the penalty of fame in 
having to work while others play. The fact of being chosen 
as the official choral body of the Musical League, which is 
to hold its first festival of three days in Liverpool in 
September next, entails weekly rehearsals at present under 
Mr. Harry Evans. These, however, are not looked upon 
as any particular hardship by the Welsh choralists, who are 
in love with their work. 

The Spring concert of the St. Helen’s Musical Society, 
which comprises an orchestra of eighty performers and a 
choir of 150 voices, was given with considerable success in 
the Theatre Royal, on April 26. The programme included 
Stanford’s ‘ The Revenge,’ Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-feast’ (soloist, Mr. John Bardsley), and, as 
orchestral pieces, Tchaikovsky’s ‘1812’ overture and Max | 
Brach’s G minor Violin concerto, in which the solo part 
was ably played by Mr. Thomas Southworth. Dr. S. B. 
Siddall and Mr. G. E. Stuteley respectively conducted the | 
choral and orchestral pieces. 

Mendelssohn’s ‘ Hymn of Praise’ and Coleridge-Taylor’s | 
‘Hiawatha’s Departure,’ sung with pianoforte accompani- 
ment, formed the programme of the Waterloo Choral 
Society’s concert on April 23, which was conducted by 
Mr. Appleyard. 

During their recent week’s engagement at the Shakespeare 
Theatre the Carl Rosa Opera Company celebrated, on 
May 14, the fifty-sixth anniversary of the production of 
Verdi’s ‘ Rigoletto.’ It is many years since this opera was 
played in Liverpool, and the large audience present testified 
that the revival was viewed with interest. The performance, 
under the direction of Mr. Goossens, was in keeping with the 
best traditions of this famous company. 


MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


An interesting vocal and violin recital was recently given 
at the High School, Norwich, by Miss Alice Spelman and 
Miss Margaret Prior, the Norfolk scholar at the Royal 
College of Music. The former sang with much charm 
various songs, including ‘ Mélisande in the wood’ (Goetz), 
‘ Softlyawakes my heart’ (Saint-Saéns), and, with Mr. George 
3ryant, the duet ‘Still as the night’ (Carl Gotze). Miss 
Margaret Prior and Miss Ethel White played Edward Schiitt’s 
Suite for violin and pianoforte in D minor, and Miss Prior 
played solos by Wieniawski, Tchaikovsky, Lederer and 
Sarasate. Mr. Bryant contributed songs by Teresa del Riego, 
William Wallace, Tonnellier and Maud Valérie White. 

The last recital of the winter season of the Saturday 
Evening Popular Concerts, given under the direction of 
Dr. Bunnett, was attended by the Mayor, Sheriff and 
Corporation. Miss Leonora Russell and the Rev. Precentor 
Rynd were the vocalists, and madrigals and _part-songs 


MUSIC IN MANCHESTER. 


(FROM OUR OWN CORRESPONDENT.) were given by the cathedral choristers and members of the 

‘ Nave Service and Norwich Festival choirs. 
Our season of music terminated this year a little earlier Two concerts were given by the Norwich Philharmonic 
than last. The orchestra of the Beethoven Society, | Society at St. Andeow's Hall, Norwich, on the afternoon 
numbering seventy amateur performers, under the honorary | and evening of May 6. At the afternoon concert 


conductorship of Mr. E. Gordon Cockrell, played excep-| Mr. Boris Hambourg played Saint-Saéns’s Violoncello 
tionally well at their concert on Apri! 27. The selections | concerto and Tchaikovsky's Variations on a Theme 
included the 4sdan¢‘e movement of Haydn’s Symphony in D | Rococo for violoncello and orchestra. Miss Ethel Lister 
(No. 7 of the Salomon set), Scharwenka’s ‘Andante|was the vocalist, and the orchestra played Schubert’s 
religioso’ for strings ; and the ‘ Der Freischiitz’ overture. | * Unfinished ’ symphony, Mozart’s ‘Figaro’ and 
lic cous on callin audamensas tk cole oie . Mackenzie's ‘ Little Minister ” or ertures, and Elgar's hn Wand 
.Usi¢ J L f of Youth’ Suite, No. 1. At the evening concert the Norwich 
Liszt’s . Hungarian’ Fantasia, as arranged by the composer | Choral Society, associated with the Norwich Philharmonic 
for pianoforte and orchestra. Mr. Norman Allin (baritone), Society, gave a successful rendering of Coleridge-Taylor’s 
also a College student, was the vocalist. Perhaps the most | « Hijawatha’s Departure’ and selections from Gounod’s 
novel, interesting, and popularly attractive feature of the| ‘Faust.’ The soloists were Miss Ethel Lister, Mr. Webster 
concert was provided by Mr. Cockrell’s Male- Voice} Millar and Mr. Robin Overleigh. There was a large 
Choir, who sang admirably Grieg’s ‘ Landkjending’ | audience on each occasion, and Dr. Bates, who conducted, is 
(‘Landerkennung ’) and three choruses from Mendelssohn’s | to be congratulated on the result of the concerts. 
incidental music to ‘(Edipus at Colonos.’? Choral music “ 
has this season received commendable recognition in | 
connection with the orchestral programmes ; and this concert MUSIC IN THE SOUTH-WEST COUNTIES. 


furnished one more most welcome justification as well as 


illustration of the practice. (FROM OUR OWN CORRESPONDENT.) 

A concert in aid of the building fund of the Hall of| ah 
Residence for women students of the Manchester University ee Seer 
was given at the University Hallon May 20. Mr. Théodore} Dr. Weekes’s Choral Society gave a ‘musical evening’ 
Dubois, the veteran French organist and composer, was the| at Plymouth on February 6, supported by a contingent 
conspicuous attraction of the programme, the first part of| of his Orchestral Society. The most important items 


which was devoted all but exclusively to his compositions, | were Mendelssohn’s 95th Psalm (O come, let us worship) 
which included organ solos played on the fine organ by/and Somervell’s setting of ‘The power of sound.’ 
Mr. Dubois. The artists engaged were Madame Durand-|The Mannamead and Mutley Choral Society, conducted 
Texte (vocalist) ; Madame Chailley-Richez (pianist); Mr.|by Mr. Manley Martin, performed excellently, on 
Marcel Chailley (violinist); and Mr. Fernand Pollain| February 10, in the northern suburb, Smart’s ‘The 
(violoncellist), all of whom have won praise in connection | bride of Dunkerron,’ with Madame Lilian Langdon, 
with the series of French concerts previously given in| Messrs. Orlando Jolifie and G. S. Meadows as principals. 
Manchester. Added interest was conferred upon the | The ‘Emmanuel’ Choral Societvy—which is located further 








extremely successful concert by the classical dancing of | north still, and concerns itself exclusively with sacred music 
late the 





Mile. Sandrini and the recitations of Madame De Faye- | gave a Mendelssohn night on April 28. On the same d 
Jozin to melodrame music from the pianoforte. Orpheus Male-Voice Choir, conducted by Mr. David Parkes, 
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{ 
co-operated with the orchestral band of the Royal Garrison | joined the Exeter chorus, and the singing was excellent 
Artillery in a concert, at which the fine choir sang/in pitch, sentiment and rhythm, Miss Ida Kahn and 
Cornelius’s ‘The rider's song,’ Marchant’s ‘The rising | Messrs. Charles Saunders and Charles Tree were the 





storm,’ Schubert’s ‘Great is Jehovah’ (soloist, Miss Alice| principals. The special services in Exeter Cathedral are 
Prowse), with orchestra, and the Soldiers’ Chorus in Gounod’s | noticed separately on p. 375. 
‘Faust.’ The most important achievements of the band,| Exeter Amateur Operatic Society have reached a high 
conducted by Mr. R. G. Evans, were the ‘Tannhauser’ | standard, and their annual performances are regarded as 
overture and Saint-Saéns’s Violin concerto (soloist, Miss | events of importance. Under the musical direction of Mr. 
Helen Sealy.) Solos were given by Miss Prowse and| Allan Allen, during the week beginning February 8, they 
Mr. Parkes. filled the local theatre daily with their fine representations of 
In Emmanuel Church, Mr. Reginald Waddy has continued | ‘ The Gondoliers.’ The Misses Gertrude Roberts and W, 
his monthly organ recitals, making special features of | Maude Balchin, Mesdames Stowell and Sturdy, Messrs, 
* composers’ evenings.’ Mr. Frank Winterbottom has given | Charles Bartlett, S. Parrington, A. P. Dusk, and F. V, 
three Symphony concerts at Stonehouse on February 8, | Squire took parts. On February 17 the ‘ Mountebanks’ 
March 15 and April 2, at which Sterndale Bennett's | was given by the Torquay Amateur Operatic Society, with a 
Symphony n G minor, Tchaikovsky’s Pathetic | fine chorus of fifty, conducted by Mr.” G. H. Stone. 
symphony, and the Symphonic variations of Boéllmann}|‘H.M.S. Pinafore,’ on April 15, received an excellent 
(soloist, Mr. C. G. Pike) were respectively pe rformed. Dr. | rendering from members of the Bude Society, conducted by 


Weekes’s Orchestral Society, on February 17, played two| Mr. John Henry, assisted by Miss Fagan. A fine perform. 
Symphonies, Haydn’s in E flat and Brahms’s in F, the latter | ance of ‘ Patience’ was given during the week of April 27 by 
bein g conducted by Mr. Walter Weekes. |the Kingsbridge Operatic Society, conducted by Mr. W. 


In opera the performances, with much courage and credit, | Beer, the chorus singing well and the small but efficient 


of Grand Opera by Mrs. Herring-Mason’s Class are deserving | band being led by Mr. F. W. Pope. ‘Trial by Jury’ 
of praise. Dusing the week beginning January 25 ‘The| was given by the Barnstaple Amateur Operatic Society, 


masked ball’ and * The barber of Seville’ were given ; and|on April 28, conducted by Mr. Ernest Manning, with Mr. 
* Maritar na? was well performed during the week beginning | Percy Parish leading the band. 

April 12. Mrs. Herring-Mason gave wonderful support with| ‘The Banner of St. George’ was sung by the Society at 
the pianoforte | Okehampton, conducted by Mr. S. J. James, on May 5 ; and 


| Barnett’s ‘The Ancient Mariner,’ by the Totnes Choral 
| Society, on May 6, under the direction of Mr. Herbert 
Dartmouth Musical Company presented ‘The Prudence! Worth. The first part of the ‘Hiawatha’ music and 
of Peggy’ on January 20, conducted by Mr. Friendship, ; Macfarren’s ‘ May-Day’ were excellently sung at Crewkerne 
who also arranged the music; the Exmouth Operatic | and | on May 6 by the Choral Society, conducted by Mr. E. N. 
Dramatic Society performed ‘The Pirates of Penzance’ on| Tayler. A part-song, composed by Mr. H. Imbert Terry, 
January 28, conducted by Mr. F. J. Shapcott. Haydn’s | entitled ‘A hymn to night,’ was conducted by him and well 
‘The Creation’ was performed by the Newton Abbot] received. Mr. Harold O. Jones, conductor of the Ashburton 
Choral Society on February 3, in commemoration of the | Choral Society, performed German’s ‘ Merrie England’ in 
death of the composer. Mr. W. J. Bown conducted, and|concert form. No man works harder against difficulties 
the principals were Miss S. Pitt Soper, Messrs. Cynlais | than does Mr. Jones, and the rendering was highly creditable, 
Gibbs and Andrew Shanks. The Holsworthy Society, with | special praise being due to the chorus for their really 
Mr. H. H. Bennett as conductor, does good work under | | beautiful singing. 
considerable difficulty. On February 4 ‘Elijah’ was| Mr. Harry Crocker deserves praise for his persevering 
performed with great credit, the soloists being Madame Cissie efforts in the cause of instrumental music at Torquay. His 
Herbert, Miss Lamerton, Messrs. A. Collings and| orchestral class gave a concert on April 15, at which 
A. E. Old. The same oratorio was given on the following | Mozart’s Symphony in G was played, and on the 29th of 
lay by the Tiverton Musical Society, conducted by Mr. R. | the month Mr. Crocker’s Haydn String Quartet gave 
Bareham, the soloists being Madame Carrie Siviter, | their last concert for the season, playing excellently 
Mrs. Wailace Masland, Messrs. A. Collings and §. J. | Beethoven’s Quartet in F (Op. 18) and Tchaikovsky’s in D 
Bishop. The band was led by Mr. F. Wellington, and | (Op. 11). Miss Marie Belton was the vocalist. Mr. A. J. 
Dr. D. J. Wood, of Exeter Cathedral, was at the organ. | James conducted the Teignmouth Orchestral Society’s 
The West Teignmouth Society performed ‘ The Messiah ’ on | thirty-th ird concert on April 22, when Schumann’s Symphony 
February 25, excellently for a smallclass. Mr. T. H. Webb’s | in B flat was played. 
up rave a concert on March 20, and on April 28 he} 
conducted a oe sage us_concert given by the Torquay 
Musical Association, which included ‘ The Hymn of Praise.’|_ A new Choral Society has made its appearance in 
The Plympton Choral Society, which flourishes under | Falmouth, under the direction of Miss E. Blight, known as 
r. Walter Weekes’s direction, gave Somervell’s ‘The| St. Mary’s Catholic Choral Society. On January 4 they 
power of sound’ on April 14, and part-songs. Working in| gave an excellent vazsov a@’étre in their creditable renderings 
an isolated moorland district, the Buckland Monachorum | of Gaul’s ‘Joan of Arc,’ assisted by an orchestra led by 
Choral Society manages to accomplish a creditable amount | Miss Clarice Richards. A ‘Maid of Orleans’ medal was 
of work, and on April 15 Van Bree’s ‘St. Cecilia’s Day’ | presented to Miss Blight, and it is hoped that the Society 
was sung under the conductorship of the Rev. E. J. White ;| having started so well will continue to flourish. The 
and overcoming similar difficulties, the Chagford Society, on | Torpoint Choral Society has begun a new lease of life under 
April 16, gave Cowen’s ‘The rose maiden,’ under the|the direction of Mr. F. W. Moreton, and on January 13 
direction of Mr. R. Percy Collings, with the Misses E. Toole | performed ‘ Hiawatha’s Wedding-feast,’ and on April 21 
and Irene Evans and Messrs. Dean Trotter and Walter |Gounod’s ‘De Profundis’ and Mendelssohn’s ‘ Loreley,’ 
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Belgrove as soloists. North Devon remains dependent| with gratifying success. Marazion Male-Voice Choir, 
solely on the Barnstaple Musical Festival Society, the idea| conducted by Mr. J. H. Trudgen, brought forward on 
resuscitation of the North Devon Festival having| February 3 a good programme of glees and choruses 
hrough for want of organizers. Dr. H. J. Edwards, |the Devoran Choral Class, numbering fifty voices, gave 
conductor of the Barnstaple Society, has confined his attention | ‘ Ruth’ on February 13, conducted by Mr. W. R. Cock ; 
most entirely, for the purposes of education and culture, to| and on February 17 Lostwithiel Choral Society performed 
part-singing, and at the concert given on April 19 the |Cowen’s ‘ The Rose Maiden,’ directed by Mr. E. A. Russell. 
ellent work done was exhibited in part-songs, including |‘ Elijah” was given on February 18 by the Society at 

y Lloyd, Elgar and Mendelssohn, and Wesley’s | Launceston, which is under the able direction of Mr. C. S. 

motet ‘ In exitu Israel Parsonson; and at Looe, on the same date, Elgar’s 
The Exeter Choral Society, though only six years old, has|‘The banner of St. George’ was finely sung under 

ed wonderful ability, and a surprisingly good perfor-| the direction of Mr. Harold Lake, with Madame Lilian 

nce was given of the ‘ Iliawatha’ trilogy on May 7,| Langdon, Messrs. John Gill and W. H. Stephens as 
re! ecting the utmost credit on the training of Mr. Allan Allen. | soloists. Liskeard Choral Society deserves special notice 
] y members of the Wellington Philharmonic Society!for the fine quality of singing exhibited in Haydn’s 
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with Madame Tydfil Freeman and Messrs. Charles Saunders 
and G. S. Meadows as principals. Falmouth Philharmonic 
Society, conducted by Canon Corfe, sang ‘The death of 
Minnehaha’ on April 20, the principals being Miss Gertrude 
Woodall and Mr. Albert Garcia, Miss Mabel Hoskins 
leading the band. ‘Joan of Arc,’ given again by the 
Camborne Choral Society on April 21, closed the season for 
the district with good effect. 
and Mile. Valerie Holzscheiter led the band. 

Again the only instrumental music to be recorded is the 
concert given on February 17 by the Falmouth Sev¢ik 
Orchestral Society, which does good, though arduous work 
under the direction of Miss Bertha Treweeke. 








foreign Wotes. 


BERKELEY (CALIFORNIA). 

Bach’s B minor Mass was performed in the Greek Theatre 
on April 23, under the skilled direction of Dr. J. F. Wolle. 
The work had been in rehearsal for many months, Dr. Wolle 
having organized a Bach choir here (as he had done previously 
in Bethlehem), and the result was a performance of this 
masterpiece which reflected the greatest credit on all con 
cerned, especially the conductor. The solo vocalists were 
Mrs. Grace Davis Northrup, Mrs. Orrin Kip McMurray, 
Miss Alice J. Andrews, Mrs. Lillie Birmingham, Mr. Carl 
E. Anderson and Mr. John Carrington. Miss Elizabeth 
Simpson was the organist. The concert is said to have been 
the finest musical performance ever given in this locality. 


BERLIN. 


The Singakademie, conducted by Professor Georg 
Schumann, celebrated the centenary of Haydn’s death by 
giving a splendid performance of the master’s ever-fresh 
‘Seasons’ on May 3. The same work was chosen by many 
other choral societies throughout Germany, while ‘ The 
Creation ’ was strangely neglected.——At a ‘ popular concert’ 
of the Philharmonic Society, under Dr. Kunwald, the first 
(in C major) of the recently-discovered Violin concertos by 
Haydn was played for the first time since it found a resting- 
place in Messrs. Breitkopf’s archives some 140 years ago. 
The charming work, beautifully played by Herr Anton 
Witek, greatly pleased the audience, the slow movement, a 
fascinating Arzoso, having to be repeated. In all three 
movements the cembalo, played on this occasion by 
Dr. Kunwald, forms part of the orchestral accompaniment. 
——At the Komische Oper, Eugene d’Albert conducted the 
two-hundredth (!) performance of his opera ‘ Tiefland’ that 
has so far been given by the said Institution, which has thus 
undoubtedly created a record with a contemporary serious 
work of high artistic aim. The audience accorded the 
gifted composer one ovation after another. Professor 
E. E. Taubert has been chosen a member of the Senate of 
the Academy of Arts, as successor to the late Professor 
Albert Dietrich. 


BERNE, 


A musical festival was held on May 7-9 in connection 
with the opening of a new casino. The programme inciuded 
Beethoven’s Choral Symphony, Berlioz’s ‘ Faust,’ and Bach’s 
‘Magnificat,’ and the festival concluded with a special 
‘Schluss-Akt,’ meant as an act of homage to Dr. Karl 
Munzinger, who conducted, and who, with this festival, bade 
farewell to the musical life of Berne, as the head of which he 
worked enthusiastically and successfully for many years. 


BOSTON (U.S.A.). 


A new Symphony in B minor, by Gustav Strube, was 
produced on April 2 by the Boston Symphony Orchestra, 
and well received. Herr Strube, a former pupil of the 
Leipzig Conservatorium, is a member of the famous orchestra 
which produced this work, like many others from his pen in 
previous seasons 


‘The Seasons’ on April 16, conducted by Mr. A. C. Faull, 


Mr. H. V. Pearce conducted | 


BREMEN, 


The first German performance of Dvordk’s opera, ‘ Die 
Teufels-Kathe,’ took place here at the local Municipal 
Theatre, without, however, meeting with much success. The 
best part of the work is the second act, which contains a 
| number of fascinating dances. 


COLOGNE, 
Felix Weingartner’s opera ‘ Genesius,’ which has not been 
performed for some years, was revived here at the Municipal 
Opera House before a crowded audience. The composer, 
who conducted, was enthusiastically greeted. 


FREIBURG IM BREISGAIL 


A chamber music festival, held here on May 4, 6 and 7, 
included a new Trio by Julius Weissmann. 


GOTHA. 


Those who expected that Count Zeppelin’s sensational 
flights in his airships would inspire some composer in some 
way or other have not been disappointed. Herr Friedrich 
Schuchardt is the composer, and ‘Im Reich der Liifte’ 
|(In the realm of air) is the title of his symphonic poem, 
produced here recently at the Court Theatre. 


HALLE, 


A new choral work, ‘Dem deutschen Mannergesang,’ for 
solo quartet, chorus and orchestra, by a local musician, 
| Herr B. Heydrich, was produced here by the Hallesche 
Liedertafel with great success. 


HAMBURG. 


The much-discussed and criticised Brahms monument, b; 
Professor Klinger, was unveiled with due solemnity—in 
presence of the Burgomaster and Senate of the city, with 
speeches, &c.—in the new Hamburger Musikhalle on May 7, 
the master’s seventy-sixth birthday. 


HANOVER. 

Gluck’s ‘Maienkonigin’ and Haydn’s ‘Der Apotheker’ 
were recently added to the répertoire of the Court Theatre 
Nor did these charming old ‘ novelties’ fail to please the 
audience. 

KIEI 


‘ Janek,’ 


a Polish opera by R. von Zelenski, the Director 
of the Cracow Conservatoire, was recently produced here 
and enthusiastically received. Local critics commend the 
work specially on account of its melodiousness. 


LEIPS! 

Mozart’s ‘Zauberficte’ is the latest of the many operatic 
works which German musicians and stage-managers are 
bringing out in ‘new versions.’ Herr Dr. Hans Loewenfeld 
has rendered this service for Mozart’s last opera, and his 
‘version,’ with new costumes and decorations designed by 
Professor Heinrich Lefler, was produced at the local Stadt 
theater on April 18, and enthusiastically received. The 
performance lasted four hours ! 


Wagner’s ‘ Ring of the Nibelung’ has been performed 
here for the first time in its entirety at the Royal Opera San 
Carlos. Herr Franz Beidler was the conductor, and the 
gigantic work was given without any 
Bayreuth model. 





cuts strictly after the 


NEW 


YORK. 

During the past season of the Manhattan Opera House, 
R. Strauss’s ‘Salome’ was performed no fewer than ten 
times. Another novelty, Massenet’s ‘ Le Jongleur de Notre 
Dame,’ was given seven times Gustav Mahler has been 
appointed conductor of the Philharmonic orchestra for a 
term of three years. 





PRA 
Anton Rubinstein’s almost forgotten oratorio ‘ Paradise 
lost’ was twice recently revived here by a combination 
several Bohemian (Tchech) choral societies and the Bohemi 
| Philharmonic. Great success attended both performances 
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neans one of the composer’s best works 


M. Massenet’s, was excellent. 


HWERIN, 
here on May 23-25. 


Mendelssohn’s ‘ Paria’ were included in the programme. 


erein is to be held here from June 2 to 6. 


King of Wiirtemburg at Schloss Wilhelmina. 


gramme includes the performance of three operas : 


Princess Brambilla,’ by Walter Braunfels. 


rchestral concert 
3oehe, Fritz Volbach, and Franz Liszt 
lecture delivered by E. Jaques-Dalcroze. 
new work, a Symphony in B minor, is looked forward to 
with much interest. 

TUNIS 


was recently performed here by a French troupe 
ind Gretel’ in Tunis! It sounds incredible. 
VEIMAR, 
A monument to Eduard Lassen, former General-Musik- 


cemetery. Though the composer of much excellent music, 


1elodious setting of ‘ All Souls’ day. 


The Cape Town Municipal Musical Festival will be held 


heretofore, of Dr. Barrow-Dowling. Accompanied by an 
orchestra of eighty performers, the choir of 300 voices will 
consist of the combined choral societies of the district, and 
in the two performances of Gabriel Pierné’s ‘ Children’s 
crusade’ 400 children will be added to the choral force 
employed. A Mendelssclin centenary concert will be given, 
and Dr. Charles Harriss is to conduct his cantata 
‘Pan’ at one of the miscellaneous concerts. Another item 
of South African news, and as showing the musical activities 
f the Colony, is that Mr. Albert Archdeacon and his party 
sailed in the s.s. ‘ Dover Castle’ on May 23 in order to take 
part in choral festivals, each of two days’ duration, during 
ily and August in the following places and under the 
conductors whose names are given: Port Elizabeth, Mr. 
Horace Barton; East London, Mr. W. I. Chapman ; 
Grahamstown, Mr. W. Deane; Durban, Mr. J. Frank 
Proudman ; Johannesburg, Mr. L. R. Glenton; Kimberley, 
Mr. A. H. Ashworth ; and Bloemfontein, Mr. George Deale. 





The thirty-seventh annual festival of the London Sunday 
School Choir will be held on June 16 at the Crystal Palace, 
when a concert will be given by 5,000 juvenile singers under 
the conductorship of Mr. J. Wellard Mathews. At 7 p.m. 
the Handel Orchestra will be filled by a choir of 4,000 adults 
with full band, conducted by Mr. William Whiteman, when 
selections from Mendelssohn’s ‘St. Paul,’ the *‘ March to 
Calvary’ from Gounod’s ‘ Redemption,’ Purcell’s ‘Come, 
if you dare,’ and anthems and part-songs by Garrett, Lee 
Williams, Smart, Roland Rogers, and others will be sung. 
It is intended to raise a permanent memorial to Mr. Jonathan 
Barnard in recognition of his life-long efforts in the cause 
of the service of song, and subscriptions will be thankfully 
received by Mr. George Merritt, 282, Commercial Road, E., 
or by the Hon. Sec., Mr. W. A. Hinton, Bryn Euryn, 
Bertha Koad, Hornchurch. 











M. J. Massenet’s latest annual opera, ‘ Bacchus,’ was 
produced at the Grand Opéra on May 5, and proved by no 
The first act, 
strangely enough, is spoken, instead of being sung, by the 
characters on the stage, so as to give the poet, the late 
Catulle Mendés, a chance to come by his own! The 
perfo +, conducted by M. Henri Rabaud, « il of 
performance, concuctec y M. enri Kabaud, a pupil ot | 


The fourteenth Mecklenburg musical festival took place 
Beethoven’s Choral Symphony and 
Mass in D, Brahms’s C minor Symphony, and Arnold 


The annual festival of the Allgemeiner Deutscher Musik- 
On the first day 
the members of the Society will be the guests at tea of the 
The pro- 
* Misé 
3run,’ by Pierre Maurice, ‘ Maja,’ by Adolf Vogl, and 
There will also 
be two concerts of chamber music-—works by Hans Pfitzner, 
Volkmar, Andreae, and Waldemar von Baussnern—an 
works by Paul Scheinpfilug, Ernest 
in addition to a} 
Herr Volbach’s 


E. Humperdinck’s delightful opera ‘ Hansel und Gretel’ 
* Hansel 


lirektor of Saxe-Weimar, was recently unveiled in the local 


Lassen is known to the present generation chiefly by his 


in the week of July 12 to 19, under the direction, as 


—— 


Dr. A. H. Mann writes from King’s Field, Cambridge ; 
Can any antiquary tell me if it is at all likely that late jn 
| the sixteenth or early in the seventeenth centuries a set of 
part-books would be sent from one choral establishment to 
| another, solely for the purpose of securing compositions from 
| the composers themselves? In other words, is it likely 
| that a set of books would be sent, say, from Lichfield to 
Westminster, to obtain the compositions by Orlando Gibbons? 
| My reason for asking is this: I have some MS. music-books 
| which probably belonged to a college or cathedral body, 
and in these volumes there are various handwritings, among 
them the well-known ‘Glorious and powerful God’ (slightly 
different from Ouseley’s edition), of which each part is 
written and signed by Orlando Gibbons. 


| 
| 


The following candidates gained the gold and silver 
medals offered by the Associated Board of the Royal 
Academy of Music and the Royal College of Music for the 
highest and second highest honours marks, respectively, in 
| the Advanced and Intermediate Grades of the Local Centre 
Examinations in March-April last, the competition being 
open to all candidates in the British Isles :—Advanced Grade 
Gold Medal, Miss Margaret Stoddart, Jersey Centre (violin); 
| Advanced Grade Silver Medal, Miss Helen M. Radcliffe, 
Bristol Centre, (violin) ; Intermediate Grade Gold Medal, 
Gladys Daniel, London Centre (violin); Intermediate 
Grade Silver Medals, Mr. Richard J. Millidge, London 
Centre (harmony); Miss Isa M. Meikle, Edinburgh Centre 
(harmony); and Miss Dorothy Thuell, Truro Centre 
(violoncello) 


The last concert of the season given by the Cheltenham 
| Philharmonic Society on May 11, at the Town Hall, was in 
every way a most gratifying success. The new cantata 
‘King Alfred,’ performed for the first time in Cheltenham, 
is the result of the collaboration of two local persons, the 
librettist being Mrs. Alice Parsons, and the composer Mr 
E. A. Dicks, organist of St. Luke’s Church. The vigorous 
| and patriotic lines have been well set to music, and the 
performance was on the whole a good one. The soloists 
were Miss Alice Hare, Miss Irene Cadman and Mr. Charles 
| Tree. The cantata was followed by Stanford’s ‘The 
Revenge,’ which gave the choir full opportunity to show 
their merits, and the programme concluded with Act III. 
of ‘Tannhauser, with the soloists already mentioned. 
| Mr. C. J. Phillips conducted with his usual ability and 
energy. 


A well-varied and artistic programme was presented by 
| Miss Mabel Aves, Misses Cicely and Dora Keith, at the 
Steinway Hall on May 14, ably assisted by Mr. Von Stratum 
(violin) and Mr. Edmund Woolhouse (violoncello). Miss 
| Aves revealed a good and well-trained soprano voice 
|in songs by Goring Thomas, Cowen, and _ others. 
| Miss Cicely Keith played Lachner’s Prelude and Toccata 
| (Op. 57) and other pieces with refinement, delicacy of touch 
|and good expression, and Miss Dora Keith displayed much 
{charm and archness in several musical recitations, notably 
in the Helen and Modus scene, the latter part being cleverly 
played by Mr. Stanley Leverton. 


An interesting choral concert will be given in the Royal 
Horticultural Wall, Vincent Square, Westminster, on 
Wednesday evening, June 2, at which Mr. Coleridge- 
Taylor’s ‘ Bon-bon choral suite’ (conducted by the composer) 
}and Elgar’s ‘The Banner of St. George’ (conducted by 
| Dr. W. G. McNaught), will be performed by a choir and 
| orchestra of 250 performers. Miss Clara Butterworth and 
| Mr. Julien Henry are the soloists ; the choruses will be sung 
| by the Novello Choir assisted by the Ealing Philharmonic 
Society (conductor, Mr. E. Victor Williams), the orchestra 
of the latter organization, with professional assistance, 
| providing the accompaniments. 


Miss Ada Forrest, the South African vocalist, will shortly 
commence an extensive tour in South Africa. Beginning at 
Cape Town, she will visit most of the important towns in 
the Colony, the Orange River State, Natal and the 
| Transvaal, in addition to giving two concerts in that /erra 
incognita to English singers—Delagoa Bay. Miss Forrest, 
| who is assured of a very hearty welcome in her native land, 
| will return to London in September. 
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The Prince of Wales presided at the eighty-second 
anniversary festival of the Printers’ Pension, Almshouse, and | 
Orphan Asylum Corporation, held at the Hotel Cecil on 
May 21, when His Royal Highness had the supreme | 
satisfaction of announcing that the subscription list amounted | 
to the splendid sum of £13,210. The Prince, in an eloquent 
speech, paid a high and worthy tribute to the industry, 
thought, attention, and accuracy of printers, and how much 
the community are indebted to them and their work. 

The 171st anniversary festival of the Royal Society of 
Musicians was held at the Hotel Cecil on May 3, Sir Edgar 
Speyer, Bart., in the chair. Dr. W. H. Cummings, the 
honorary treasurer of the Society, announced the list of 
donations in connection with the festival, which amounted to 
over £1,600, including £200 from the chairman, and also 
legacies of £500 from an organist, the late Dr. Armstrong, 
f Kendal, and another of 4500 from the late Dr. Richard | 
Wilkinson. 

The Music Loan Exhibition Catalogue, published by 
Messrs. Novello last month, has met with a very favourable 
reception. The Sco/sman says : ‘The entries are instructively 
annotated, and the various sections brought in by introductions 
by specialists, brief, indeed, but full of point and well 
digested antiquarian learning. The Catalogue, in a word, 
forms an important and valuable addition to English musical 
literature.’ The Aorksel/er, in an appreciative notice, thus 
refers to the general get up of the volume: ‘ The whole 
catalogue is full of the greatest interest to every lover of 
music. It has been sumptuously conceived and sumptuously 
carried out. The thick paper, the wide margins, the 
beautiful print, indeed every detail, illustrates the loving care | 
which the publishers have expended on their part of the | 
work, which has made the whole volume a permanent | 
lelight to every music lover who may be fortunate enough | 
to obtain a copy.’ 


Mr. James B. Clark has been presented with a Bechstein 
grand pianoforte, together with a duet music-stool, by the | 
members of the Newcastle and Gateshead Choral Union, as 
atoken of their warm appreciation of the manner in which | 
he has efficiently and unsparingly discharged the duties of | 
honorary secretary for the last ten years. Much regret is 
naturally felt that Mr. Clark has had to resign the secretary 
ship on medical advice, as he has rendered splendid service | 
to the Society by his businesslike qualities and genial 


bearing. The presentation was made on April 26 by the 
much-esteemed president of the Choral Union, Mr. John 
Pattinson. 


At three special matinées of ‘Macbeth’ given at the 
Garrick Theatre on May 7, 14 and 21, the Overture and | 
Incidental music, composed and conducted by Mr. Edmond | 
Rickett, deserve special mention. Mr. Rickett has not only 
been successful in obtaining a Scots atmosphere, but the | 
music is well scored, with the result that it materially con- 
tributed to the success of the performances. 


In connection with the classes for training teachers of 
music at Trinity College of Music (London), Dr. John 
Warriner delivered, on May 5, the introductory lecture of 
the new term course, when his subject was ‘ How to prepare | 
for the Art of Teaching examination.’ 

Messrs. Challen have made a pianoforte specially for use 
in the saloon of the s.s. ‘ Earl Grey,’ built by order of the 
Canadian Government. The case work is beautifully 
finished in satinwood, with maple panels, and the instrument 
has a most artistic appearance. 

Congratulations are due to Mr. J. W. Aldous, of Lancaster, 
upon his success in winning, with his choir, for the second | 
ear in succession, the hundred guineas challenge shield, the | 
chief event in the Morecambe musical festival competition. 

Mr. E. H. Lemare is to give two recitals on the re-built | 
organ in Bridlington Priory, on June 1, when his programme | 
will include three of his most recent compositions: ‘ Toccata 
it Concerto,’ * Soutenir,’ and the ‘ Schenley’ Overture. | 

Dr. H. P. Allen read a paper before the Musical | 
Association on May 18, the subject of his discourse being | 
“Some considerations of the effects of orchestral colour upon 
design and texture in composition.’ 


Mr. Frank Idle has been appointed conductor of the choral 


and orchestral societies at the People’s Palace, Mile End. | 





Hinswers to Correspondents. 


QwiTHoutTu.—You will find much useful and reliable 
information regarding the first appearance of chants in the 
biographical preface to the Rev. Henry Parr’s ‘Church of 
England Psalmody.’ We regret that we cannot give replies to 
your several detailed questions as to the copyright of chants. 
It is quite possible that those composed by Barnby, Oakeley, 
Goss, Gauntlett, and Garrett are copyright; this would 
depend upon the date of their publication. The law of 
copyright as applied to chants is the same as that of any 
other literary or musical property, that you must not make 
copies of any copyright chant without having first obtained 
the permission of the owner or owners of the copyright. 


S. E. L. — H. F. Chorley’s words, beginning ‘God, the 


| all-terrible,’ and adapted to the music of the Russian National 


Anthem, are not a translation of the Russian hymn. A free 
translation is as follows : 

God save the Czar! 

Strong and wise be his reign 

To our blessing and fame. 

Dreadful to our foe 

Guardian of our faith; 

God save the Czar. 


A. S. C.—The following chamber music may meet your 
requirements : Six sonatas for violin and bass (Kreutzer) ; 
three sonatas for violoncello and bass (Romberg) ; Romanza 
for violin and bass (Sturm) ; ‘ Angelus,’ for violoncello, bass 
and pianoforte (Molbe) ; Sonatina for pianoforte, two violins, 


and bass (Mozart). 


J. P. H.—We cannot think of any better method of 
learning to sing recitative than by listening to the best 
vocalists. Mr. Randegger once told us of the great value to 
1im of going to concerts and the opera with score in hand 
and making pencil notes as the musical notes came from the 
singers’ voices. 

X. H. A. X.—The full-score of Mendelssohn’s ‘ Mid- 
summer Night’s Dream’ music is procurable in the Peters 
edition, price 8s. net. The second part of your question needs 
to be a little more specific—stating composers and the works 
required—and then we will endeavour to answer it. 


A. E. B.—If the words are copyright you must first obtain 
permission from the owner or owners of the copyright before 
you can set them to music. Even though the writer of the 
words be no longer in the flesh, it by no means follows that 
the copyright has expired. 


J. F.—We are afraid that the volumes of violin music you 
name are not of any intrinsic value. Messrs. W. E. Hill & 
Sons, 140, New Bond Street, would advise you as to the 
worth of your viola by Banks and the guitar-lute by Preston. 


J. G. W.—You probably mean the Musical Competition 
Festivals and dates ‘that are to be held round Lancashire.’ 
This information is contained in the Musical Competition 
Festival section of the School Music Review. 

F. J. B.—It would be as well if you were to address your 
question to the Clerk of the London County Council as to 
* What qualifications are necessary to obtain a post as Musical 
Adviser under the London County Council ?’ 


SeM1.—If you send your lyrics to composers who you 
think would set them, you can address the said composers 
care of their publishers, who would doubtless forward the 
letters. 

D.—-Madame Bodda Pyne died, in London, on March 20, 
1904, aged seventy-one. Mrs. German Reed died at Bexle 
Heath, March 138, 1895, aged seventy-seven. 

A. F.—Messrs. Novello are about to publish an English 
version of Schubert’s cantata ‘ Lazarus’ for the approaching 
Hereford Musical Festival. 


J.S. 


Lengnick’s edition) are a simplification of the original. 


The small notes in Henselt’s Friihlingslied, Op. 15 


No NAME.—There is no difference ‘ between the execution 
of A and B’: either chord will do for its execution. 
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‘ . 2 | Pinsuti’s ‘Eldorado’ (unaccompanied). The choir, con 
Country and Colonial Hews. |ducted by Mr. Warder Harvey, sang with excellent tack 
BRIEFLY SUMMARIZED. and expression and were well supported by an orchestra led 


by Mr. Gemmer, with Miss Adkin at the pianoforte. The 





We cannot hold ourselves responsible the opinions expressed in . . . . . 
ih aaa: a: ds nel a ae toes ons fapresse”’ i” | soloists were Miss Lois Tanner (vocalist), Miss Mary Coates 
newspapers or /urnished orrespondent (violinist) and Mr. R. Price (violoncellist). 
Correspondents are particularly requested to enclose a programme - , R 
culien Aireneediien vatend amend . Pre ; CALNE (WILTs).—‘ Judas Maccabceus’ was performed by 
ApsLeyY Guise.—Mendelssohn’s ‘ Hymn of Praise’ was |the Musical Society on May 12. The solo vocalists were 


| Miss Joan Dalrymple, Miss Ada Bennett, Mr. Frederick 
Norcup, and Rev. W. Ashburne. Mr. W. R. Pullein con. 
ducted a praiseworthy performance. 


performed by the Apsley Guise and District Musical Society 
at the District Hall on May 12, under the conductorship of 


the Rev. J. C. Maltby. The solo vocalists were Miss 

Jessie Hudson, Madame Adelaide Mullen and Mr. Henry CARDIFF.—The annual concert in connection with 

Beaumont. Miss Ethel Marsh played some violin solos. | |Conway Road Wesleyan Church was held on M ay Ss, 
BARNSLEY.—The Symphony Orchestra gave an invitation when Barnby's “ Reteken | snd Cowan's * He giveth His 

musical evening on April 29 under the conductorship of beloved sleep were performed. The solos in the former 

Mr. Bernard Langdale The programme included the work were taken by Madame Ethel Thomas-Fairburn, 


Messrs. W. E. Carston and Dan Jones, and in Cowen’s 
work by Miss Lottie Wakelin. The singing of the choir 
was marked by delicacy and taste, while the dramatic 
passage ‘O Earth’ was given with much power. Mr. Norman 


Overture ‘ Well on the heath’ (Holstein), ‘Slumber Song’ 
(Squire), two Hungarian dances (Mullen), introduction to 
Act 3, ‘ Lohengrin’ (Wagner) and ‘ The Military’ Symphony 


(Haydn he vocalists were Mrs. B. Langdale, Mr. H. F. | : : 
Strutt and Mr. A. Jaques. woes med presided at the organ, and Mr. W. A. Richards 
Beck! The Cl 1 Societ — conducted. 
; a a CHICHESTER. —The Orchestral Society gave two concerts 


verformance of Elgar's ‘ Banne St. George’ : > . 

_ : ice Elgar Ban c ot c George at the on the afternoon and evening of May 6, the programme 
Public Hall, on May 4 Miss Edith Nutter sang Elgar’s . : Me ; : j 

‘Sea pictures’ artistically, the accompaniments of the being mainly devoted to Mendelssohn. It included the 

onteeins led by Mr Ww Wolters being tase woe layed ‘Ruy Blas Overture, apriccio Brillant (soloist, Miss Jane 

_ ages - . d 7 zard) anc 1¢ Pilgrims arch and Saltarello from the 

’ ’ g pl * | Izard) i the Pilg Marcl i Saltarello f h 


Mr. Charles Tree and Miss } ‘orter (violoncellist re | , 3 & 4s : : 
. ee and Miss May Porter (violoncellist) were | «tralian? Sy mphony. Other compositions performed were 
the other soloists. Mr. George J. Hall conducted. ° - 


|Glazounow’s ballet music ‘Ruses d’amour,’ Schubert’s 

BELPER \ successful performance of Mendelssohn’s | Overture and ballet music, ‘ Rosamunde,’ and the Prelude to 
*‘Athalie’ and Elvey’s anthem ‘In that day’ was given in| Act III. of ‘Lohengrin.’ These were performed with spirit 
the Public Hall, on April 21, by an orchestra and choir of | and intelligence by the orchestra under the direction of 
ninety performers, under the direction of Mr. John B. Gough. | Mr. F. J. W. Crowe. The solo vocalist was Mr. Harry 
The solo vocalists were Miss Beatrice N. Woods, Miss Hilda} Dearth. At the evening concert Grieg’s ‘ Peer Gynt’ Suite 
Greaves, Miss Margaret C. Nixon and Mr. Herbert Gregory. | replaced the two movements from the ‘ Italian’ Symphony. 


Miss Olive Wolstenholm, of Birmingham, dramatically | . . 
: ors a a eng ,| CHIPPENHAM.—The Amateur Orchestra concluded its 
recited, from memory, the connecting lines in ‘ Athalie, 


Mrs. A. J. Smedley led the orchestra, and Miss Marion fifth season in the Town Hall on May 3», with - le ge 
Robinson accompanied | which included the overture to Weber's ‘ Oberon and 
NX I 1€ ~ 2 Ti } . " ‘ . } 
| Ambroise Thomas’s Raymond,’ Haydn’s Farewell 
BoGNor.—The Musical Society gave a concert at the | Symphony and the Russian Suite for strings bv Wiierst. 
Assembly Kooms on May 11, when the principal feature of | The vocalists were Miss K Fielder and Dr. Sydney 
the ot peo: Ww 7 Stanford's * Battle of the Baltic,’ which | Cole Mr. W. R. Pullein conducted. ‘ j 
was well rendered by the choir and orchestra under the ° ‘ . . ai . 
conductorship of Mr. F. J. W. Crowe. The choir was also | Curist HURCH, N Z ~The — Subscription eee 
effectively heard in five of Mendelssohn’s unaccompanied | this season of the Musical Union took place at ane Ma; pote 
part-songs. The orchestra played Mendelssohn's Pianoforte | Theatre on , March es when - Mendelss ~aafe Fo rae, | 
concerto in G minor (soloist, Miss Elsie Cook), and Miss | programme included the overtures to * Ruy Blas, Son and 
Dora Arnell was the solo vocalist | Stranger, and Midsummer Night's Dream, also the 
: — | Wedding March in the last-named music. Songs by the same 
BRIERFIELD (Lancs).—The Wesleyan Choir, augmented, composer were contributed by Madame Josephine Ottlee, 
gave a performance on May | of a musical setting of|and a violin solo by Miss Doris McIntyre. Dr. J. C. 
Shelley’s ‘Ode to a skylark,’ for tenor solo, chorus, strings | Bradshaw conducted. ° 
and organ, composed by Mr. J. Armistead. Mr. | 
Walmsley was the soloist, and the composer conducted. 
The programme included the Andinfe and Finale from 
Mendelssohn’s Trio in D minor, played by Miss L. Thompson 
(violin), Mr. A. Winterbottom (violoncello), and Mr. 
Armistead (pianoforte). 


CRONDALL (Hants).—A Mendelssohn centenary per 
formance of ‘ Elijah’ was given by the Choral Society 
in the Council School on May 5, under the direction of 
Mr. Herbert C. M. Critchley, by whom the choir had 
been carefully trained, and the orchestra was drawn mainly 
from the Farnham Instrumental Society, augmented by a 

BROMLEY (Kent The Musical Society gave the final | few professional players. The principal vocalists were 
concert of its season on April 27, at the Drill Hall. The | Miss Dorothy Chaundler, Miss Margaret Edgar, Master 
main feature of the programme was Coleridge-Taylor’s | Reginald Elsley, Miss Muriel Beale, Mr. William Martin 
* Bon-Bon Suite.’ Chorus and orchestra were at their best, | and Mr. A. H. Gee. 
and Mr. F. Lewis Thomas, who conducted, is to be Diss 
congratulated on an admirable performance of this interesting 
work. Elgar’s ‘The Bavarian Highlands,’ the ‘ Ruy Blas’ 
overture, German’s ‘Gipsy Suite,’ and Saint-Saéns’s 
* Marche heroique’ were also performed. The solo vocalists 
were Miss Florence Holderness and Mr. Bertram H. Latter. 


The Choral Society gave a concert in the Corn 
Hall on April 27, when the main feature of the programme 
was the recently-published selection from Gounod’s * Faust, 
under the direction of Mr. Thomas M. Pullen. The solo 
vocalists were Miss Maggie Inglis, Mr. Frank Webster and 
Mr. William Waite, the last-named especially singing the 
BROMYARI The Musical Society gave a successful | two songs of Mephistopheles with much effect. The choir 
performance of Dr. Lloyd's ‘Hero and Leander’ and | sang well and received valuable assistance from the orchestra, 
Anderton’s ‘Wreck of the Hesperus’ in the Public Hall, | led by Mr. T. E. Gatehouse. 
on May 4. The solo vocalists were Madame Laura Taylor DORCHESTER.—The Madrigal and Orchestral Society 
and Mr. Ernest Davies. There was a small but excellent gave a concert in the Corn Exchange on May 11, when the 
orchestra led by Mr. A. Quarterman. Mr. H. H. Dangerfield programme consisted mainly of the compositions in whic! 
conducted. the choir successfully competed at the recent County Choral 
BuNGAY.—The annual concert of the Choral Society was | Competitions at Weymouth. Of these, the most notable 
given in the Corn Hall on May 12. The programme | successes were E!zar’s ‘O happy eyes,’ the trio ‘ Lift thine 
included Elgar’s ‘ Banner of St. George,’ Sullivan's ‘Song of | eyes’ (ladies’ voices), and Handel’s ‘ Then round about the 
peace’ and the ‘ Epilogue’ from the ‘Golden Legend,’ and | starry throne,’ which were enthusiastically applauded. In 
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— 
the interval, and on behalf of the members of the Society, the } 
Mayor presented the conductor, Mr. Edgar Lane, with a| 
andsome oak writing-table, in recognition of his ability 
n training the choir, which resulted in their winning two | 


) the competitions referred to. 
| 





irst-prizes 11 
The Dover Choral Union gave an excellent 


Dovt gh 
nerformance of Sullivan’s ‘Golden Legend’ in the Town | 
Hall on April 28. 

Truscott, Miss May Peters, Mr. Henry Gurney and 
Mr. Juliet 
Cann, Miss 


assisting resp 
conductor was Mr. H 

EAGLi 
District Vocal Society, at a special meeting on May 14, made 
a presentation to their able conductress, Mrs. Whatford, of a 
handsome silver centrepiece, in recognition 
and enthusiastic efforts for the Society. 


Eprw \ALE.—The Choral Society gave a performance of 


Elgar’s ‘ Dream of Gerontius’ in the Market Hall on May 5 


satisfactory result of his labours. The choir numbered 150 


ectively at the pianoforte and organ, and the | credit on their training by the conductor. 
J. Tayior. 
1FFE.—The members of the Eaglescliffe and | 
| 
| Coleridge-Taylor’s ‘ Hiawatha’ Trilogy were performed with 
of her zealous | Much success by the Choral Society in the Great Central 


| 
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Mr. Charles Knowles were the solo vocalists, and 
Mr. A. J. Palmer was heard to great advantage in the 
solo part of Goltermann’s Violoncello concerto in A minor. 

New MILtTon (Hants).—The annual concert of the 
Choral Society took place in the Hall on May 5, when 
Cowen’s cantata ‘St. John’s Eve’ was performed with much 
success under the conductorship of Mr. H. J. Hyde 


The solo vocalists were Miss Euneta | Johnson, who had also at the last moment to replace the 


baritone soloist. The other solo vocalists were Madame Eden 


Henry. The orchestra was led by Mr. Cecil | Hawkes, Miss Eveline Cocks, and Mr. Gerard Lee. The 
H. Langley and Mr. Sydney R. Taylor | performance by both choir and orchestra reflected, much 


The second 
part included De Beriot’s seventh Violin concerto, brilliantly 
played by Madame Jenny Petterson. 

NEWPORT The and second parts of 


(Mon.). first 


Hall on April 22. The choir and orchestra numbered 230, 
and the solo vocalists were Miss Esta D’Argo, Mr. Gwilym 
Richards, and Mr. Emlyn Davies. A very stirring per- 
formance was given under the direction of Mr. Arthur E. 


with distinct success, under the conductorship of Mr. Tom Sims. 
Davies. The work had been rehearsed with great care, and | 
congratulations are due to the conductor for the very | 

| 


OKEHAMPTON.—A very successful concert was given by 
the Choral Society on May 5. Elgar’s ‘ Banner of St. 
George’ was the principal teature of the programme and 


voices and the orchestra thirty-seven performers, and their) was well rendered under the direction of Mr. Sydenham 


‘Praise to the Holiest’ and the ‘Demon Chorus.’ The solo 


EpDMONTON.—The sixth annual concert of the All Saints’ 
Choral Society took place in the Town Hall on April 29. 
Franco Leoni’s ‘Gate of Life’ was the principal feature | 
of the programme, and received a highly creditable | 
rendering under the corcuctorship of the Rev. A. M. | 
Bashford. The solo vocalists were Miss Christine Bywater, | 
Mr. Frank Webster and Mr. Vernon Taylor. 


Eppinc.--The Choral Society gave an excellent per 
formance of Elgar’s ‘The Black Knight’ on May 5. | 
‘Hear my prayer’ and three part-songs by Mendelssohn 
completed the choral pieces, the solo in the first-named | 
being artistically rendered by Miss Winifred Marwood. | 
Miss Grainger Kerr and Mr. Frederick Addison contributed | 
songs, and the orchestra, led by Mr. R. Crawford, gave 
a spirited rendering of Handel’s overture to ‘Samson.’ | 
Mr. Stacey B. King and Mr. Adolphe Mann shared the | 
duties of accompanist. Mr. Henry Riding presided at the | 
organ, and Mr. Donald Penrose conducted. 

HorsHAM.—The Musical Society gave a performance of 
Coleridge-Taylor’s trilogy ‘ Hiawatha’ complete at the 
King’s Head Assembly Rooms on May 4, under the | 
conductorship of Mr. A. P. Whitaker. The choir and 
uchestra (led by Mr. W. Jackson Byles) consisted of 
100 performers, and the solo vocalists were Miss Winifred 
Marwood, Mr. Henry Beaumont and Mr. Dan Price. 


| 
| 


ILFoRD.—The Orchestral and Choral Society gave a very 
successful concert in the Town Hall on May 1, when the 
programme consisted of Mendelssohn’s ‘ As the hart pants,’ 
Handel’s ‘ Acis and Galatea,’ and three orchestral numbers. 
The soloists were Miss Blanche Belsham, Mr. Vincent 
Hards and Mr. William Waite, the last-named giving a very 
fine rendering of ‘O ruddier than the cherry.’ The orchestra 
and choir of over 100 performers were under the very able 
corductorship of Mr. H. A. Donald. 


ILMINSTER.— The Choral Society gave a_ successful | 
performance of Elgar’s ‘ The banner of St. George’ and | 
Gades ‘Spring’s message’ at their annual concert at the | 
National Schools, on April 29. The solo vocalist was | 
Miss Ethel Barnicott. The choir was also heard to great | 
advantage in ‘The spinning chorus’ and ‘ Sailors’ chorus’ | 
rom ‘The Flying Dutchman. The orchestra gave an| 
excellent rendering of Suppé’s ‘ Poet and peasant’ Overture, | 
also a Pizzicato for strings, ‘Schlummerlied,’ by Brenner. | 
Mr. G. H. Fowler Sharpe conducted. 

KETTERING.—Dr. Harford Lloyd’s ‘ Hero and Leander’ 
and Parry’s ‘Blest pair of Sirens’ were performed by 
the Choral Society on April 22, under the direction | 
of Mr. H. G. Gotch. Miss Caroline Hatchard and| 








| the 


efforts culminated in a very fine rendering of the chorus | Janes, Miss Florence Hill being the accompanist. The solo 
: : | vocalists were Miss Maud Tellam and Mr. Leslie Wilmot, 
vocalists were Miss Gertrude Lonsdale, Mr. John Bardsley | and Mr. E. 
and Mr. Hamilton Harris. 


G. Pike played some violoncello solos. 


ONGAR.—The Choral Society gave a performance, on 
May 12, of the ‘Death of Minnehaha,’ which was excellently 
sung by the choir, with the help of a capable orchestra under 
the leadership of Mr. C. Hayes. The solo vocalists were 
Miss Kate Cherry and Mr. George Tate. The choir also 
sang Elgar's ‘Spanish Serenade’ and ‘Fly, singing bird.’ 
Mr. M. Van der Gucht conducted. 

OTTERY ST. MARY.—The annual concert of the Choral 
Society took place on April 28, when Walthew’s ‘ Pied Piper 
of Hamelin’ was the principal feature of the programme. 
The tenor and bass solos in this work were taken by 
Mr. Rowland R. Hayshe and Mr. Arthur Woodbridge. 
Madame Jessie Beer also sang. Miss Rose Lansdowne was 
leader of the band, Miss Janie Streat an efficient accom- 
panist, and Mr. Stanley Chipperfield conducted. 

SEVENOAKS.—The Choral and Orchestral Society gave 
their nineteenth concert on April 28, when Sterndale 
Bennett’s ‘The May Queen’ was performed. The soloists 





| were Miss Winifred Dixon, Miss Nora Leeder, Mr. James 


Horncastle and Mr. George Fielden. Mr. A. G. Whitehead 
led the orchestra, and Mr. W. A. Taylor conducted. The 
second part included the Introduction to Act III. and 
Bridal Chorus from ‘ Lohengrin.’ 

SITTINGBOURNE. —Elgar’s ‘ King Olaf’ and Mendelssohn’s 
‘Hymn of Praise’ were performed by the Sittingbourne and 
District Musical Society in the Town Hall on April 28. 
Both choir and orchestra did excellent service under the 
conductorship of Mr. J. Sterndale Grundy, but it was a 
matter for regret that the Symphony of the ‘ Hymn of Praise’ 
should have been omitted. The solo vocalists were 
Miss Christine Bywater, Mr. Alexander Webster and 
Mr. Albert Archdeacon. 

SouTHAMPTON.—The Philharmonic Society gave an 
admirable performance of Elgar’s ‘Dream of Gerontius’ 
in the Hartley Hall on May 5. The choir did really 
excellent work throughout, and the orchestra, consisting of 
amateur strings, assisted by the Royal Marine Light 
Infantry Band in the wind parts, gave a very capable 
rendering of the accompaniments. Much credit is due to 
the conductor, Mr. E. H. Moberly, for his interpretation of 
score. The soloists were Miss Phyllis Lett, Mr. 
Henry Brearley and Mr. Montague Borwell. 


Stony STRATFORD.—The annual concert of the Musical 
Society was held in the Parish Room on April 27. The 
chief feature of the programme was MacCunn’s ‘ Lay of 
the last minstrel,’ which was performed with spirit by the 
choir and orchestra under the direction of Mr. T. J. Tibbetts. 
The solo parts were sung by Miss Gertrude Austin, 
Mr. Wiifred Kearton and the Rev. R. Spurrell. 
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TROWBE gE.—Gade’s ‘Erl King’s daughter’ and 
Bennett’s ‘May Queen’ were given by the Philharmonic 
Society in the Town Hall on May 4 The choir and 
orchestra (led by Signor Bertoncini) numbered over one 
hundred performers, whose rendering of the works named 
gave ample evidence of the care and enthusiasm bestowed 
on their training by the conductor, Mr. Cyril Weigall. The 
solo vocalists were Miss Nora Read, Miss McDonald, 
Mr. R. H. Eyers and Mr. T. Brown. 

WANTAGE The Choral Society gave a performance of 
Lloyd’s ‘Andromeda’ in the Victoria Cross Gallery on 
April 22. Much credit is due to the conductor, Mr. B. 
Southall, for his excellent training of the choir, which was 
supported by members of the Wantage Orchestra, with 
Mrs. Birt at the pianoforte The solo vocalists were 
Miss Daisy Merry, Miss Mabel Hooper, Mr. Harry E. 
Walker and Mr. A. I 

Wuitsy.—The Sleights Choral Society gave a performance 
of F. Cunningham Wood's cantata ‘Harold’ on May 5, 
which rec ed a creditable interpretation under the con- 
ductorship of the Kev. Donald Walker. 

WINCHESTE! A centenary performance of ‘ Elijah’ 
was given by the Choral Society at the Guildhall on April 28, 
under the conductorship of Mr. Charles Gamblin. The 
choir and orchestra gave a very spirited rendering of the 
oratorio, and the principal solo vocalists were Miss Stella 
Maris, Miss Violet Oppenshaw, Mr. Albert Watson and 
Mr. Robert Carr. 

WORTHING Mr. H. A. Hawkins gave his annual 
concert at St. James’s Hall on May 4, when the progiamme 
included Haydn’s Symphony in D, Valse from Tchaikovsky’s 
* Eugen Onégin,’ Two Sketches by Gitze, and the Adagio and 
/ a String by Guy Michell. he soloists 


uis Smith 





énua irom quartet 


were ; Sf 
Mr. J. T. Parsons (vocalists), Miss M. Chignell (violin), 
T 


Miss Maude Dutton (violoncello), and Miss Berkeley-Calcott 





bed zs IVATT, S. E.—‘* Sigh no more, ladies.” 
9 


(reciter). Mr. H. A. Hawkins conducted. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep. 


BT, FRANZ —‘“O Fatherland.” 
£ \rranged for s.A T.B. (No. 1123. 
Song Book.) 2d. 
—— Thuringian Volkslied. Four-part Song. Arranged for 
s.A.T.B. (No. 1151. Novello’s Part-Song Book.) 144 


IF. H. E.—‘* The King of the Ages.” Hymn. 1d 
A. ' 


Four - part Song 
Novello’s Part 


LCOCK, W. G.—‘‘ The shadow of life.” Four-part 
Song. (No. 796. Zhe Musical Times.) 14d 
ANTOCk, GRANVILLE — Sapphic Poem. For 
Violoncello and Orchestra. Ist Violin, 6d.; 2nd 
Violin, 6d. ; Viola, 6d. ; Violoncello (tutti), 6d. ; Basso, 6d, 


| Wind parts, 5s. 


Miss Dorothy Kennard, Madame Hannah Jones and | 


BY IW, JOHN, DR.—‘‘ Orpheus and Euridice.” A 

Duologue for Soprano and Bass. Edited, and with 

accompaniment, by W. H. CUMMINGs. 2s. 

—— ‘The Self Banished.” Song for Contralto or Baritone. 
Edited, with symphonies and accompaniment, by 


W. H. CumMiInGs. 1s. 6d. 

‘Undaunted Love.” Song for Soprano or Tenor 
Edited, with symphonies and accompaniment, by 
W. H. CumMinGs. Is. 6d. ; 


True Constancy.” Song. Edited, with symphonies 
and accompaniment, by W. H. CuMMINGs. Is. 6d. 
I UTTON, H. ELLIOT—‘“ Let all the world in every 
corner sing.” Hymn. No. 815. Novello’s Parish 
Choir Book.) Id 
( *ARBERY, VICTORIA, LAD\Y—“ Breathe Thou upon 
my soul, O God.” Ilymnaand Tune. 2d. 
*ARSE, A. VON AHN—Gavotte in G, from Suite in 


Four movements for Violin and Pianoforte. 1s. 6d. 
The same. Arranged for Pianoforte Solo. Is. 6d. 


The same. Arranged for small orchestra. 
6d. ; 2nd Violin, 3d Viola, 3d. ; 
Bass, 6d. Wind parts, 2s. 6d. 


Ist \ iolin, 
Violoncello and 


ARNSHAW, R Ii.— Vesper Hymn (No. 817 
Novello’s Parish Choir Book). On Card. 1d. 
YRE, A. J.—Magnificat and Nunc dimittis in D 


(No. 813. Novello’s Parish Choir Book). 3d. 
F ANING, EATON—* Our Island Home.” 
Baritone. 2s. 
LADSTONE, F. E 
I Schools. (No. 76. 
2s. 6d. ; paper boards, 3s. 
—— Keyto the Manual (No. 77. Novello’s Music Primers). 
Is. 6d. 
G' JODHART, C. W.—** Hark to the sound of voices.” 
A sacred marching song. Words only, 2s. 6d. per 100. 


H ARRISON, E. E.—**‘ Come, my baby.” Song. 1s. 6d. 


Song. For 


A Manual 
Novello’s 


of Harmony for 
Music Primers. 


ATHAWAYV\, J. W. G.—‘‘ The little slip.” Patriotic 


Song. 3d 
| eg renga f ALBERT W.—‘ My heart a-dream.” 
Song. No.1, in B flat, for Contralto or Baritone ; 


No. 2, in D flat, for Soprano or Tenor. 2s. each. 

EMARE, EDWIN H.—Toccata di Concerto (( )p. 59). 
(No. 35. The Recital Series of Original Compositions 
for the Organ. Edited by Epwin H. LEMARE.) 2s 

I art-Song 

for T.T.B.B. 4d. 

( USELE\, SIR F. A. GORE—‘* Whom have I in 

heaven.” Anthem. Edited by Joun E. West. 

(No. 151. Novello’s Short Anthems.) 2d. 

‘** The salvation of the righteous.” 
by Joun E. WE (No. 152. 
Anthems.) 14d. 

**Rend your heart.” Anthem. Edited by Joun EF. 
West. (No. 153. Novello’s Short Anthems.) 14d. 
‘* Love not the world.” Anthem. Edited by Joun E 
West. (No. 154. Novello’s Short Anthems.) 14d. 

— ‘Is it nothing to you.” Anthem for Good Friday or 
Holy Week. Edited by JouN E, West. (No. 155: 
Novello’s Short Anthems.) 14d. 


Anthem. Edited 
Novello’s Short 








W' 
W' 
for the 
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EE l a 
DURING THE LAST MONTH—(continued). | DURING THE LAST MONTH—~ tinued) 

JACHELBEL, J.—Toccata in C. Edited by JoHN E. | PUBLISHED FOR 

I Wesr. (No. 395. Original Compositions for the 


THE H. W. GRAY CO., NEW YORK. 


NDREWS, MARK—‘* The Visit of Socrates and 
Athene.” Cantata. 50 cents. 


Organ. } IS. 
JARMINTER, F.—‘‘O Father, hear from heaven this 
day.” Wedding Chorale. 14d. 
CHOOL MUSIC REVIEW, No. 204, contains the | ~ 
following music in both Notations:—‘‘ A Hymn of Dg teereny: ERNEST—Minuet from 4th movement of 
the Homeland” (arranged for s.s.A.). ARTHUR SULLIVAN. | Sonata for Violin and Pianoforte by Bacu, arranged 


“ Spring advancing.” Unison Song. MENDELSSOHN, 14d. for Organ. 50 cents. 
CHOOL SONGS—Edited by W. G. McNavuGHT.|__ Minuet from String Quartet by BoccnERIN! 
Published in two forms. 4. Voice parts in Staff and | Arranged for Organ. 50 cents. 


Tonic Sol-fa Notations, with Pianoforte Accompaniment | 


(8vo). 8. Voice Parts only, in Tonic Sol-fa Notation. | Wy W. Y.—‘*Come, Holy Ghost.” Anthem for 
A. B. 


Whitsunday, Confirmation or (Ordination Service 
No. 921. The Shadow of Life. Unison Song | 13 Cents. 

W.G. Atcock 2d. — | 
923. But the Lord is mindful. Air 





” 


s gm IENDELSSOHN Id. — | SPECIAL NOTICE. 
Book 208. Six Accompanied Trios, by Various | 
Composers ... — Ps _—- i To ensure inserti : nines ane Jae 
. : 0 ensure insertion in their roper positions 
ota Seven do. do. do. - 34. | ; Pat 4 4 . 
» 210. Garlands of Songs (Set IV.) —_.... 6d. — | Advertisements for the next issue should reach 
Do. Voice Part. Both notations 2d. r 


CHI MANN, R.—*The Peaceful Lake.” Part-Song | “#€ Office, 160, Wardour Street, London, W., 
B.B 


) Yo. 467. Zhe Orpheus. | 
for 1.T.B.B. (No. 467. Zhe Orpheus.) 2d. : | not later than 


— “The Minnesingers.” Part-Song for T.T.BB 

(No. 468. Zhe Orpheus.) 2d. TUESDAY, JUNE 22 
— “The Lotos-Flower.” Part-Song for T.T.B.B. | , 

(No. 469. Zhe Orpheus.) 2d (FIRST Post). 


— “Life’s crown is love.” Part-Song for 1.1.B.B. | 
(No. 470. Zhe Orpheus.) 34. 





- “The Bells of Spring.” Part-Song for T.T.5.B. | R ; ; 
ie. 47. Fhe Copia.) MR. A. K. VIRGIL 

— ‘The Night March. Part-Song for T.1T.B.B. 
(No. 472. Zhe Orpheus.) 34. 'HE ORIGINATOR OF THI 

-— ** Song of Freedom,” Part - Song for T.T.B.B. VIRGII c I A VIER METHOD 
(No. 473. Zhe Orpheus.) 3d. : ah ° ‘ F 

—— “Like pearls the dewdrops rest.” Part-Song for WILL CONDUCT A COURSE IN 


r.B.B.B. (No. 474. Zhe Orpheus.) 2d. 
- Blossom or Snow.” Part-Song for Three Tenors 
(Soli) and Chorus, T.1.8 B. (No. 475. Zhe Orpheus.) 


2d. This w a favourable opportunity g Mr. VirG 


LONDON pbvuRING AUGUSI 


‘‘Murmur not when roses fade.” Jl art-Song for | studying under him 


r.T.B.B. (No. 476. The Orpheus.) 2d. | Write for particulars to the SECRETARY 
C HARP, CECILJ., Anp HERBERT C. MACILWAINE | Sicilia Micah Wmaansiiies Citi a 


Morris Dance Tunes (Sets III. & IV.). Collected | 
and Arranged for Pianoforte Solo. 2s. each. (For contents, | 
ee page 417.) 


MYTH, E. M.—‘On the clifis of Cornwall.” Prelude TH k SCHOOL M USIC R EVIE W. 





to Act II. of ** The Wreckers. Full Score, 7s. 6d. 
ist Violin, 6d. ; 2nd Violin, 6d. ; Viola, 1s.; Violoncello, 6d. ; 
Basso, 6d. Wind parts, Xc., 13s. 9d. 


N, 1 


4 " PUBLISHED ¢ TI ST OF EVER Mont Price 1$d- 
—— Do. Arranged for Pianoforte Solo. 2s. scene x ss : ; tt ; ; , 
— ‘“Chrysilla.” Song, for Mezzo-Soprano or Baritone, | THE SCHOOL MUSIC REVIEW FOR JUNE 
with accompaniment for Violin and Pianoforte. 2s. CONTAINS 
ULLIVAN, ARTHUR—“ A Hymn of the Homeland.” | , — ‘ c 
Fors.A.T.B. (No. 1148. Novello’s Part-Song Book.) 1d. H wale ‘ait 
* . . . ~ Ta) ; F Ro 
5 Seah SOL-FA SERIES :— & Rapiurac K 
2 ; ae . Tut np No HE | Sra 
No. 1763. The Three Chafers. Four-part Song Tonic Sot-ra COLLE 
Arranged for s.A.T.1 H. TRUHN Id. | Ss Sc 
»» 1764. A Hymn of the Homeland : SINGING IN ( s Ne 
ARTHUR SULLIVAN Id. | Soutu-Easr Lonpon Cuorat Union 
» 1765. The Trysting Tree ... G. J. BENNE1 Id. | Lampern ¢ aL Union. 
»» 1766. Rustic Coquette ... F., CHAMPNEYS ~~ 14d. |] Mancuester Mt Notes. 


1767. The Primrose . Joun E. West 1d. 
»» 1768. The Shepherd Doron’s Jig 
’. V. STANFOR d. 'T . a a TC ‘ moh PY J 
1769 The links o love... J. Be McEwen tr | LHE SCHOOL MUSIC REVIEW. 
» 1771. The Water Lily oes N. W. GAbvE td aad i ae 
Witt, F. G.—-Hymn Tune ‘‘ Adoration.” 1d. 


THe JUNE Number CONTAINS T! LI MUSIC 


“Ls NGID I s ‘ By M.H 
WILLAN, HEALEY—Prelude and Fugue in C minor. Pur FisherMan.” Adapte 
7 (No. 36. The Recital Series of Original Compositions | ¢ — Rea 
for the Organ. Edited by Epwin Hl. LEMARE.) 2s. 
—— Epilogue. (No. 304. Original Compositions for the ere a e—-* ' , 
Organ.) Is. | London: Nov: AND C ANY, Limitec 








108 THE 





N A’ T IONAL CONSERVATOIRE 


In 18 OF MU SIC, Lrp. INCOR., 1900. 
ni 174 "War lour Street, W.; Liverpool: 5, Hardman Street. 
W Professor ALEXANDER Puiprs, Mus. Bac. 
LOCAI ‘MUSIK AL EXAMINATIONS (June and Jury) 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
ers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
f‘*Na al Society of Musicians." Read the Musicians’ Jourr 
yo ALISTS. CLIFTON COOK 20 years’ exper! 
f M EL ( ‘ rRAIN a GOOD VOICE 
xce tert fee ty diem: enanaumente. pe ot 
St 2-4, New Oxfor Street, W.C 
Aut rO W. ANTED, St Paul’s Church, Avenue Road, 
W € unt C.F g er, strong ice 
( | Cot e. Amersham Cor n, Bucks 
\ | ro nd BASS WANTED at once fi2 
4 t. M v's Church, St. Petersburg Place, W. Apply 
( e, West Ke ton Park 
Out} HESTER © CATHEDRAL. There is a 
VACANCY I s tone) LAY-VICAR. Must be 
: it t uthedral Age not o 
\ ils a re ) 


it NTED, for St. Andrew’s Church, Ottawa, 
( ORGANIST and CHOIRMASTER. Apply, uy 
. . . , : tating salary, t [r.G a 





Arr ‘Westmor ar A 


D t g t tert September 1 


Grane prominent London church, wishes 
HOLIDAY DUTY, two or three S n August 


‘Se r S.W ast pr ferred Wri te, Tuba 
W Street, W 
OReANtst Nonconformis st pons FUSE 
160, War r 
POR SALI ORGAN, 3-manual, by well-known 
‘ t r | : t shout. Detache 
Perfect condition. Erected in oata 
Price years larante¢ 4 
Ss. ( N ( I 1 W S W 
Oy LARD & COLLARD full GRAND, suitable 
, ( H I ng-room. Spler tion. Inspe 
M f f ' I Par lars 
Bb. W I I k s.} 
‘| RAINING OF TENORS DAVIDSON 
PALMER'S METHOD. — There y one safe wa ning 
I I vhat was formerly 
7 A y y the g 
See |} t &e Tenor V E, with 
k l Development. By |! 
| I Oo P 1., post-free. May be 
f the A rr, ¢ € k Road, St Ne gton, N 
N ( Lt ¢ War Street, W 


ONE OF THE LAST LETTERS OF 
MR. GEORGE MEREDITH. 


LONG AGO 
NEW SONG sy TREVOR EVANS. 


Mr. GEORGE MEREDITH 


I ~ ! Mr. Tre‘ 
Wale always beer 
I f the M ta 


ik WESTERN DAILY MERCURY 





MUSICAL TIMES.—JvuneE 1, 1909. 


meni) SELECTED | 
PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED B\ 
FRANKLIN TAYLOR. 


[he studies are grouped in two Sets, and ; 
fferent Books in whi h they are ntained ma 
s who are already further advar 





order, but pu 
: represented by Set Il. may comm 





e¢ found to be complete in itself, and to illustrate 





GuT B <S). 


ing and Sixpence each I k. 


London: Novetto anp Company, Limit 


COMPOSITIONS 
J. D. DAVIS. 


SONGS. 
Compromise 
Good-night ese = ‘ > 


PART-SONGS. 


From White's and Wills’ > 

To daisies not to shut so soon ... 2 

You spotted snakes (Soprano Solo and Chorus, s.s.\.) 0 3 
VIOLIN AND PIANOFORTE. 

Six Pieces - 3 6 


STRING ORCHESTRA 
Song of nny 
Score ee ‘ 2 
String Parts ni . ia me a 


London: Nove.to anp Company, Limited. 


GTAINER AND BELL’S CHURCH MUSIC, 


CHURCH CHOIR LIBRARY. Net 
O Ge W hast } 


repared .. James Ly d. 


I t 


















em 
Ame Ly« 1% 
me C. Lee Willia 
m for M ices) C. E. Miller 
n) . C. V. Stanfor 
C. V. Stanford 
7 . \. Herbert Brewe 3d. 
The King of love a Arthur Fagge« d. 
Anthem > and Cho 
( es at times AS Herbert W. Pier 
V : John E. West 4 
Henry Knigl 
MODERN Cc HU RCH SERVICES. 
1. Magnificat and Nunc dimitt I Chas. Woo 
lited y ( % - Stanf rd. 
Mag imittis in A f H. J. Timothy 4 
Te De F.G rle i 
5. Te De Herbert W. Pierce 
Magr ttis in D flat Herbert W. Pierce 
Me 2 ning Service C, C. V. Stanford as. 
Te D in € C. V. Stanford 
Benedict c C. V. Stanford 4 
Jubilate Deo in ¢ C. V. Stanfors 3d. 
union Service in ( C. V. Stanford od 
at ine tt nC C. V. Stanford 4 
im in D C. E. S. Littlejoh d 
Bene tus Qui Venit & Agnus Deiin F major C. V. Stanford 4d. 
uita for use with the Communion Se es in F, B flat, 
aa ( ¢ sa M 
4. Mag i d Nunc dimitti ( F. G. Cole 
le Deum and Jubilate Deo in D Alan Gray 4 
Benedictus in D ‘ Alan Gray 3d. 
Mag at and Nunc dimittis in G minor Alan Gray 3d. 
SOLO ANTHEMS 
BIBLE SONGS. 
For V b Orcan. By CHARLES V. STANFORD 
N A Song of freedom. | No. 4. Song of peace. 
A Song of trust. | : A Song of battle. 
A Song of hope. | ¢ A Song of wisdom. 
Price 2s. net each: Post-fre« d. 


t'WO HYMNS «¢ rHE COMMU NION SERVICE. 


* BENEDICTUS QUI I VENIT” anv “*AGNUS DEI” 
In the Key of F. By SIR CHARLES V. STANFORD 
Pr 







r Charles V. Stanford, 1s 
ad i d B flat. 











W. 
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TEN HYMNS (zr +) 
WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN’S FESTIVALS. 


TYTIDE 


TE LIST. 


, _ Gibbons 
ity, No. 3) | 
P. Tchaikovsky 


: Trin 


S. S. Wesley 4d. 
























EpiTep sy W. L. 


EpitTep sy W. L, 


choirs and congregatic 


(Suitable also for Flower Services or Sunday S« hool Festivals.) 


THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JoHN Stanger, GeorGE ELvVey, 
A. M. Goopuart, J. H. Maunper, and H. D. Wetton. 


R. McCLUER (Organist of St. Paul's, Canont 


l-fa Edition, Threepe 





Staff Notation, price Threepence. Toni 


TEN HYMNS 


THE MUSIC COMPOSED BY 


G. C. Martin, F. H. Cowen, J. LAnGRAN, S. Smitn, A. S 
J. STAINER, AND OTHERS. 


(SET II.) 





anist of St. Paul's, 


R. McCLUER (Org: 





Staff Notation, price Threepence. Tonic Sol-fa Edition, Three; 
Words only, Five Shillings per 100, each Set. 


TEN HYMNS (sr ut) 








** Good, effective, easy, and dignified."— Musical Times, 





} 


to meet the re 
* Deserve exter sive 
1891. 


**Admirably adapted 


‘recognition and 


ns. 


Musical News, September 4 and 25, 


Also recommer 


POPULAR CHU RCH 


}). & MAUNDER. 





ded | y the Guardian, Church Times, &c., &c. 





y). 


Canonbury). 


NATIONAL HYMNS AND TUNES FOR CHILDREN'S USE. 
THE MUSIC COMPOSED BY 
G. C. Martin, H. Watrorp Davigs, J. H. MAUNDER, 
J. Barney, Freperick Cray, C. Harrorp Liovp, Joxun WEstT 
| H. Davan Wetton, B. Tours. 
Evitep sy W. L. R. McCLUER (Organist of St. Pz Ca } 
The Ten Hymns, complete, price Tw e; Tonic Sol-fa, Twopen 
fords only, Three S gs pert 
London: Novetto anp Company, Limited. 
“Such settings as these cannot do otherwise than tend to pop 
the Church Service."—Musical Standard, June 6, 1891. 


MUSIC 



















Ascribe to the Lord j 
Bebold, God is great E. W. Naylor 4d. 
Beloved, if God so loved us J. Barn by 14d. 
Beloved 1s love one another : Gerard F. Cobb 14d. 
Be ye all of one mind : e .Arthur E. Godfrey 3d. 
Blesse spirits (Hymn to the Tri ity), P. Tchaikovsky 14d. 
slesse e man = John Goss 4d. 
essing glory Joyce ré4d. 
essing, glory os ee Bach 6d. 
Come, y* ildren J ysiah Booth 3d. 
*God came fr . oe . C. Steggall 4d. 
*God sc ed - world .Ma atthew Kingston 14d. 
Grant, O Li Mozart 14d. 
*Hail, g ing Ligh nS T. Field ad. 
*Hail, g € g Light . C. Martin 4d. 
He in tears th - a OT Key « of A. - F. Hiller 14d. 
*He in tears that soweth (s.s.a.) in Key of A flat ee F. Hiller 14d 
*Holy , ns o ° Crotch 3d. 
Holy, I Thon 1as Bateson 4d. 
*How g F. Ouseley 14d. 
*How ; Spohr 14d. 
*Hymn igel P. Tchaikovsky 14d. 
Hyn gel st essed) 
P. Tchaikovsky 1, 
Iam Alpha and Omegz Ch. Gounod 
I am Alpha and Omega .. J. Stainer 
lam Alpha and Om ega .. J. V: arley Roberts 
I beheld, and lo . - Blow 
I know that the Lord is great F. Ouseley 
I saw Lord J. Stainer 
“* ; 14 Ae 
God known .. Js Cl arke wi itfel id 14d. 
sent H. Thorne 3d. 
f the Lord J. Varley Roberts 
ace of God J. Stainer 
the e world E. Elg: 
power and might . ‘ William Mason 
l D wer and might (men S$ VO sices) . .. J. Barnby 
Thee oe - a Varley Roberts 
. es Barnby 
B. Tours 
*O Lord, y trust King Hall 
“ John Goss 
A. Sullivan 
A. H. Mann 
or Boyce 
n t C ~’ Arr 7 
*Praise His awful Name 
WwW 
he it a God mindful 
*The Lord is my Shepherd G 
The Lord is my Shepherd 
The I rd will omfort Zion - . 
Thou s alt shew me the path of life .. Alan Gray 
*We give e thanks G. A. Macfa 
We have heard with our ears H. Aldrich ts. 
Whatsoever is born of God . H. Oakeley d, 
Wh iprehend Thee fozart 1, 


THE LUTE” SERIES. 








Almighty God, Who hast promised H. Elliot Button 
Grant tous, Lord .. H. Elliot yo 

Let Thy merciful ears A. R. l 

O God, Who hast prepared A. R. oo 2d 
Teach me Thy way .. ° Frank L. 

We humbly beseech Thee .. H. Elliot Button 1d. 
hems marked thus (*) may be had in Tonic Sol-/a, 1d. to ad. ea 


n NOVELLO AND COMPANY, Limitep. 


NDON : 





HARVEST ANTHEMS. 
Sing to the Lord of Harvest 
While the earth rez 


lessed be the Nz 


naineth 
f the Lord . ° : 3d. 


SERVICES. 











Opera 
Ju ‘ 
Oo r the Holy C€ 
Pa r from the above 
Amen ditto 
Magnificat and Nunc dimittis 

Service 1n CHANT Form (No. 1) s 
Or, separately :— 

re Deum 
Office for n 
Magnificat 





Te Deum in B flat .. 





Magnificat and Nunc dimittis in C (par 
Magnificat and Nunc dimittis in D 
)RGAN 


Voix Seraphique (for Recitals) 
CHURCH CANTATA. 


Penit e, Pardon, and Peace (for General use) ‘ 6 


OVELLO AND Company, Limited 





To 

So 
; 
j 
j 
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HOSPITAL SUNDAY. 


stretched out. 


I 


not thine hand be 


JOHN “AINER. 


S1 


DO? 
D CHOR 


SHALL I 


SOLO AN 


MASTER, WHAT 


BOWES. 


THAT 


SIC 


THE 
FOR 


MAN 
THE 


BE 
H 


BLESSED 
PROVIDE) 


kK. 


CUTHBERT HARRIS 


A FLOWER SERVICE 
CHIL DRE N 


A. mon HERVEY, 


ic, a selection 

ls Clarke, 

ecially compose 
Can 

y My 


n Hervey, 
es B. Foster 


A LITANY 


SIR 


JOHN STAINER. 
N t AND CoMPANY, 


COMPOSITIONS 


T a 


Limited 


EDWARD BUN Mus.D. CANTAB. 


SERVICES 


ANTHEMS. 


Limited. 


L WAITETH FOR THE LORD. 
} r Use By R arp FRAN I 
Woop & S$ td. 


(PANY, 


JUST PUBLISHED. 


THE OFFICE FOR THE 
HOLY COMMUNION 


SET TO MUSIC BY 


JOHN MERBECKE 


(A.D. 1550). 


ACCOMPANIMENT FOR ORGAN 
BY 


BASIL HARWOOD. 


EXTRACT FROM PREFACE. 
This edition of Merbecke’s Communion Service is based on Rimbault's 
eprint of 1871, after a careful comparison with a copy of the original 
othion of 1550 be ing to the Lib rary of Christ Church, Oxford. The 
Plain So ng is presented as nearly as possible in the form in whic h it firs 
appeared, only such changes having been introduced as are required 
the altered wording of our Prayer Book. 


EDITED, WITH AN 


Price StxrENce. 


MELODY ONLY EDITION: Price T ENCE. 


London: Nove.tto anp Company, Limited. 


~ r ror ICD 
COMMUNION SERVICE 
IN THE KEY OF F 
INCLUDING 
THREE OFFERTORY SENTENCES 
INTROIT, “I HEARD A VOICE FROM HEAVEN 
AND 
BENEDICTUS QUI VENIT anv AGNUS DEI 
SET 


ALFRED GAUL. 
Pri e One 


TO MUSIC 
R 


One Shilling. 
the beau ideal 


"Is a beautiful work, spontaneous, musicianly, 
—Birmingham Dail; 


Church music, and yet is free from difficulties. 
Gazette. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


ALFRED R. GAUL. 


Price One Shilling 
One Shilling 
Two Shillings 
One Shilling. 
One Shilling. 
of organ works 

rreat sale. A 


No. 1.—ALLEGRETTO Past 
2.—a. COMMUNION 
3.-—Six ANDANTE Mo 
f Mitan (ComMuNION) 
* | Berutenem (Crab_e Sonc 
5.—Mat 


» ff i ‘* HEZEKIAH 
“Mr, Gaul 
i 


CHORISTER’S AID TO 
MONOTONING 


BY 
C. S. FOSBERY, M.A. 
Headmaster, St. John’s School, Montreal ; 


to the Church Choral Uni 
Yorks). 


yn (Howden Deanery, 


ate Choirmaster 


Prick THREEPENCE. 


London : Nove.tto anp Company, Limited. 


HE ORGAN RECITAL.—Given away, Specimen 
Cc ‘opy (6 pages, full size) of a new series of 2-stave Organ Pieces. 
and send 1d. for postage, to Music a Positive 


Quote this 
44, Mornington Crescent, London, N.W 


t Organ Co., 


paper, 
td. 








] 
ail; 


S 





men 
eces. 
sitive 
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AAT 
A GOLDEN HARVEST 
A CANTATA 
FOR HARVEST-TIDE 
FOR 
TENOR AND BASS SOLI AND CHORUS 
WiTH HYMNS TO BE SUNG BY THE CONGREGATION 
THE WORDS AND HYMNS SELECTED AND WRITTEN BY 
HENRY KNIGHT. 
THE MUSIC COMPOSED BY 


THOMAS ADAMS, 


C tand Director of the Music at St. Alban’'s, Holborn. 


Price OnE SHILLING, 
Tonic Sol-fa, 8d 


Words only, 7s. 6d. per roo. 


THE RAINBOW OF PEACE 
An EASY HARVEST-TIDE CANTATA 
By THOMAS ADAMS. 
For Tenor and Bass Soli, Chorus, and Organ. 


Price rs. ; Words only, 7s. 6d. per roo. 





A HARVEST SONG 
By C. LEE WILLIAMS. 
For Soprano Solo and Chorus. 


Price 1s. 6d. ; Words, 5s. per roo. 
Orchestral Parts can be hired. 





SEED-TIME AND HARVEST 
By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus. 
Words, 5s. per 100, or 2d. each with Music to the Hymns. 
Tonic Sol-fa, ts. 
Orchestral Parts can be hired. 





HARVEST CANTATA 
By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 
nic Sol-fa, 6d. Words, 5s. per roo, or 2d. each with 


e Hymns. Orchestral Parts can be hired. 





HARVEST-TIDE 
By HUGH BLAIR. 
r and Bass Soli, Chorus, and Organ or Small Orchestra. 
Pr 1s. Words, 5s. per 100. Orchestral Parts can be hired. 


THE JUBILEE CANTATA 
By C. M. VON WEBER. 
For Solo Voices, Chorus, and Orchestra. 


Vocal Score, rs.; Full Score, 21s. ; Orchestral Parts, 15s. 
Vords only, 7s. 6d. per roo. 


THE GLEANER’S HARVEST 
By C. H. LLOYD. 
For Female Voices. 


Price One Shilling and Sixpence. 


HYMNS FOR HARVEST 


Selected from The Hymnary. 


TWELVE 


Price One Penny. 


STREWS ON EV’RY 
PLAIN 
Harvest Hymn sy ELIZABETH STIRLING. 


Price Three-Halfpence. 


NOW AUTUMN 


SONG OF THANKSGIVING 


A CANTATA 
FOR HARVEST AND GENERAL FESTIVAL USE 
FOR 
SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 
AND CHORUS 
WITH HYMNS TO BE SUNG BY THE CONGREGATION 
THE WORDS WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 
eee eee 


J. H. MAUNDER. 


Vocat Score, Parer Cover, One SHILLING AND SIXPENCE 





Paper Boarps, Two SHILLINGS. 
Is only, ros. per 100 } 


Wind Parts, 14s. 6d. 
LET ALL OUR BRETHREN JOIN IN 
ONE 
Harvest Hymn’ sy J. BARNBY. 


Price One Penny. 


String Parts, price gs. ; 





SOWING AND REAPING 
Harvest Caro, sy J. MAUDE CRAMENT. 
Price Twopence. Words only, 1s. per roo, 
THE LAST LOAD 
Four-part Sonc sy J. HAMILTON CLARKE, 


Price Threepence. 





THE HARVEST FEAST 
Four-part Sone sy A. R. GAUL. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE HARVEST DANCE 
Two-part Sonc sy MYLES B. FOSTER. 


Price Three-Halfpence ; Tonic Sol-fa, One Penny. 





HARVEST THANKSGIVING MARCH 
By J. B. CALKIN. 


Price One Shill 


THE JOY OF HARVEST 
Hymn For Harvest sy J. H. MAUNDER, 
Price Twopence ; Tonic Sol-fa, One Penny. 


ords only, 2s. 6d. per roo, 





A HARVEST HYMN OF PRAISE 
By J. H. MAUNDER. 
Price Twopence ; Tonic Sol-fa, One Penny. 
ords only, 2s. 6d. per 100. 
THE SOWER WENT FORTH SOWING 
Hymn For Harvest sy J. BARNBY. 

Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
MAKE MELODY WITHIN YOUR 
HEARTS 
Harvest Caro. sy F. A. J. HERVEY. 

Price Twopence. 

HE THAT SOWETH 
Orrertory SENTENCE (WITH PRocessionaL Hymn) 

By WARWICK JORDAN, 

Pr ice T hreepenc e. ° 
O LORD OF HEAVEN, AND EARTH, 
AND SEA 
By J. BARNBY. 
On Card, Price One Penny, 











Lonpon: NOVELLO AND COMPANY, LiMiTED. 
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FAUST FOR MALE.VOICE CHOIRS AND COMPETITIONS. _ 
AN OPERA THE BEAUTY OF THE 
rex NORTHERN DAWNS \ 


JULES BARBIER ayp MICHEL CARRE 























FOUR-PART SONG FOR MALE VOICES 


E I Vv . 


— ina VORDS BY 
CH. GOUNOD. JOHN HAY 
A Selection for Concert Performance PERCY A. WHITEHEAD. 


JOHN POINTER. Price Twopence. PLE 








Parts, 1955 Wind Parts, 29 | MODERN ORGAN S 


Londen: Nove ano Comat, Lin ACCOMPANIMENT rr 


— | A. MADELEY RICHARDSON. 
THE FAKENHAM GHOST 





. ’ rhe matter of th k is excellent. Its advice i f wisdon 
CANTATA d everywhere one s« the restraint and reverence ipf 
iE RDS BY pirit VW al Herald, 
. If generally put into practice would do much to elevate the standard Si 
ROBERT BLOMFIELD f Church music in this country. Notts Guardian. ss 
The author's direct are admirably clear and to the poi The " 


MUSIC FOR SOPR vend SOLO, CHORUS yy 6 which eur oraaniet venters wil dp. well 60 etude. 9 
AND ORCHESTRA V al New TE 
- ** Full and mprehensive The work should certainly be in the ELE 

. . . Pa h ta hi s of all students of the organ."— Musical Standard. 
BER I RA M 8) ARI ) SE LBY ° “Dr. Ri rdson is entirely successful, and we have n tation i 


saying that every organist will be the richer for the px 





—— tudy V Vusical World 
Price One S Sixpence net. Che work just gives that stimulus and supplies that inf 
i I ’ ge organist which bas long been a desideratum 
Family Newspaper 
\ : ( some J ted. ‘A valuable uture on the use of t gan in 
; ew hip. | y of this excellent book are devoted t 


PART-SONGS ee Fy 2 hades 
A most valu: and practical work for one who aims 21 ing a \ H. 











COMPOSED BY good organist, and one that may always keep by his 
ear. ‘ 7 ‘ i ” Ss. 
»>E TER CO ) IE I LU * ‘“*The best chapters in the book are those relating to the a ani 
I “ “IN ; R N +L 5 nt of plan g, and these alone would fully justify the issue f the 
WITH ENGLISH WORDS. ne efield Daily Telegraph. 
aeuete At o1 vethodical, practical, and comprehensive. 
MALE VOICES. ‘A big k and a at one,—well worth its money 
ELE! " ° : : 6d ‘ Wusical Opinion 
FLEETING LIFE - No organist who has to play a Church service can afford to be with 
IN THE MIDST OF LIFE B.E 4d. | out it Vew Mu . 
PILGRIM’S SONG. t.7.R.1 . ad, ‘ Replete with admirable hints."—Church Standard, Phila TOO 
urc TRADG «< =< : W t f immense value to students. It is a_ sch 
SORROW TEAR r.T.B.I ) ad elpful work, and uld be possessed by professional anc 
THE OLD SOLDIER'S DREAM Six Tenor 1 Three rranists alike. 1 ‘ 
Bass Voices (Sol-fa, 1$d.) 4 From the pe f one of the most distinguished musicians of the 
THE PASSING BELL. 1.7.2.1 3d ern E h school. A splendid volume."—Catholic World, 
T } ATRIOT'S OV — (S r 1 sa \ f ene 
THE PATRIOT'S VOW ) - Price Nine Shillings. 
TROOPER'S SONG. D e Chorus (8 parts) . oun 
- " Lon AD (GREEN Co., 30, Paternoster Row, I n, E.C, . \ 
MIXED VOICES. ——_ oo — SUM 
BY THE WATERS OF BABYLON (Sol-fa, rd.) 2d S12 SONGS 
v 


YMFORT IN TEARS. Baritone § Chor ) gd. 


wo amedly pidn eet (Sol-fa, 144.) ad. ALFRED R. GAUL. 


) DEATH THOU At THI RANQUIL NIGHT. Tuk Owt $-—SiNG, MAIDEN, Si 
A B.B. ( ! d n ‘ r r 





THE HER‘ REST f I 5 (Sol-fa, 1d.) . sd. , —_—— - 
ese ngs, for € ! um ulte tain tile . 
| iNDER | . ¥ » 4 reg Ae > 
HI RRENDEF F rt M , ms ~ a oe ve hen CHE] 
‘ >a he ig ther speaks to t 
THE EMPE ad ! " ‘ rt le six are 17 ed for 
ik NE ( 1ERCY ‘: ( DNESS } t I w Barr Cornwall, wt i e in 


Price One Shilling. 








VELLO AND Company, Limited. 


. EAD, KINDLY LIGHT.” Sacred Song. 25. 
4 P ed 







ist n D flat (C to F). Music by Henry P RIDGE 
1 It ). London: Novetto anp Comrany, Limited, 
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“a NOVELLO'S 
NEW AND POPULAR SONGS 


PUBLISHED IN KEYS TO SUIT THE VOICES SPECIFIED BELOW. 


5 
PLEADING. By Epwarp ELGar. 
Suitable for All Voices. 
Sung by Mr. KENNERLEY RUMFORD. 
’ 0 PRAISE ME NOT. 
ve By CoLeRiIpGE-TAYLOR. 
Suitable for Baritones. 
Sung by Mr. KENNERLEY RUMFORD. 
ELEAN IRE. By CoLERIDGE-TAYLOR. 
Suitable for Tenors or Baritones. 
Sung by Mr. JOHN COATES and 
Mr. DALTON BAKER. 
| WHAT DOES LITTLE BIRDIE SAY? 
By A. C. MACKENZIE. 
Suitable for Sopranos. 
Sung by Madame ALBANI. 
— TOO LATE. By Ivor ATKINs. 
vi Suitable for All Voices. 
Sung by Mr. DALTON BAKER. 
SONGS OF FRIENDSHIP. 





By REGINALD SOMERVILLE. 


Suitable for All Voices. 


Sung by THE COMPOSER. 


CHEERILY 0! 


Suitable for Tenors or Baritones. 


By Joun E. West. 


Sung by Mr. JOHN COATES and 
Mr. W. HIGLEY 


GE Lonpon : NOVELLO 


XUM 


PRICE TWO SHILLINGS EACH, 


AND COMPANY, 


NET. 
TRUTH. By Victor Boork. 


Suitable for Mezzo-Sopranos. 


Sung by Miss CARMEN HILL. 


ROLLING DOWN TO RIO. 


By Epwarp GERMAN. 
Suitable for Baritones or Basses. 
Sung by Mr. KENNERLEY RUMFORD. 
BEAT, BEAT, DRUMS! 
By CoLERIDGE-TAYLOR. 
Suitable for Baritones. 
Sung by Mr. KENNERLEY RUMFORD. 
REMEMBRANCE AND REGRET. 
By ERNEST NEWTON. 
Suitable for All Voices. 


Sung by Mr. WILLIAM GREEN. 


OUR ISLAND HOME. 


Suitable for All Voices. 


By Eaton FAaNninc. 


Sung by Mr. LEMPRIERE PRINGLE. 


THE HEARTS AWAKENING. 


By A. W. KEeTELBEY 
All Voices. 


Suitable for 


Sung by Miss ESTA D’ARGO. 


THE MORRIS DANCE. 


By A. HERBERT BREWER 
Suitable for Sopranos or Tenors. 


Sung by Mr. JOHN COATES. 


LIMITED 
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tP she 7 } Just Published. 


EIGHT SONGS FOUR SONGS 


ENGLISH AND GERMAN WORDS) 





. THE WORDS BY 
EDWARD CARPENTER 


THE MUSIC BY 


E EN { VERSION BY 
W. G. ROTHERY 
E MUSIC COMPOSED BY 


JOHANNES BRAHMS. RUTLAND BOUGHTON. 


(Op. 24.) 
(Op. 14.) 


lead Christ { ** 
. Fly, messenger, fly ) 
4. Standing beyond time f 


London: Novetto anp Compa? 


ust Published. 


SONGS FROM THE 
HIGHWAY 


gsm : COMPOSED BY 
AND Company, Limited. | ERNEST AUSTIN 
(Op. 16). 


ust Published. 


FIVE SONGS 
FOR SOPRANO OR TENOR 
(E» 


W. G. ROTHERY 


it YJHANNES BRAHMS London: Novetto anp Company, Limited. 


SONGS 
MEZZO-SOPRANO or BARITONE 


WITH INSTRUMENTAL ACCOMPANIMENT 


E. M. SMYTH. 


ENGLISH AND FRENCH WORDS. 
NINE SONGS -_ 
(ENGLISH AND GERMAN WORDS) ie ODELETTE. 
, . Full Score 
W. G. ROTHER Instrumental Parts ‘dl 
Arrangement for Voice and P ianoforte 


JOHANNES BRAHMS. THE DANCE. 
P. 3 Full Score sl , 
Instrumental Parts one 
Arrangement for Voice and Pianoforte 


» CURE beh LA. 


Full Score 

Instrumental Parts , 
Arrangement for Voice and Piensierte 

| Arrangement for Voice, Violin and Pianoforte 


AN! ACREONTIC ODE. 


Full aoe 
Instrumental Parts " 
Arrangement for Voice and Ninaiiete 


xy, Limited. | London: Noveut Co 
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JUST PUBLISHED. 


Roya. 4rTo. Pp. xxiv. + 354. 42s. NET. 


AN 
ILLUSTRATED CATALOGUE 


OF THE 


“1 


MUSIC LOAN EXHIBITION 


IIELD UNDER THE PATRONAGE OF 
HIS MAJESTY THE KING 
HER MAJESTY THE QUEEN 
AND 
THEIR RoyaL HIGHNEssEs THE PRINCE AND PRINCESS OF WALES 


BY THE 


WORSHIPFUL COMPANY OF MUSICIANS 


AT 


FISHMONGERS’ HALL 


JUNE anv JULY, 1904. 


The Illustrations consist of 11 Photogravure Plates, o full-page Illustrations, and 
¢ fo) QO , o 


many Facsimiles, &c., incorporated in the Text. 


The Music Loan Exhibition of the Worshipful Company of Musicians was a great event in 
the history of that ancient corporation. At the same time it had a deeper import and wider 
significance by reason of its inherent interest. His Majesty the King graciously gave it his 
patronage and, moreover, headed the list of lenders. Notable collectors and others generously 
contributed to its completeness by the loan of beautiful instruments, rare books, unique 
manuscripts, fine pictures, &c., many of which had never before been exhibited, nor are they 
likely again to be gathered together. 

Such Exhibitions, however, come and go, and leave not much more than a memory behind. 
Therefore it is all the more desirable that some permanent record should exist and be made 
available of so important and unique a display as that of the Musicians’ Company. That 
desideratum has been supplied by this catalogue. 

This handsome Volume is divided into six main sections :— 

MusIc-PRINTING INSTRUMENTS MANUSCRIPTS (Music and Letters) 
PRINTED MusIc PorTRAITs, &e. MISCELLANEOUS, 

Every exhibit is not only fully and carefully described, but the copious notes freely scattered 
throughout the volume add to the interest of its subject-matter and increase the value of the 
book both as a treasured library possession and as a useful book of reference. 

Illustrations—title-pages, instruments, portraits, &c.—and facsimiles form a most important 
and attractive feature of this edition de /uxe Catalogue. The portraits include a photogravure 
reproduction of Hudson’s full-length oil-painting of Handel, preserved at Gopsall and belonging 
to The Earl Howe; and among the well-executed facsimiles are autographs of Bach, 
Handel (a characteristic letter, of three quarto pages, written to Charles Jennens), Mendelssohn, 
Orlando Gibbons (the only known autograph of the composer), Henry Purcell, and others. 


Lonpon: NOVELLO AND COMPANY, LimirTep. 











Just Publishe } Just Pu ‘lished. 
ON THE CLIFFS OF AUF WIEDERSEHEN 


CORNWALL assist phic 
niin an a oe de A. HERBERT BREWER. 


“THE WRECKERS VioLin AND PiANoFORTE 


Acts) VioLA AND PIANOFORTE 





, THREE 
VIOLONCELLO AND PIANOFORTI 


COMPOSED BY . 
SMALL ORCHESTRA: 


E. M. SMYTH. String Parts 


Net Wind Parts 
fF : 7s. ¢ PiANOFORTE SOLO " \ 
Ss I . : : s. od PIANOFORTE AND STRINGED INSTRUMENTS 
VW I I Separate String Parts, 6d. ea 
A ANGI P ES , 2s 1 - 
ARKANGEMENT FOR Micitary Banp (in fhe P> 
I Nove Company, Limited. London: Nove.t.to anp Company, Limited. 


— ALLEGRETTO 
PLEADING BY 
SONG W. WOLSTENHOLME. 


COM I BY 


VIOLA AND PIANOFORTE .. .. .. Ss. 1s, 6d 
EDWARD ELGAR VIOLIN AND PIANOFORTE .. 6d 


A AN‘ FOR SMALL ORCHESTRA, WITH VIOLONCELLO AND PIANOFORTE : ‘a ‘ 6d. 
HARP OR PIANOFORTE PIANOFORTE (Just Pudlished) 3 Cl 
mae 4. Cl 


ORGAN 


Os 3c, 
S ( N ( ARINE ’ 
ARRANGEMENT FOR SMALL ORCHESTRA: 6. M 
" Pa 1s. STRING PARTS 

I : . od. WIND PARTS 


-— NOVELLO'St—t—~wts . 
MUSIC FOR MILITARY BAND a 


ARRANGED BY 6. Mi 


Dan Goprrey, Georce Mitter, Mus. Bac., 


AND OTHERS. 





s. d. 

















Pas S , . § Hervey, Artuur.—‘*On the March ‘ 9 0 
Auf W rsehen (in the Pre Hices, H. M.—*‘* Our Queen " (Quick March) ‘ 5 0 
S.—Four Characteristic Waltze -- 15 ©, Hormann, H.—“ Kirmess” (Rustic Pictures). Book I. 15 0 
I r Eng Da (in the Olden Style) ee - **Kirmess” (Rustic Pictures). Book II. a SS 
M 10 6 Mackenzie, A. C.—-“‘ Benedictus ” (“‘ Six Pieces for Violin”) . 5 oc 
Suit f Old Engli Dance — Ballet Music (‘‘Colomba”) se a oe -_ 15 0 
5 —— Courante (‘*‘ Ravenswood "’) a - 12 0 
W g Mar . . . - 3 6| —— Funeral March (** The Story of Sayid ") 3 
( e Mat : . ‘a — 3 6 - “The Empire Flag . oi . 5 0 
N 3 6) MacPHERSON, STEWART.—Orchestral Ballad 15 0 
9 ©| MILLER, GEORGE Solemn March ° 3 
5 Mo uiqve.— March (“‘ Abraham , ~ 7 6 
Maur : ee 5 Mor.ey, Cu Emperor Gavotte (‘‘ Cornflower "’) 2 6 
— Contrasts (The Gavotte, a.p. 1700 and 1900) i -» § ©| OusELEY.—March (‘‘St. Polycarp”).. - ‘ 7 6 
—— Me I I ) 5 PorpuLar Part-Soncs : 7 6 
k ( | S ) 3 RAMEA Gavott 4 6 
Ecvey, G. J i M I - - 5 o! Rogcket, J. L.—Graceful Dance ‘ a : 7 6 
FANING, Ea I Q Song 7 6| Six Hymn Tunes (composed for Commemorations of Queen 
S << Victoria mg Reign) ae 4 6 
Forp, I ( es Ba ) I 6 | SMART v.—Festive March in D 7 6 
S k I ) 15 o| SPINDLE! ** Husarenritt - 7 6 
GERMA I A I Gig (‘Mu Ac about Spout alvary "’ (Selection) : - - os «a  @ 
Not 12 ©} SULLIVA **In Memoriam” Overture .. ee ee « 28 
- ( M (“H VIII.") 7 6 Onward, Chr Soldier . wi 2 6 
G ( tic D ) ‘ 15 0 — Ditto. For Br Ba 2 6 
i D I . ) -- to o/| Turee Sacrep Pieces, viz. : es ee in , - 7 G 
Ma I D f \ ike it '’ Music) wo 8s ** Blessed be the God and Father ‘ S. S. WESLEY 
- 0 t | Il! ‘ / .. 12 **O Gladsome Light" (“‘ Golden Legend") A. S. SuLtivan 
I D H VIII”) : A 15 0 March (‘‘ Occasional Oratorio”) .. ; bn HANDEI 
- We I 1 Tscuaikow : . - a oe 
G KA I ] f C ) 12 Wareinc, H yavott 7 6 
G M ) 3 Wenprt, Tu h Intern 7 ° 
- Dit I I I ) 2 o| West, Jon 7 6 
- M ’ . oo OF Commem 9p ¢ 
—M : -- 7 6| ZIMMERMANN, / rel wit os ; 7 
- xs i ‘ in -- to 6/ Stx Crassicat Pieces for SMatt Military Band ee ee c 
I I (S ) - - ‘ 15 o| THe Mitrrary Cuurcu Parapve Service Boo a” ae I 





LONDON: NOVELLO AND COMPANY, LIMITED. 
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MORRIS DANCE TUNES 


COLLECTED FROM TRADITIONAL SOURCES 


HERBERT C. MACILWAINE. 
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WITH 


CECIL J. SHARP 


SET I. 


. BEAN SETTING (Stick Dance). 
LAUDNUM BUNCHES (Corner DANce). 


COUNTRY GARDENS (HANDKERCHIEF DANCE). 3 
. CONSTANT BILLY (Stick Dance). 4. DOUBLE SET BACK (Ditto). 
. TRUNKLES (CoRNER DANCE). 5 
. MORRIS OFF. 6. RODNEY (Stick DANCE). 
7. PROCESSIONAL MORRIS. 
SET II. 
. RIGS O° MARLOW (Stick DANCE). 
. BLUFF KING HAL (HANDKERCHIEF DANCE). I. 


HOW D’YE DO? (CoRNER DANCE). 
SHEPHERDS’ HEY (Sti 


» MORRIS OFF. 


THE 


THE MORRIS-MEN OF 


HERBERT 


PARI 
Part II. 


I.—Containing a description, &c., of the Dances in Sets I. and II. 


Containing a description, &c., of the Dances in Sets III. and IV. 


AND ARRANGED 


PIANOFORTE ACCOMPANIMENT 


B\ 


AND 


FOUR SETS. 
PRICE Two SHILLINGS EACH NET. 


1. MORRIS ON, ork HEY DIDDLE 
2. HUNTING THE SQUIRREL (Stick Dani 
3. GETTING UP-STAIRS (HANDKERCHIEF DANCE 


SET III. 


SET IV. 


DIS. 


HASTE TO THE WEDDING (Ditto). 


MORRIS ON, or HEY DIDDLE DIS. 
2. JOCKIE TO THE FAIR. 


K OR HAND-CLAPPING 3. OLD MOTHER OXFORD. 


E). 


417 


DaNcE). 4. OLD WOMAN TOSSED UP IN A BLANKET. 


BLUE-EY ED STRANGER (HANDKERCHIEF DANCE). 5. BACCA PIPES JIG. 
6. PROCESSIONAL MORRIS 


MORRIS BOOK 


A HISTORY OF MORRIS DANCING 


WITH A DESCRIPTION OF 


DANCES 


AS PERFORMED B\ 


BY 


CECIL J. SHARP 


AND 


IN TWO PARTS. 


C. MACILWAINE. 


Price, Paper Covers, Two Shillings and Sixpence each Part. 
Cloth, Three Shillings and Sixpence each Part. 


LONDON : 


NOVELLO AND COMPANY, 


LIMITED. 


ENGLAND 
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Pas SE 


Harp 


HUG 


ADORAMI 
A. HE 


A 


GA I 
S. COLI 
Four Cu 


No. 
” 
” 


FRED 


WILFRED 


-GEORGE J. 


EVENTIDE. 


Harp at 


Four N I 


Orchestra, 


1¢ ar I 


EDWARD 


CaANTo P 
CHA N 
CHA 
T I 
1. Ma 
 & 
( 


SMALL 


Melody 
and Organ 
i Organ Parts, 6d 
H BLAIR. 


s Te (Strings, 


Timpani and Organ) 
RBERT BREWER. 
AuF WIEI IED 


r] I I 


NG 


ZRIDGE 


ARACTERISTIC WA 


Triangle) 


I,inA 
2, in ( 
3, in A minor 
4, in D 


ERIC 


Four EN DAN 
Olden Style 
Two I - 
B&G ) 
S. i I ) 
MINUET "AMOUR, fro 
f Old Englis! 


z MA 


H rl 


tor 


TAYLOR. 


GEORGE ELVEY. 


FESTAL MARCH 


BENDALL. 


L (from ‘* Song Dances”) 


BENNETT. 


Strings, 


Brass, 


on AHN CARSE. 


LETTEN (String 


Tambourine, 


and 


N 


H. COWEN. 


in the 


ELGAR. 


nugo 


Strir 


1g 

2 0 
2 3 
2 0 
I 3 
I 06 
0 0 
2 9 
2 9 
2 9 
4 3 
6 2] 
> . 
© ) 
I 6 
I 9 
I 3 
I 0 
2 0 
2 0 
2 6 
I Oo 
2 0 
in 


NOVELLO AND COMPANY, Limirep. 


f 


MUSIC 


FOR 


ORCHESTRAS. 


d. ° 
s. d. s. d. 
3 0 = 
2 0 
2 0 - 
> 5 
2 Oo 
> 
7 © 
2 06 
= 2 o 
- 2 0 
2 6 
»} O — 
; ) 6 oO 
2 9 3 6 
; ) 3} oO 
I 6 2 0 
I 6 2 0 
5 5 Oo 
4 3 5 0 
5 ) 5 
I 
4 9 _ 


nt on hire in 


BATTISON HAYNES. 
WEstTwoop GAVOTTE 
GUSTAV von HOLST. 
GREETING 
CounTRY SONG 
MARCHING SONG eae 
EDWIN H. LEMARE. 
CHANT SANS PAROLES 
ALEX. C. MACKENZIE. 
BENEDICTUS ... bon 
THE LITTLE MINISTER. 
DITTO. Three Dances 
OTTO MANNS, Jr. 


A NORTHERN 
String Quintet 


C. H. H. PARRY. 
SuITE IN F (for Strings) 
PERCY PITT. 

AIR DE BALLET (for Strings) 


RAMEAU. 


Overture 


CRADLE SONG. 


GAVOTTE 
W. 

FOR STRINGS 

J. L. ROECKEL. 
DANCE ... 

H. SMART. 

FESTIVE MARCH 


BERTHOLD TOURS. 


SUITE 


GRACEFUL 


DREAMING 


H. W. WAREING. 
SUMMERGOLD GAVOTTE 


THEOPHIL WENDT. 
AIR DE BALLET, WITH INTERMEZZO 
JOHN E. WEST. 


MARJORIE GAVOTTE 


W. WOLSTENHOLME. 
ALLEGRETTO IN E FLAT 


all cases where no prices are inserted. 
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Just Published. 





THE RECITAL SERIES 


OF 
ORIGINAL COMPOSITIONS FOR THE ORGAN 
EDITED BY 


EDWIN H. LEMARE. 





TOCCATA DI CONCERTO 
EDWIN H. LEMARE 


PRELUDE AND FUGUE 


HEALEY WILLAN. 





Price Two Shillings net. 
I : NovELLo anp Company, Limited. 


Just Published. 


ANDANTINO 
IN D FLAT 
(TRANSPOSED TO D) 





COMPOSED BY 
EDWIN H. LEMARE 
ARRANGED AS A QUINTET FOR PIANOFORTI 
AND STRINGED INSTRUMENTS BY 
GUSTAV von HOLST. 





Price Two Shillings and Sixpence net. 
Separate String Parts, 3d. each. 
London: Novetto ano Company, Limited. 


SQUIRE’S NEW ’CELLO ALBUM. 
SIX 
MORCEAUX MELODIOQUES 


VIOLONCELLO 
WITH PIANOFORTE ACCOMPANIMENT. 





No.1. CANZONETTA. 
DANSE ORIENTALI 
ELEGIE 
MADRIGAL. 
IDYLLE. 
HARLEQUINADE. 





1 \ 
W. H. SQUIRE. 
Suite, plete, 3 et. Separate Nos., 2s. each 


NEITH Prowse & Co., Ltd., Publishing Dept., 42, Poland Street, 
i W 


NEW ORGAN MUSIC 


E. SILAS. 
OFFERTORIUM in A (No. 1) a i 4s. od, 
» PASTORALE in F in _ 4s 
» OFFERTORIUM in D (No. 2) 2s 


LEorawp ANd Cr, 1, Oxford Street, London. 


FREDERICK 


Just Published. 


SOUTENIR 
(A STUDY ON ONE NOTE) 
FOR THE ORGAN 





IPOSE BY 


EDWIN H. LEMARE. 





GAVOTTE IN G 


A. von AHN CARSE 
PIAN TE S 
\ IN AND PIAN 
ARRANGEMENT SMAL 
String Parts 


Wind Parts 





London: NovELLo anv Company, Limite 


Just Published. 


SONGS 


DR. JOHN BLOW. 





EbITE TH SyMpPt \ 


WILLIAM H. CUMMINGS. 





| THE SELF BANISHED (Contralto or Baritone)... id. 
| UNDAUNTED LOVE (Soprano or Tenor) so 18. 6A. 
| TRUE CONSTANCY (Mezzo-Soprano or Baritone is. € 
| ORPHEUS AND EURIDICE (A Duologue for Soprano : 

Bass) .. . 





PROGRAMME MUSIC 
THE LAST FOUR CENTURIES 


4 CONTRIBUTION TO THE HISTORY OF 


MUSICAL EXPRESSION 


BY 


NIECKS, 





MUS. D. 
Reid Professor of Music in the University of Edi gh. 
(Author of ** Frederick Chopin as a Man and Musician &c.) 
I E Sixt! S 
London: Nove A Company, | 
THE 


ROYAL COLLEGE OF ORGANISTS. 


FELLOWSHIP EXAMINATION, 
JULY, 190 


SOLO PLAYING TEST-PIECES Net. 
SONATA (No. 4, in E MINOR) .. J. S. BACH 
AN DANTE from the 4th SYMPHONY 
(arranged by E. T. Cutrr) MENDELSSOHN 
FANTASIA in I E. H. THORNI 
London: Nove > AND Company, Limited, 
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THE ORGAN WORKS 
OF 


JOHN SEBASTIAN BACH 


EDITED BY 
J. F. BRIDGE, Mus. Doc. Oxon., ann JAMES HIGGS, Mus. Bac. Oxon, 



























IN this, the first complete English Edition of John Sebastian Bach’s Organ Works (the Chorale Preludes excepted), 
the distribution of the parts between the hands is, in all doubtful cases, clearly indicated by the notes that are to be 
performed by the right hand being printed on the upper of the two manual staves, while the notes that are to be played 
by the left hand will be found on the lower of the two manual staves. As far as possible care has been taken not needlessly 
to divide a middle part between the two hands when it can be conveniently performed by one hand continuously. The 
text has been carefully collated with former Editions, but generally where it differs from Griepenkerl’s reading (Peters) it 
will be found to agree with the more recent Edition of the German Bach Society. Much thought has been given to secure 
convenient points for turning over, a matter of considerable importance to the performer. (See the ‘‘ Great ” G minor and 
the “St. Ann’s” Fugues.) Suggestions as to the rate of performance and general treatment are given without 
encumbering the page with too detailed directions, and it is hoped the work in its complete form will be found a boon to 


he earnest Organ Student. 


BOOK I.—Price 2s. 6d. BOOK VII.—Price 3s. 


EIGHT SHORT PRELUDES AND FUGUES. *Prelude and Fugue in A minor 
No.1. i . : (The “‘ Great A minor). 
ef er a l Fugue in B mi 
in D minor The ‘“‘ Great " B minor). 


in E mi 


t Fugue in C minor 
4. ir I ma 





Fugue in C major. 


in G ma . . 
id Fugue in G major. 


Prelude ar 
BOOK VIII.—Price 3s. 
Prelude and Fugue in C major _ 
(Printed under the title of ‘‘ Toccata,” in the key of E, in the Bact 





















BOOK II.—Price 3s. Society's Edition). 
Allabreve in D major *Prelude and Fugue in E minor 
Preledk Gy (The ‘*‘ Great " E minor, e known as “‘ The Wedge”). 
~ ude i a *Prelude and De 
* Fugue D (T G ) 
Fugue Gr ar aar 1 
*Pr ; ’ (The ‘‘ Great ” G minor). 
“ 4 Short” E mi a great fav ite of Mendelssohn's) . ; a, ; 7 
Pre and Fugue in C minor. BOOK IX.—Price 3s. 
Tri D mi *The ‘‘ Great” Toccata and Fugue in C major. 
Prel and Fugue in D minor oor 
16) ee (The Fe arranged from Violin Sonata in G minor). 
BOOK Ill Pr ? Pre! nd Fugue in C major. 
Fantasia in ¢ i ( parts) Fanta Gr I 
Fugue in | The “Great” T ata and Fugue in F ma 
(Or t ( ) 
Prelude and Fugue in As BOOK X.—Price 3s. 
ade and F th 7 Toccata and Fugue in D minor (in the Dorian mode). 
Fantasia a I © minor Prelude 1 Fugue in A minor (the ‘‘ Short’ A minor). 
*Fusg in G mi Passacaglia and Fugue in C minor. 
(The well-kr t’ G minor) Fugue in C minor (on a subject by LEGRENz1). 
rel in A minor 
BOOK IV\ Pri 3S - ; 
SONA TRIOS FOR TWO MANUALS AND PEDALS BOOK XI.—Price 3s. 
(N I Hl! FOUR CONCERTOS (Arrangements of Works originally writter 
& ’ ' Violin Concertos, by AnTo? VIVALDI): 
Concerto No. I. in G ma 
"S Il ( Concert II. in A minor 
S il I Cor Ill. in C ma 
¢ IV. inC m 
BOOK \ I’y ; 
? 4 r dey >» 9c 
$ RIOS FOR TWO MANUALS AND PEDALS BOOK XII.—Price 3s. 
iN I oo Wi Fugue in G major 
: F: g { minor 
Ss , TV F: ’ n.in Br 
\ Far 
VI Fu 
Fu 1 
Prelude in C 1 
BOOK VI rr ; Fantasia in Cr 
T) Pre einCno 
ome " t Fugue in Cn 
Pre - Fugue inCr 
Pre | Past 
p ; 


> 








COMPANY, LimiTep. 





NOVELLO 





AND 











conc 
cloth 


la, 
2a. 
3A, 
4a, 
5A. 
6A. 
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COMPLETION OF 


' A Modern School for the Violin 




































‘ BY 
x |} AUGUST WILHELM] anv JAMES BROWN. 
od), 4 
be : HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
. necessary for the acquirement of the Art of Modern Violin Playing. 
“he ‘A Modern School for the Violin” consists of Six Books devoted to Daily Technical Practice, 
)it Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
=" the Violin parts being specially edited for the purposes of teaching. 
in 
ut SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 
to ; The foundation of ‘‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 


with the important subject of DAILY TECHNICAL Practicg. The First ‘Book of 7Zechnical Practice (Book 14) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 


3 Each Book of Zechnica/ Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
E repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
: Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 


advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) fs 
act carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica/ 
Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position; the Second Book (2B) in the Ist, 
and, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 18 are to be taken 
concurrently, then Books 2a and 2B, 3A and 3B, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


law TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (1st Position) ... 2s. od. 


2a. DITTO (Ist, 2nd, and 3rd Positions) 2s. od. 2B, DITTO (Ist, 2nd, and 3rd Positions) 2s. 6d. 
3A, DITTO (Ist to 5th Position) 3s. od. 3B. DiTTo .. (Ist to §th Position) 3s. Od, 
fa. DITTO (all positions) 2s. 6d. 4B. DiTTo a (all positions) 38. Od. 
ba. Ditto es Do. 2s. 6d. 5B. DitTTo con a Do. 3s. Od. 
6a. DiTTo aa Do. 3s. od. 6B. DiTTo oe Do. 3s. Od. 
CLOTH BINDINGS. 
Book 1. (1A and 18, bound together) in Cloth * , : a SR Of 
», 2. (2A and 2B, bound together) Do. 5s. 6d 
s» 3%. (3A and 3B, bound together) Do. ee i 7s. Od. 
», 4. (4A and 4B, bound together) Do. . an . 6s. 6d. 
+» (5A and 5p, bound together) Do. ; 6s. 6d. 
6. (6A and 6B, bound together) Do. »~ FR Od, 





a 
PIECES. 
In completion of the scheme of “ A Modern School” a number of Pieces are published, in a form 
: designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, Xc. 
N [TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Ba 
(1st Position) 2s. . (is th Position) 2s. od 
No. 1. SONATA IN G MINOR. G. Tarrtini No. 22. CONCERTO IN A MINOR. Pu Rove. 
: (All Positions) 2s. od, (Op. o) All I s) s. 6d, 
No. OVERTURE TO SAMSON. G. F. Hanprt. Ni rWELVE CAROLS. (ast P xd 
: (ist d, and 3rd_ Positions) N SONATA IN A. W. A.M 
No. 16. SONATINA IN D. Franz Scuvunerr. a (1st to 5th Position) 
(ast, ond, and 3rd Positions) 2s. od. N REVERIE. Henri Vieuxtemrs. (Op. 22, N 
N EIGHT HYMN TUNES. Various Composers. \ 
' (1st Position) No. 26. FOUR LITTLE PIECES. (From Op. 8.) 
N STYRIAN DANCES (LANDLER). Ionaz PLever. (ist P ) 
Joser LANNER (rst to sth Position) 2s. od. No. SARABANDE AND TAMBOURIN 
N PRELUDE AND FUGUE IN G MINOR. FAN-Manie LecLaIR stt Position) 
: I. S. B (Advanced) Se . Ne BOURREE AND GIGUI S. I 
Ne SONATA IN G, Josern Havypn. sta I s) 1s. & 
(rst to sth Position) N BALLADE AND POLONAIS} 





Hexe ViEUXTEMrs. d. 









Lonpon: NOVELLO AND COMPANY, Limitep. 
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ORGAN ORGAN 
ARRANGEMENTS TRANSCRIPTIONS 


JOHN E. WEST. | A. wenapeiiens emia 


pTTT ~ y IN . PRELUDE anv ANGEL'S F —e 7 N ) 
VERT 5 _ ; 

( A : i és pepaeeonma s. d. EDw, ake nan A} 
INTERMEZ 





| 
| 
| 
| 
| 
| 
| 


ARON”) |2, FUNERAL MARCH (from the Mu a? 
A. C. MACKENZIE —<->. . .  . ARD ELGAR 
IE Ni PME “7 88 te |3. CHANSON DE NUIT... ... EDWARD ELGAR 


WHIMS (“G LEN,” fr NTAS rUCKE) 
SCHUMANN . CHANSON DE MATIN oe EDWARD ELGAR 


Arr iby Joun E ’ : | 5. PASSACAGLIA (from ‘‘ A Sonc oF JUDGMENT > 
ANDANTE (Vion ‘CI ) ‘MENDELSSOHN Cc. H. LLOYD 
y W. A. C. Cr K ANK | _ - . 
. |6. CANTO POPOLAR om ** THE SouTH 
SY MPHON' IN B MINOR (Tue “UnrinisHen,’ a oe ee ee Sosrn ELGAR 
Movement) SCHUBERT ported : ¥ 
Arr i by W. rN C. Crun : , i Ba . CANTIQUE D'AMOUR .. - .. THEO. WENDT 
BERCEI SE anp ( \NZONE TTA (Op 20, Nos. 8 and 9g) |, fAVE MARIA ) . —_ . 
CESAR CUI 8. 11L LAMENTO J os .. ADOLPH HENSELT 
Arrange y Pr vy E. I TCHER ae ee 8 . : > tae Sheen 
9. PR SSIO} ) MINSTER (“Lor 3RIN”) 
SCHERZO RUSTIQU} (Op. 2 * CESAR CUI . PROCESSION TO THE MINSTER (“I ee) 
Percy E. |} CHES ; 1s és 7 
iN ~ HTS riz CK (Op. 2 SCHUMANN . IN TE DOMINE SPERAVI one W. G. HATHAWAY 
Arranged by A. B. Pt “ te ows 1. SOUVENIR DE PRINTEMPS JOSEPH HOLBROOKE 


MOMENT MUSICAL 1p MINOR SCHUBERT 7! (To be continued.) 


‘FANTASIA anp FUGUE 1m TES ~ P. E. BACH London: Novetio anp Company, Limited. 
Arr y Joun ‘ oe ° 7 
one ORGAN 
y EDWARD ELGAR 
reererpnar s+: eniond ||| TRANSCRIPTIONS 


\ ‘ ee 
ADORAMI HUGH BLAIR 


INTERMEZZO ("To iy” ‘| GEORGE J. BENNETT, 


C. H. H. PARRY 

\ ' G eo si Mus. Doc. ; Organist of Lincoln Cathedral. 
RIDAL MARCH AND FINALE | Birps” oF — The 
= H. PARRY ——_|_ 1, INTRODUCTION anv MELODRAMA.—(“ Tue Dream 5, os 
i iad or JusaL”).. ..  «.  « A.C. MACKENZIE 21 6 Knowle 
J. BRAHMS . PRELUDE.(“Lonencrin”) ..  ..  «»/. WAGNER a Dipl 


, BR AMS . ANDANTINO.—Symprnony, No. 4, iv F minor) The 
; bre TSCHAIKOWSKY jaestior 

ta I Fugue, 
LEN. . SLOW MOVEMENT.—PIAnororteE ConcerTo In B FLAT ; Trewin 
acu AthOVaRY MINOR) TSCHAIKOWSKY 1 é By n 
: me consistit 
. CORONATION MARCH os TSCHATKOWSKY ° past ex: 
. THREE MINUETS. ing MPHONIES IN C, G MINOR, AND SS 
E Fiat) ‘ : os .. MOZART . Victoria 


rSCHAIKOVSKY MINUET.—{Sonata in E Fiat). (Op. 31, iii College 


} 


[SCHAIKOVSK\ 


, tii.) ¢ 
. BEETHOVEN advanta 
SCHUMANN oT TIDE . - ™ — P papers 
: —— : . PRELUDE.—(‘“‘Cotomsa”) .. A.C. MACKENZIE commen 
est”) FINALE (‘‘O may we once aGain")—“ BLest Pair oF : 
JOHN E. WEST 1 of Srrens”" . C. H. H. PARRY 
WILLIAM BYRD | 10. NOTTURNO.—“‘A MipsumMmer Nicut's Dream” ’ Tarot 
: mn | MENDEL: SSOHN 6 Handbo 
D, Op. 1 | (70 be continued.) Berke 
I Ke SKY é 
s¢ H AL IVSK - The « 
London: Novetito anp Company, Limited — 
Paper fc 


TOVELLO AND Company, Limited. | ea ~AT "> © f 
ma SEVEN PIECES ee 
: : if 4 T ; . 4 ~. = ~ > = \4 C id 
SEVEN PIECES FOR THE ORGAN iecveanh 
I ( R T HE ORGAN COMPOSED BY 1906. 
COMPOSED BY THEODORE DUBOIS. 
ALEXANDRE GUILMANT. 

-" ons . ConTENTS : 

1, OFFERTOIRE 4. MINUETTO |x. PRELUDE | 4 INTERLUDE 
WEDDING MARCH 5. MARCHE TRIOMPHALE | 2. CANTILENE RELIGIEUSE | 5. PRIERE : 
| 3 MARCIETTA 6. POSTLUDE CANTIQUE 


3. BERCEUSE 6. POSTLUDE ee: C 
7. FANTAISIE SUR DEUX MELODIES ANGLAISES. 7. MARCHE-SORTIE. 


2. 


Price Two Shillings and Sixpence net. 


Price Three Shillings and Sixpence. 


Nove : MPANY, Limited. London: Novetto anp Company, Limited. 
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No. 66: 


Novello’s Music Primers and Educational Series. 


SCORE-READING 
EXERCISES 


EMILY R. DAYMOND. 


PREFACE. 
pre-Reading Exercises is intended for the use of 
, and for other Exar 

their tests reading from three treble 
ss clef. The examples in which the notes are detached or 
an unusual way are specially intended to give practice in 
Choruses f rdinary Vocal Score, a process which the arrange 
I s renders somewhat diff 

ifficulty. 





Price One Shilling and Sixpence. 
NovELLo AND Company, Limit 
SEVENTH AND RevisED EDITION. 


A HANDBOOK 


OF 
EXAMINATIONS IN 
CONTAINING 
600 QUESTIONS WITH ANSWERS 
BY 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists. 





The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to 
candidates entering for the various Local Examinations in Musical 
Knowledge held periodically throughout the country, and it will be 
found extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 

1estions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints of 
past examination papers set by the Associated Board, Trinity College, 
and the Incorporated Society of Musicians ; the Universities of Oxford, 
Cambridge, London, Dublin, Durham, and Edinburgh, and the 
Victoria University; The Royal Academy of Music, The Royal 
College of Music, and The Royal College of Organists. he 
advantage of having so many specimens of these actual examination 
papers within one cover is too obvious to need further comment or 
commendation. 


PREFACE TO THE SEVENTH EDITION. 

Through the kindness of Dr. E. H. Turpin the seventh edition of the 
Handbook of Examinations in Music includes the latest type of Papers 
set by Trinity College of Music, London, in their scheme of Local 
Examinations in Musical Knowledge. 

The work will also be found to have been considerably enlarged by 
the addition of fifty specimen questions, with answers. They have been 
designed for the most part after the manner of those set in the Theory 
Paper for the L.R.A.M. Diploma, and also that required by candidates 
for the Higher Practical Examinations held by Trinity College of 
Music, London. The author earnestly hopes that these additions will 
considerably enhance the value of the Handbook, and render it 
increasingly helpful to students. E. A. D 


1906, 
Price, cloth, Three Shillings and Sixpence. 


THE QUESTIONS (separately), 
Price One Shilling. 


London: Nove.to anp Company, Limited. 


(COMPLETE WORKS UP TO DATE.—Musical 

and: 3 Vols. ; Musical Record, 37 vols. Trades Review, 
f " Nonconformist Journal, 12 Vols. All 
ns to Dr. Bunnett, 1, Grove Terrace, Thorpe Road, 
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‘NEW FOREIGN 


MUSIC 


PUBLICATIONS. 





PIANOFORTE MUSIC. a 
BERGER, R.—‘“‘ Sylphes et Lutins Pianoforte Solo 
BOELLMANN, L.—Suite Gothigue. Transcribed for Pian 
forte Solo ee ee 
BUSONI, | “Nuit de N Pia te Solo 
DEBUSSY, C.—Pre la D iselle I Pianoforte 
MASSENET, J.—‘‘Le Triomphe e Bacct Pianoforte 
* La Bataille Simies P es 
“Les mystéres Dionysiaque et. ‘ianoforte Sol 
Complete 
N 4. N rne, 1s. net Faune Satyres, 1S net 
Pac es Offra 5. 2 € Cha 
Ba s. net Initiations i 2, 1s 
tion, 3, 1S. net; 1 Initiation, 4 5. net; rr. Ba 2 
MORET, E.—“ Dans la Nuit. Pianoforte Sol Cor 
1. Sur les Falaises, rs. net ; Solit net 
s ( ves s. net; 4. B euse . 
RAMEAU, J. ,P.—‘“‘ Dardanus \irs t Pianoforte 
Duet. 1st Suite, 4s. net; 2nd Suite = . 
rHOME, } Scénes Champetre Pianoforte Sol Complete 
TSCHAIKOWSKY, P.—T} et Variatio An r) 


CHAMBER MUSIC. 








DEBUSSY, ¢ rst Arabe le Violonce und Pianoforte 
Prelude de “‘ La Damoisellie Elue.” Violin and Pianoforts 
“Le Pe r (from ‘1 Children’s Corner ”) 
Violin and Pianoforte a os ae _ a 
|— Menuet from Petit sult Vi T el al 1 | ar 2 ¢ 
En Batea Petite Suite Vi ello and Pianoforte 
| DEFOSSE.—Perceuse. Violin a Pianof 
LEFEBVRE, CH.—Ballade for Flute, Violonc« and Piar 
forte Score z 1 Parts es ° ee ° ee 
| LES VIEUX MAITRES DU VIOLIN. Arrange y Morrat 
J. B. Sena Sarabande et Gig 
B. Loeiuit Air et Alleg iva 
\. Corel Sarabanda et Corrent nid 2 
4. T. A. ARN} Gavotta ‘ 2 
5s. N. Porvora Brank 2 
6. F. Di Giarpin La Chass 2 
7. M. Masc Preludi Corrent 2 
NOLCK, A.—({Op. 131.) Schuler-€ ertin Violoncello and 
Pianoforte ° . . 1 ¢ 
STEINER, H n.—C rto (Op. 43)in D minor. Viola and 
Pianofort 
ORGAN AND HARMONIUM MUSIC. 
DEBUssy, ¢ Prelude de “‘ La Damoiselle Elue Orgar 
VOCAL MUSIC. 
BONHEUR, R ** Polypheme Vocal Score , 
DARCIEUX, | Rondes et Chans populaires Lyonnais 3 
HETTICH 2 Airs Classiques SCARLATT Viva 
( paRA, & (French Word 
MASSENET Bacchus \ . et; Pi 
SINDING, CH Five Songs (English and German Words) ea 
1. Weit schweift ich er die Erd Far oer the wi wor 
Bernstei Amt 
Walpurgislied—Walpurgis Song 
4 h hatte wohl einen Her schat I had in soot 
sweetheart 
Kunde gt der ( ke g—C ¢ s 


FULL SCORES. 
LEKEU, G Quatuor for Pianofort Violin, Viola and \ 
] Miniature 


Lonpon: NOVELLO AND COMPANY, Limrrtep. 
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IMPORTANT TO CHOR. AL SOC TETIE ~% 


JUST PUBLISHED. 


THE WEDDING OF SHON MACLEAN 
A SCOTTISH RHAPSODY 
FOR SOLI (Soprano AND BARITONE), CHORUS AND ORCHESTRA 


Porm By ROBERT BUCHANAN 
MUSIC BY 


HUBERT BATH. 


Performed for the first time by the Queen’s Hall Choral Soctety, with the greatest possibl 











Vocal Score, price 2s. 6d. net cash. Tonic Sol-fa, price 1s. net cash. 


Orchestral Parts may be had on hire. 


ULYSSES AND THE SIRENS 
DRAMATIC CANTATA 
FOR SOLI, CHORUS AND ORCHESTRA 
Worps sy FRED. E. WEATHERLY, rrom tHE Frencu or PAUL COLLIN 
MUSIC BY 
PAUL PUGET. 


Vocal Score, price 2s. 6d. net cash. 


FOREST SONG 
SERENADE 
CHORUS (S.A.T.B.) AND SOLO 
Worps sy FRED. E. WEATHERLY 
MUSIC BY 
ERIK MEYER-HELMUND. 


Price 6d. net cash. 
CONCERT SELECTION. 


A PRINCESS OF KENSINGTON 
WRITTEN BY BASIL HOOD 


EDWARD GERMAN. 
Vocal Score, price 2s. 6d. net cash; Choruses only, price 1s. net cash. 
ne & Co., Ltd., 50, New Bond Street, London, W. 


NEW YORK anp MELBOURNE. 
AND MAY BE HAD OF ALL MUSIC SELLERS. 








London: ~Pr rinted by Novetto anp Company, Limited, at Novello Works, Soho, and publis hed at 160, Da mg yur Street, Se oho, W. 
] by Simpkin, MARSHALL, HAMILT DN, KENT AND Co., Ltd., Paternoster Row, E lay, June 1, 
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